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Literature, Ethics, and Medical Education: An

Interview with Professor Ronald Schleifer

Chen Qi & Ronald Schleifer

Abstract: Ronald Schleifer is George Lynn Cross Research Professor of English
and Adjunct Professor in Medicine at the University of Oklahoma. He served
as editor-in-chief of the journal Genre: Forums of Discourse and Culture for
more than twenty years, and as interim co-editor of Configurations: 4 Journal of
Literature, Science, and Technology. The author of Pain and Suffering (Routledge,
2014), The Chief Concern of Medicine: The Integration of the Medical Humanities
and Narrative Knowledge into Medical Practices (co-authored with Dr. Jerry
Vannatta, Michigan 2013), Modernism and Popular Music (Cambridge 2011),
Modernism and Time (Cambridge 2000), and Intangible Materialism: The Body,
Scientific Knowledge, and the Power of Language (Minnesota, 2009), most recent
of more than twenty books he has written, edited, and translated, Schleifer engages
in a number of research areas, including criticism and theory, twentieth-century
literature, literature and medicine, semiotics, and cultural study. (His first book, 4.
J. Greimas and the Nature of Meaning, was republished by Routledge this year.)
Dr. Chen Qi, when attending the 6™ Conference of Ethical Literary Criticism,
Comparative Literature and World Literature (Oct., 2016, Tartu, Estonia),
interviewed Professor Schleifer on a wide range of issues concerning literature
and ethics in medical education, such as the definition of empathy, the reading and
teaching of literature and ethics to physicians, and narrative transportation theory.
Key words: literature; ethics; medical education; ethical literary criticism

Author: Chen Qi is Lecturer at the College English Department, East China
Normal University (Shanghai 200241, China), and Ph. D. candidate at the English
Department, Shanghai Jiao Tong University (Shanghai 200240, China). She is
mainly engaged in the studies of narratology, ethical literary criticism, and Anglo-
American literature (Email: tranquillechen@163.com). Ronald Schleifer is George
Lynn Cross Research Professor of English, Adjunct Professor in Medicine at the
University of Oklahoma, and editor-in-chief of the journal Genre: Forums of
Discourse and Culture. His research interests are criticism and theory, literature
and medicine, semiotics, and cultural study (Email: schleifer@ou.edu).
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Chen Qi (hereafter Chen): Dear Professor Schleifer, thank you for accepting our
invitation to have this interview. The 6th Conference of Ethical Literary Criticism,
Comparative Literature and World Literature provides us the greatest opportunity
to discuss a wide range of topics concerning literature and ethics. In your speech
yesterday, you introduced the functioning of vicarious experience in narrative
and poetic representations of pain and other human responses to the world in the
teaching of medical ethics and empathy in programs for the training of healthcare
workers. Since such literary ethical education for medical students is really new to
Chinese teachers and critics, would you please first introduce the present situation
of this practice in America?

Ronald Schleifer (hereafter Schleifer): In the USA in the last fifteen years many
medical schools have started programs in the humanities. And the major component
of these programs is medical ethics. In USA, there are approximately 150 medical
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schools, and a good number of them — more than half I would guess — have
required courses in the humanities for medical students. In our university, for
instance, the University of Oklahoma College of Medicine, students are required
to take 6 hours of humanity courses. One of the options is to take a course focused
on medical ethics. When I teach literature in medicine, ethics has always been an
important part of the course. This is because in large part, as my paper discussed
yesterday, literature is one of the most important vehicles for sensitizing people to
ethical questions.

Chen: Yesterday during the question and answer section, Professor Dorothy Figueir
mentioned that these programs actually have been part of the new trend for almost
30 years, but in the past, medical students did not tend to choose literary courses.
What do you think are the changes that have taken place since the institutions of
these programs? And what can we learn from the practice of these programs?
Schleifer: As a matter of fact, in the USA we have a national examination for
medical school, which is called MCAT (the Medical College Admission Test)
administered by the American Association of Medical Colleges, and two years
ago the format of the examination was changed, with the addition of questions
focused on the humanities and sociology and ethics. What’s happening in the USA,
Europe and probably all over the world is that physicians are behaving less and less
sensitively towards patients, partly because they are busy, or they want to treat the
patients routinely rather than individually. And another reason is that patients are
becoming more knowledgeable, because of the internet. They are much more likely
to be unhappy with their physicians because they think there are other sources of
knowledge. So one result of the present situation is what we have been trying to
do in America: that is, to train physicians to be more sensitive to their patients. For
instance, one of our largest medical schools, Mount Sinai School of Medicine in
New York City, has started the policy a few years ago, to accept a large proportion
of students to medical school who do not take the scientific MCAT exam. They
are called the “hum-med” [humanities medical students]. What they discovered,
which I think is really wonderful, is that the students who have been trained in
the humanities, do not do worse in their medical school courses than any of the
students who trained in the sciences.

So throughout the country there is concern about sensitivity to patients and
one of the things has to do with what I call “everyday ethics.” A few years ago |
wrote a book with a friend of mine, Doctor Jerry Vannatta. The title of the book
i1s The Chief Concern of Medicine. Where the title comes from is the fact that in
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USA the first thing the doctor writes down when they meet patients is what we
call “the chief complaint.” That is, they ask the patients what brings them in to
see the doctor. In America, the doctors write down about the patients in words, so
the patients might say: “I had a terrible headache for two weeks.” What our book
is about is adding to the protocols of the interview. The next question the doctor
may ask is: “what concerns you about your symptoms?” That creates a moment
very early in the interview when the doctor does not know the answer. The patient
may say, “I fear I have a brain cancer” or “I am afraid I may not see my children
graduate,” or “I fear I may lose my job.” These are the things that the doctor can’t
imagine. That creates a moment when the patient is helping to define what he or she
means by “good health” rather than a doctor defining “health” for the patient. This
process of engaging with the patient involves what we call in the book “everyday
ethics.” We distinguish between “neon” ethics — the “bright light” issues — of big
questions of high visibility, such as abortion, euthanasia, or domestic abuse. But
“everyday ethics” is just the way people behave towards one and the other on a
daily basis. I mentioned in my speech yesterday in the questions and answers, that
when one philosopher talks about everyday ethics she says it’s like mopping the
floor. It goes like this: everybody expects you to mop the floor, but nobody thanks
you; and if you don’t do it, everyone is annoyed. And the philosopher goes on to
say: “if you are a doctor, if you come in and smile at the patient in greeting him,
things will be different than if you don’t.” The doctors always say they are very
very busy, and they are really busy. But some researchers have run an experiment,
which is really remarkable in proving that tight schedule should not be an excuse
for not engaging patients on a personal level. They did the experiment in one of our
hospitals. They had the doctors go to visit the patients in the rooms, and each doctor
spent exactly one minute with the patient. Half of them stood up and talked down
to the patient; the other half sat on the bed, touched the patient and looked into their
eyes. Then they asked the patients afterwards how long the doctor was there. For
the standing doctors the patients said they were there for 15 seconds. And for the
doctor of the second group, they said 5 minutes. So there are ways to treat patients
without a large cost of time. Another group of researchers did another experiment,
in which they recorded interviews between doctors and patients. Half of the doctors
have been sued for malpractice at least two times, and the other doctors had not
been sued. Then what they did is that they took the interview and erased all the
high pitch sound, while all the low pitch sound remained. This created a sound-
track where one couldn’t understand the words, but was able to understand the tone
of voice of the physicians. Third parties listened to these tapes, and 99% of them
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were able to recognize the doctors who have been sued simply by their tone of
voice. This suggested that patient disapproval of physicians was simply because the
doctors are rude to the patients. That’s part of “everyday ethics” that we talk about
in the book.

Besides, in our book, Jerry and I talked about the three major schools of ethics.
The first is “normative” ethics, which describes things that seem to be naturally
ethical. Examples of this category will be the teachings of the great religions, such
as “do unto others as you would have others do to you” (the Christian “golden
rule”) or “develop compassion” (the Buddhist Eightfold Path). In medicine we call
this “principle-based ethics.” The second kind of ethics stems from the English
philosopher Jeremy Bentham, who said that the best way to measure ethical
behavior is the greatest benefit for the greatest number. It is a very calculating
ethics insofar as it bases ethical behavior on measuring outcomes. What we
advocate in our book is what’s called “virtue ethics.” It comes from the teachings
of the Greek philosopher Aristotle. It has to do with the ethics and action insofar as
virtues display themselves in the everyday action of people. That’s why I raised the
question yesterday in the second session concerning the fact that people sometimes
distinguish between “ethics” and “morality.” From the point of view of “virtue
ethics,” there is no distinction. Morality is how you behave and ethics are the
principles by which you behave. But in “virtue ethics” the principles are embodied
in your behavior so the doctor who smiles is virtuous even if they don’t consciously
choose the “principle” of friendly behavior or “calculate” that smiling will lead to
a better outcome. The sub-title of our book, “The Place of Narrative Knowledge
in Medicine,” emphasizes that ethics manifests itself in everyday action. There
are several reasons why we find the “virtue ethics” so useful. The first reason is
because it emphasizes every day “habitual” action; the second reason is because
it emphasizes that ethics is central to the ordinary practices of healthcare. One
of the ways we can analyze the virtuous behavior is by analyzing how narratives
work. Our book is about how teaching physicians to understand narrative; it aims
to develop strategies to teach healthcare workers to be more sensitive to the stories
that patients tell. So that is what “virtue ethics” about in our book.

Chen: In your speech and your book as well, the “narrative transportation theory”
serves as one of the references for your argument of understanding narratives. So
would you explain more in details the theory and how it is applied in your research?
Schleifer: Narrative transportation is the term psychologists use to describe what I
call “vicarious” experiences. I, myself think this term “transportation theory” is not
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particularly good because it is a spatial metaphor even though what the vicarious
experience narrative often provokes can allow us to share someone’s thoughts
rather than “transport” us to a new place. About ten years ago, a psychologist wrote
a book about how certain experiences of narrative transport us into the situation
that the narrative describes. In the last 15 years, there have been a large number
of rigorous psychological studies that measure the degree to which the readers are
transported to the situation a narrative describes. One of the conclusions they have
come to is that “aesthetic narratives”, that is to say art narratives, stories, novels,
movies that are designed to be experienced as such, much more than ordinary
narratives people tell one another, have developed linguistic strategies that enhance
the vicarious experience of readers. Suppose a patient comes in and tells me a story:
their stories have a particular purpose, namely to offer information to the doctor.
Art narratives are much more effective in transporting the readers into the situation
because their aim is to provoke feeling rather than convey information. Yesterday
I was talking about Roddy Doyle’s novel, The Woman Who Walked into Doors,
which is about a woman who suffers physical and sexual abuse from her husband
over about 17 years. It’s narrated by the woman, and the language of the author,
who is actually a man, used in relation to her experiences allows the readers, the
medical students, to understand and experience the situation of domestic violence
in ways that most people aren’t able to. Transportation theory wants to understand
— on the level of cognition and emotion — how that takes place. The argument |
was making was, first, that narrative provokes a similar experience. Then because
literary narrative presents itself through language it creates the situation where you
can reflect on that experience to make ethical judgments about it. So in analyzing
the novel I try to describe some moments in the writing where the author presents
some situation which readers experience vicariously, and then provokes the reader
to reflect on that vicarious experience. That reflecting allows people to make ethical

judgment about the experience of the world.

Chen: In your speech, I remember you mentioned a very interesting example,
which explains how the child monkeys will learn from the older monkeys in
pretending fights, what you described as “play-fighting.” My understanding of the
example is that in the process the monkeys will learn how to behave when they
grow up. Is this example for the purpose of explaining how we may teach ethics
among humans?

Schleifer: First, let me introduce the theory behind the example. One of the things
I talked about in my speech was the study done by a scholar who studies narrative,
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Francis Steen, who analyzes films of Rhesus Macaques monkeys’ play fighting.
What the Rhesus monkeys do is that the older male individuals will pretend to
fight with the younger individuals in the troop of the monkeys. The adult moneys
do so in order to teach the younger monkeys what to expect when they have real
fights. Steen analyzes the behavior of the monkeys in relation to the story of Little
Red Riding Hood in terms of narrative structure. I myself have done a lot of works
in semiotics with A. G. Greimas. One of the things Greimas offers is a structural
analysis the way narrative works. The first reason I brought up that example is that
Steen’s argument, which I think is true, is that narrative comprehension is not a
cultural phenomenon but an inherited phenomenon. It is an evolutionary adaptation.
It allows us both humans and other primates to be adapted to the world by means
of a social mechanism that allows for sharing and remembering things about the
world and experience. There’s pretty good evidence that small children around the
age of 3 or 4 can distinguish between well-formed and ill-formed narratives that
they never heard, and that’s remarkable fact. They can also distinguish between
grammatical and ungrammatical sentences. Greimas is interested in developing a
grammar of narrative. It seems to me that we all process narrative information by
means of narrative grammar. One of the things that the medical school does as a
scientific training is to teach people to ignore that knowledge, the knowledge of
narrative grammar. One of the things we are trying to do in studying the relation
between narrative and medicine is to re-sensitize doctors to storytelling. So the
purpose of the example of monkey play-fighting is to suggest that narrative
understanding is a natural phenomenon. In my speech I was talking about vicarious
experience and ethic education, which, I think, are built upon our ability to

apprehend information in narrative form.

Chen: One of the purposes of the ethical education for the medical school students
is to arouse their empathy towards their patients. While greatly involved with
personal emotion, the empathy of a physician may counteract the objectivity
of science. Do you think the problem of a conflict between the empathy and
the objectivity of science will be the obstacle of the ethical education for the
physicians?

Schleifer: First I want to clarify what we mean by empathy, which I didn’t say
much about in my speech. There is some controversy. Some people say empathy
1s sharing the feelings with somebody else. Others say empathy is comprehending
or understanding the feelings of somebody else. Doctor Rita Charon, whom we
interviewed for our book, offered a wonderful description of empathy. She had a
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patient, a 90-year old woman who had Alzheimer’s disease. So the patient could
not remember very well. She thinks it is 1930 when it is 2010. Dr. Charon said
that: “I can’t put myself in the position of that person, but I can image what she is
going through. I can imagine that she cannot use the telephone because she can’t
remember the numbers. She can’t cook because she can’t remember where the rice
1s. She can’t leave the house because she will get lost.” Then she goes on to say:
“I can imagine these things, but I don’t have to feel them.” Empathy is that kind of
empathetic imagination. Then she goes on to say: “when I can image such things
I am in the position of making ethical judgment.” What she should do is to help
this person. Dr. Charon wonderfully notices that: “even though my patient does
not remember where she is, she still feels respect.” To display respect for patients
is an ethical act. Part of the job of physician is to empathize under the category of
understanding and to use that imaginative understanding to figure out strategies
to help people. So that is my understanding of empathy, and that’s why we try
to teach the students. I talked in my speech that one of the functions of Roddy
Doyle’s novel, The Woman Who Walked into Doors, is to teach people that women,
who are battered by their husbands, can be understood more fully. Many people,
most properly almost everywhere, especially in America because of our traditions,
ask themselves why abused women would keep themselves in that position; why
they won’t just leave. When you read that novel you learn why. That’s the kind of

imaginative understanding, at the heart of empathy, that Dr. Charon describes.

Chen: Your explanation of empathy reminds me of the teachers, who are more
likely to do their job better if they have children at home.

Schleifer: Even if they are not a parent, they know parents, because they have
parents. So they can image being a parent. Part of empathy is that one need not
have an experience in order to imaginatively understand it. So you do not have to

be a parent to imagine what a good parent is, because we’ve all being children.

Chen: During the questioning and answering after your speech, other scholars
mentioned the problem of the sincerity of the first-person narrative. Do you think
the first person narrative is reliable in the story?

Schleifer: There are two facets of ethical education from literature. The first is
the experience, and the second is the judgment of the experience. Reliability
only focuses on the judgment part. In other words, when Paula, the protagonist
and the first person narrator in Doyle’s novel, describes how it feels to be beaten
by her husband, somebody she lives with, that narration creates feelings. We



Literature, Ethics, and Medical Education / Chen Qi & Ronald Schleifer | 9

might say her judgments of those feelings are unreliable, but we can’t say that
the feelings themselves are not reliable. So the reliability of the judgment is not a
problem. Some authors create unreliable narrators in order to stimulate judgment
on the reader. Other authors think they can stimulate ethic judgment with reliable
narratives. But for the purpose of teaching people to reflect on the experiences that
they didn’t have but that they can imagine, it doesn’t matter whether the narratives

are reliable or not.

Chen: The novel, The Woman Who Walked into Doors, serves as both the
reading material for your medical students and the object of analysis in your
speech and paper. The novel tells the struggle and survival of an abused wife. My
understanding of domestic abuse is that it is an interactive relationship instead of
a one-direction assault, because the victim might not be able to find a safe place
or physically and mentally strong enough to get rid of the relationship forever. Do
you agree? And do you think medical students and doctors will be aware of such
relationships?

Schleifer: Yes, I think so, to some degree. The novel is about the lower class
family in Ireland, but in the USA — and in Ireland, too, I suspect — abuse is not
confined to any social class. There is domestic abuse in the middle class and the
upper class as well. It’s primarily but not exclusively abuse by men against women.
There are relationships that women abuse their husbands or their partners. Now in
our country, many communities are creating safe places for victims of abuse. But
it is very difficult, for lots of reasons, not least of which are our social services are
not as good as they could be. But when you say that people are not strong enough
or do not have enough character to leave, one of the things we learn from reading
Roddy Doyle’s book is that those judgmental categories are not particularly useful
when healthcare workers encounter victims of domestic abuse. It is true that Paula
is not strong enough to leave her husband, but the point of reading that novel is not
to judge her strength or weakness. It is to allow physicians to recognize a situation
they might otherwise ignore. In the novel, all Paula’s doctors ignore her. I think I
mentioned an example from my physician friend Jerry Vannatta in my last week’s
class. Jerry told me that, just after he read this book, he had one of his patients
come in with a bruise on her eye. By the way the patient was a middle class
woman; she was not a working class woman as Paula is in the novel. She said that
she had a car accident. She had her head hit on the steering wheel. Jerry said earlier
in his career he would just take her word, but this time he looked at her and said
“that bruise couldn’t be made by steering wheel. It looks like made by a fist.” And
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the patient started to cry, and said her husband, who was also Jerry’s patient, had
hit her and regularly beat her. What Jerry said to her is fascinating to me. He said to
her: “I don’t know what’s going on, but you don’t deserve that.” Nothing happened
immediately when Jerry said that. But it turns out a few months later his patient
got divorced, and moved to California from Oklahoma, and ended up working in
the program to help battered women. What we teach students is that when you
are in the position of authority as doctors are — and teachers as well — you don’t
have to worry that everything you say has an immediate effect. This woman heard
somebody whom she respected said she didn’t deserve this kind of behavior. It
allowed her to think about herself in a new way over time and reflect upon her
experience, just as novels often compel us to reflect upon experience. That’s what
I said in my speech that ethics are always future oriented. It is about what will
happen in the future. People are never too young to be treated with respect. This
includes Dr. Charon’s elderly patient and Dr. Vannatta respectfully telling his
patient his truthful judgment about her facial bruise. I tell my students that even
small children need to save face, so you can discipline people without humiliate
them. The respect we show one another is not something that happens on one day.

It happens over time.

Chen: Do you know anything about ethics teaching to medical students in China?
Schleifer: No. I wish I did. But right now I have a visiting scholar in my medicine
classroom from China. She is writing the paper about developing a curriculum to
teach Chinese medical students literature. We in America have much to learn from
the experience and traditions of Chinese medicine. I look forward to it.

Chen: Did the visiting scholar mention that Chinese doctors are working under
great pressure, as they often have to treat more than a hundred patients a day. It will
be very difficult for them to keep emotionally stable and patient with their patients.
The relationship between the doctors and patients is tense. Sometimes patients
may accuse the doctors of malpractice even though it does not exist. In some
circumstance, they even physically attack the doctor.

Schleifer: I know very little about this. But my point is that it doesn’t cost a lot
of time to treat people respectfully, with a smile, looking them in the eyes. But a
hundred patients a day is really a great burden, because our doctors are busy when
they have 25 patients a day. It is a great difference. I wish I can know more about
the Chinese ethical education in medical practice in the future.
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Chen: The last question is about this conference. Do you find any particular topic
more interesting or inspiring?

Schleifer: I’ve been enjoying the conference. I’ve been introduced to Professor
Nie Zhenzhao, who is writing the book of ethics in literature; I am looking forward
to reading that book. The tradition of ethics in China has a lot to teach us in the
West. Yesterday’s talk by Prof. Wang Songlin is about the five Confucian virtues.
I’ve wrote them down because when I go home I want to teach these to American
students. We have a lot to learn from the Chinese, ethics especially. Yesterday’s talk
by Prof. Wang Songlin was also about Thomas Carlyle and how much he learned
in 1837 from the Chinese wisdom of tradition. I know our medical school students

can learn a lot from that as well.

Chen: Thank you once again, Professor Schleifer, for taking this interview.
Schleifer: Thank you, Ms. Chen, for the wonderful questions.

RIEHLE: HER
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Introduction

This paper provides a comparative analysis of works by Kobo Abe ( % i 23 5 ,
1924-1993) and Liu Cixin ( 2] Z& Jik , 1963-present). From the late 1940s, Kobo
Abe began writing works with characteristics of existentialism, and is one of the
best-known post-war novelists for his science fiction and other unique literary
works. Liu Cixin released his first science fiction novel in 1999. Since then, he has
worked continuously and became famous as the first Asian to receive the Hugo
award. Both writers differ greatly in terms of period and subject matter; however,
they show numerous similarities in their focus on the notion of “vision,” which
comprises aspects of existentialist ethics. The present paper employs comparative
study to analyze in detail “Raccoon Dog in the Tower of Babel” by Kobo Abe and
The Three-Body Problem by Liu Cixin.

Ethics of Visibility and Imagination in “Raccoon Dog in the Tower of Babel”

Kobo Abe, a pseudonym of Abe Kimifusa (1924-1993), was a Japanese novelist
and playwright noted for his use of bizarre and allegorical situations. The short
story “Raccoon Dog in the Tower of Babel” was written in 1951 and published as a
part of Abe’s collection, The Wall.

The first chapter of “Raccoon Dog in the Tower of Babel” is titled “I Imagine
and Make a Plan.” “To imagine” and “visibility,” leitmotifs of the storyl, are
important concepts in Surrealism, which explores the concept of sight. These key
concepts also relate closely with the notion of imagination, a controversial and

problematic theme in Surrealism. “Dream is a sister of a poem. A dream becomes

1 There has been a few studies on “Raccoon Dog (Badger) in the Tower of Babel,” such as
one with a comparative view to Breton’s Surrealist manifesto (Kosaku Ikuda, 1972), a read-
ing about the tower of Babel as an imaginary illusion from which to escape (Toshimi Takano,
1971), a study focusing on the Tower of Babel as a positive dream-world of changing recognition
(Hiroshi Watanabe, 1976), and a paper about games of words and transformation (Junghee Lee,
1997).There are opposing explanations of this story in relation to Surrealism. On one hand, like
Hiroyuki Tanaka and Mijung Oh, this story can be a denial of Surrealism, and on the other hand,
Surrealism is the philosophy of this bizarre story, as claimed by Koichi [jima . Among preced-
ing research, Chonjija Jo and Reiko Koto focuses sights. Koto points out that this story is about
writing, stating that the dog and the hollow man who has only eyeballs are about the principles of

imagination and the analysing mind.
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a poem through the sculpturing process by a poet’s hand.”' Using the potential
of dreams and the unconscious imagination, Surrealism attempts to go beyond
experiences by challenging individuals to enlarge their view of reality and reach
transcendence. The problem of ‘sight’ is the focus of Abe’s story, particularly from
the aspects of the subject and object. The emphasis on ‘sight’ can be found in his
fictions such as “The Wall: The Crime of Mr. Karma ( B — Se 7))L <K DILHE)
” and “Counting Raccoon Dogs Before They Are Caught (#ffi & saJH D fz B,
Counting Chickens before They Hatch)”.”

In chapter 1,“Counting Raccoon Dogs Before They Are Caught”, the
protagonist, a poet named Anten, writes his imaginings in a notebook called “Skin
of an Uncaught Raccoon Dog” (Abe 453). One day, as he sits on a park bench
writing in his notebook, a raccoon dog approaches. It bites off Anten’s shadow and
runs away. Now a poet with no shadow, Anten comes to realize that his body has
become transparent. Looking at his reflection in the display windows of a store, he
sees that all the parts of his body except his eyes are transparent. His eyeballs, like
a pair of “horse flies” (Abe 457), hang suspended in the air.

As he is now transparent Anten cannot be seen by anyone, and he begins to
feel weak and valueless. In Chapter 4, Anten believes his odd situation could be a
revolution of the material world. He then starts to think of himself as the inventor
of a great theory of the universe. At the same time, however, he feels incompetent

because he cannot “imagine’” his “figure” (Abe 459).

At the moment that I stood on the top of the world like a conqueror
and gazed over the great panorama, I felt my heart congeal and becoming
earth.

I was disappointed as I could not imagine myself as a hero. Because
I found myself an invisible man. (Abe 458)’

Anten is dismayed by his strange situation of having a transparent body, despite

thinking he has become a great revolutionary inventor. If individuals are visible

1 Yuan Tian HJ5t “People of Border Crossings: Dream and Sexuality” Border Crossings: The

Journal of Japanese-Language Lieterature Studies 1 (2014 ) 19.

2 Sunyoon LEE 224Gl (2016) Reading Kobo Abe in the 21* century: The Violence of Water

and the Flowing World(Tokyo: Bensei Shuppan, 2016) 265.

3 Kobo Abe /N5 (1951), “Raccoon Dog in the Tower of Babel” Abe Kobo Zenshu 002
[ ZeE80N b 44 002 | (Tokyo: Shinchosha B 5. Friiift , 1997) 458. All citations from this

work in this study were translated by Sunyoon LEE.
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to no one, they do not exist socially. People are recognized both by sight and by
imagination.

Image is based on sight and sight is not merely natural, but is built by the
words of a society. Surrealists have debated the primacy of words over images or
images over words. Despite Breton’s important vision of Surrealism as defined
by visuality, he privileges writing over vision. On this point, Anten’s notes about
his imagination in the first scene of “Raccoon Dog in the Tower of Babel” is a
metaphor for the two concepts of the word and the image.

Representation is two-dimensional, existing as both a subject of seeing and an
object to be seen. Anten believes he has lost his status as a revolutionary because, “If
a human body can be transformed, human relations can also be changed. Therefore,
ownership and the concept of the individual are subject to lapses. What a wonderful
world! It is a perfect freedom and an eternal redistribution” (Abe 460)

An invisible man cannot be the object of sight and cannot be recognized
visually even by himself. The way to handle this bizarre, deviant monster is to
eliminate him; thus, Anten’s neighbors agree to police gunfire. Anten fears for
his transparent body, saying, “Yes, I am a uncanny being. More horrible than the
Hunchback of Notre Dame, a one-eyed monster, or the man-shaped furniture of
Salvador Dali’s works. People may faint when they see me, before I call them” (
Abe 162).

Just as people’s sense of sight is unable to take in every part of the world,
so is their sense of hearing. In Abe’s story, the melody of Maratof’s ‘“Phantom,”
emanating from a cheap crystal radio that eliminates the bass sounds, is reminiscent
of weeping. When sounds come over the airwaves some of them are lost. All senses
have their limits.

Eyeballs are like an umbilical cord that must be cut in the “tower” of Abe’s
story. Mr. Dante, the general secretary of the central committee at the tower, tells
Anten in the initiation ceremony (“ A ¥ R ”)' that eyeballs are very dangerous
and threaten human existence. Mr. Dante recommends depositing eyes in a bank
to attain more freedom in civil life. The character of Jehovah also says, “Eyeballs
are detrimental. Human sight burns off our existence like sulfuric acid,” adding,
“I felt fear from human eyes” (Abe 484). As eyeballs are problematic in the tower,
excessive sight and humans souls must be eliminated.

The tower represents a world of people who emphasize imagination, just

1 The word ¢ A% = nyutou’ (meaning “entering into a tower”) is homonym of ¢ A %% = nyu-
tou (“being a member of a political party”). As a political party ( %% =tou) consists of people

who share similar ideology, the Tower ( #5 = tou) of Babel in this story is a place for ideologists.
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like the Surrealists. Abe knows the importance of the imagination and his works
famously feature his own unique imaginings, but he is critical of any imagination
that lacks a perception of reality.

The relationship between a subject and an object is built on visual figures
— the imago of psychoanalysis. Though in Lacan’s theory a subject is formed by
words, Lacan also emphasizes the role of sight when he discusses the imaginary
and the world of illusion. Freud compares the mental apparatus that forms the
process of unconscious to an optical instrument.

In the first chapter of the story, Anten sits on a bench in a peaceful park, like
the watching man of Satre’s Being and Nothingness.' He is a seeing subject in the
center of a park, but at the moment a raccoon dog, the Other, breaks into his world
of sight, Anten becomes an object to be seen and loses his shadow. From this sense
of crisis, Anten’s body chooses to be invisible, becoming just eyeballs. He travels
to the tower of Babel guided by a raccoon dog created by his imagination, and
his sight and existence are in danger at the tower. Anten nearly loses his sight but
manages to escape from the tower of Babel. In the park, Anten opens his eyes and
throws his notebook of imagination away. He is no longer a poet, but he has his
eyes with which to see the world and the Other.

Maurice Merleau-Ponty says that closing one’s eyes and adapting is the start
of fear. Abe’s representations of sight and imagination in “Raccoon Dog in the
Tower of Babel” can be a warning to those not willing to see others or the ruling

system of the real world.
Revelation of Ethics in the Vision of The Three-Body Problem’

The Three-Body Problem, the first work in a science fiction series by Liu Cixin,
was originally published in Science Fiction World from May to December of
2006. In January 2008, the story was published as a book, followed by The Three-
Body Problem II. The Forest of Darkness in May, 2008 and the final work in the
trilogy, The Three-Body Problem IlI: Death’s End in November, 2010. The Three-
Body Problem gained worldwide fame when it received the 73" Hugo Award
in 2015. Liu’s winning of the prestigious award was instantly labeled “Asia’s

first” and recognized as “a crucial step for Chinese sci-fi literature as it advances

1 Jean-Paul Sartre, Being and Nothingness, Part 3, Chapter 1, section 4
2 All English citations are from Liu Cixin X!|Z4Jik . The Three-Body Problem (Remembrance
of Earth’s Past), trans. Ken Liu (Tom and Dorothy Associates, 2014).
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into the world”'. Several reasons may account for the novel’s selection for the
Hugo Award. It vividly describes aspects of China’s unique history such as the
Cultural Revolution, while its exquisite scientific theory adds a sense of reality
that has fascinated many readers. However, above all, The Three-Body Problem
profoundness lies in its in-depth exploration of the question what it means to be
a human being. The novel therefore allows readers to sense the author’s “deep
despair for humans and the painful self-contemplation that has been derived upon
it”(Xu Yong 47).”

The story of The Three-Body Problem is largely composed of two structures.
One is a world of reality while the other is a virtual game space that can only be
experienced by using “V equipment.” In the real world, the protagonist, Wang
Miao, is a researcher who develops a new nanomaterial. A photography buff, one
day he discovers numbers printed on his photographs in diminishing order. When
the countdown expands from the photographs to numbers he can see in front of
his eyes, Wang is beset by fear. He is anxious that what he can see is invisible
to others. He is overcome with a fear of the unknown. The countdown numbers
appearing in the vision and the numbers in front of his eyes have been placed there
by an unknown opponent who not only knows him but who also has full control
over Wang’s body.

In his struggles to resolve the mysterious events that have befallen him,
Wang visits Shen Yufei ( f E3E ), the most renowned figure of the Boundaries of
Science academic association. When Wang accepts Shen’s suggestion to stop the
nano experiment, the countdown immediately ceases. Wang thinks about the game
Shen was playing during his visit and, spurred on by curiosity, begins to play it
himself. Every time he logs into the game, its world weaves in and out of ancient
civilizations from the east and west. Times and spaces that cannot coexist in the
game world are presented to the game player, and the only unchanging elements
are the pyramids and the vision of the ruler. In the game space the visions of other
players, especially of the one featured as the ruler, contrast with Wang’s vision
who has been evicted from the real world. The game opens with King Wen of Zhou

looking at the pyramid ceiling, “his gaze seeming to penetrate the thick stones of

1 “Liu Cixin Santi huo Yuguojiang wei Yazhou shouci huojiang” X Z& ik { =& ) ki £
B RPN IR 3% [Liu Cixin’s The Three-body wins the first Hugo Award for the Asians],
Fenghuang keji JE\ JEl 7} 4% [Phoenix Technology], August 23", 2015. http:/tech.ifeng.com/
a/20150823/41461868 _0.shtml

2 Xu Yong, “Santi : Women shidaide yinyu he jingshenshishi” [Three-Body: Metaphor and
Spiritual Epic of Our Time] , Yishu Pinglun [Art Criticism] (2015) 47.
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the pyramid” (Liu Cixin 44)." When Wang logs in again after changing his ID to
Copernicus, the pyramid is still there. When Wang joins the battle, Pope Gregory,
Aristotle and Galileo are waiting for him. “Their eyes were hidden in the shadows
of their deep eye sockets, but Wang could still feel their gazes focusing on him”
(131).> When Wang enters a pyramid from another game space and encounters
Emperor Qinshihuang, he realizes the Emperor’s eyes are that of “King Zhou of
Shang and Pope Gregory” (154).”

The space of the pyramid and the vision of other game characters appear
consistently in the game space and these are comparable to Wang’s visions, as
noted previously. In other words, the control of Wang’s vision belongs fully to an
unknown entity. Wang is clueless as to who has inserted the countdown numbers in
his vision and where they are from. The fear created by the unknown being forces
Wang to succumb to the order of the mysterious Other to stop the nano experiment.
Similarly, Wang is exposed to the vision of others in the game. The eyes of the
game characters are fixed on him.

This theme of vision in The Three-Body Problem gains another meaning when
filtered through the theories of Sartre. In Being and Nothingness, Sartre analyzes
the relationship between self and others through the notion of vision. Sartre defines
that the Other is “One who looks at me” (autrui est celui qui me regarde) (257).*
The existence of this other dismantles the world that exists by centering on the self.’
In Sartre’s context, vision cannot simply be limited to the act of seeing through
the eyes. Rather, looking is synonymous with the subject of the vision, which is
the stream of consciousness of human beings. Therefore, vision is the “power”

(puissance) that can objectify everything. Not only does the Other look at one, but

1 B aE T EENESFIEES T 225, Liu Cixin X|ZEK . Santi —{& [The Three-
body Problem] (Chongqing: Chongqing Chubanshe, 2008) 44.

2 AT LR R BB AE TR IR 35 1 B2 B/ AN F, (TR 2R AR B SR A B & F iy H D,
Ibid, 131.

3 WS FEER A, TERRSLZIRIL, IRJear TS L A2 R ARG . Tbid, 154.

4  Jean-Paul Sartre, Being and Nothingness: An Essay on Phenomenological Ontology, trans.
Hazel E. Barnes (London: Methuen & Co. Ltd, 1958) 257.

5 It can be easily understood from Sartre’s famous metaphor of the park. In the park where ‘I’
exists, every other objects come to exist as ‘Being-in-itself” through my consciousness. In this
place ‘I’ become the center of reference to assess this space that is park and articles in it. When
the Other appears, this Other becomes another center of reference like ‘I’ and interprets the same
space, the park. The appearance of the Other creates a hole in the world centered on me to ‘steal’

(voler) my world.
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it also looks at one’s vision of looking at the Other. Within this relationship, ego is
degraded by the Other’s vision of an object.

Wang’s fear of reality and of the game, or the uncomfortable feeling caused
by the vision of others can be easily understood from the context laid out by Sartre.
Particularly in the game of The Tree-Body Problem, Wang exists completely as
a single object. While he tries to interpret the game world from the inside as a
subject, he repeatedly fails the “battle of vision” (lutte du regard) while exposed to
the vision of other players in the game. The one who attempts a ‘transfiguration’
from “Being-seen-by-the-Other (I’étre-regardé)” to “Being-seeing-the-Other
(I’étre-regardant) ” is Ye Wenjie ( % 3 j# ). At the Red Coast base she uses the
launch system equipment to send information to an extraterrestrial civilization'.
Ye’s action is to look at the alien civilization of Trisolaris (Three Body) from an
unexpected direction. Therefore, Trisolaris exists as an object within her vision.

The world around Wang is completely divided into two. First, the story
unfolds in the two worlds of reality and game. Yet halfway through the novel,
readers are bound to realize that the game space is no longer a virtual location.
The game of Trisolaris “borrows the background of human society to simulate
the development of Trisolaris™. From this point, the story’s duality changes from
reality versus game (virtual reality) to human civilization versus alien civilization,
situations rife with conflict.

This battle of vision is more than a contest rivaling which of the two
civilizations is superior. Rather, the battle provides an opportunity for both
civilizations to reflect on themselves. The historical event of the Cultural
Revolution has irreversibly damaged Ye. Her father died tragically in front of her
eyes. Long after the incident, she returns to the Red Guards who killed her father.
Yet, they too were victims. Some drowned in the river and others suffered severed
arms from being run over by a tank. The miserable youths of the Red Guards were
becoming a forgotten past in the name of history. While the Red Guards were the
core of the Cultural Revolution, they were as much victims as those who were
persecuted during the period. Ye concludes that the only hope of saving civilization
on Earth lies in “bringing a superior civilization from elsewhere in the universe

into the human world” (228). On the other hand, this conclusion also reflects the

1 The message says civilization on Earth is trying to overcome difficulties and make a beautiful
future and that it would like to communicate with other civil societies in the universe.

2 AN, AR ) FUR IR SR =R A A & € . Liu Cixin XIZENK,
171.

3 S A AR SIS | AR . Thid, 228.
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thinking of the era that the depth of history and the development of civilization do
not guarantee social ethics. Every victim from the historical event of the Cultural
Revolution suffered again in the name of the new era. For a human to be human, a
social safety net is necessary so that one can console others, treat their wounds, and
bear the pain together. Yet civilization, or the history that should play such a role,
were on the contrary erasing stories in the name of civilization and history.

Ye believes that Trisolarian civilization is the key to solve the immorality
embedded in Earth’s civilization'. If so, how is Trisolaris superior to civilization
on Earth? It was Listening Post 1379, a low-status member within the Three Body
civilization, who receives Ye’s signal. While Trisolaris enjoys advanced technology,
the lives of its denizens appear hardly better off than that of an Earthling. Although
the necessities of life are ensured, Listening Post 1379 has to spend his time alone
in a cramped space. Coitus with the opposite sex is unthinkable for someone of
such a low social status and poor working environment. When he receives Ye’s
message, based on its contents Listening Post 1379 starts to believe that life on
Earth is a paradise. When Trisolarian society becomes aware of the signal from
Earth, it is determined that life on the newly discovered planet will be destroyed.
Therefore to protect this “heaven,” Listening Post 1379 replies to the message
by saying “Do not answer.” When his act is uncovered and he is accused by the
Trisolarian leader, Listening Post 1379 responds as follows:

But, Princeps, please examine our lives: Everything is devoted to
survival. To permit the survival of the civilization as a whole, there
is almost no respect for the individual. Someone who can no longer
work is put to death. Trisolarian society exists under a state of extreme
authoritarianism. The law has only two outcomes: The guilty are put
to death, and the not guilty are released. For me, the most intolerable
aspects are the spiritual monotony and desiccation. Anything that can
lead to spiritual weakness is declared evil. We must have no literature, no
art, no pursuit of beauty and enjoyment. We cannot even speak of live...

1 Ye states, “If they can cross the distance between the stars to come to our world, their science
must have developed to a very advanced stage. A society with such advanced science must also
have more advanced moral standards.” ( 4057 TREAS B5 1R Frok 2 FRATAO A, UEBALAT]
B AC SR R Y m B, — DRt & Bkt 2, ORI 515 1Y SCH FE 12
JK#E. ) In The Three Body Problem, the one who thinks like Ye is Chris Evans. He loathes how

humans destroy nature in order to develop their own civilization. Ibid, 260-261.
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Princeps, is there meaning to such a life? (268)'

Sartre states that one reflects upon oneself before the vision of the Other. In other
words, people reflect on themselves when they feel inferior or are shamed, and
such consciousness can only occur from the relationship with the others’. In The
Three-Body Problem the two civilizations of Earth and Trisolaris continue their
relationship of vision battle. Yet at the same time the conflicting relationship
provides them with an opportunity to look back upon their own civilizations. This
opportunity raises a question: If the development of a civilization strips away
humanity and destroys nature, is it a true development? Readers are asked to
reconsider the essence of history and civilization, and a message is conveyed that
the advancement of the human race in the passage of time does not necessarily
secure humanity and ethics.

Until the end, the Trisolarians remove the vision of humans. That stolen
vision is inscribed with the words “You are bugs.” Yet as Wang gazes at the Huabei
Plain covered with locusts, he is struck by a thought. Bugs have never gone
extinct, and not once have they been conquered. From the horde of locusts and the
thunderstorm Wang gazes over the Huabei Plain, and from the dusk of humanity Ye
has seen, readers gain a sense of the dignity of life on Earth. The author once again
emphasizes to reflect on human civilization is not merely to despair at humanity but

is an act to recover the dignity of life and ethics of civilization.
Conclusion

To see and to be seen are complex problems in philosophy, not only in the area
of epistemology, but also within the discipline of perceptual phenomenology. A
cognition of things or of others is a basic capability of the human senses. It is made

by sensory input such as a sight. This paper discusses how sights are depicted in

1 H, JoE, HEERNMANE: — VSN TCUIMAAE . 9 TR ST RS, X
MAREEILFATE, DARBETAESA; =t akt TiempLh i, EER
PR AIRRCAR, AIRALAE, TR, RICIE D SRR A T i S — RO Ak, —3)
FIHE T ENES ARG A AR AR . AT AR LR, BAXERERERZ, B2
BN WABEMTF---- JUE, XFERATEA R X7 Ibid, 268.

2 In Being and Nothingness, Sartre writes, “It is shame or pride which reveals to me the

Other’s look and myself at the end of that look. It is the shame or pride which makes me /ive, not
know the situation of being looked at.” Jean-Paul Sartre, Being and Nothingness: An Essay on

Phenomenological Ontology, trans. Hazel E. Barnes (London: Methuen & Co. Ltd, 1958) 261.
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modern East Asian science fiction and the ethical problems in those literary works.

As a science fiction novel, The Three-Body Problem exposes various
spectacular scientific imaginings moving back and forth between the reality of
Earth and an imaginary universe. The novel also explores the question of what it
means to be a human being, emphasizing the notion of vision.

“Imagine” and ““visibility” are important words in “Raccoon Dog in the Tower
of Babel,” a work of science fiction by Japanese writer Kobo Abe. The concept of
sight is also explored in this story. The notion of “sight” related closely to that of
“imagination” and both of these concepts are controversial and problematic themes
in Surrealism. The problem of “sight” is the focus of Abe’s story, especially from
the aspects of subject and object.

Both The Three-Body Problem and “Raccoon Dog of the Tower of Babel”
revolve around the problem of sight. The two civilizations of Earth and Trisolaris
continue their relationship of vision battle in The Three-Body Problem. Power
holders and raccoon dogs at the Tower of Babel also attempt to remove the sight of
men. Human beings who lose their subjective sight and fall down to be seen only
are depicted in two stories, on the levels of civilization level and the unconscious.
As Sartre writes in Being and Nothingness, “It is shame or pride which makes
me live, not knowing the situation of being looked at”(261)." It is an abasement
to an unethical dimension when human dignity and the perception of reality are
abandoned, and these themes are explored in the two Asian works of science fiction

analyzed in the present study.
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Title: The Ethical Dimension of Animal Literature: Problems of Animal Ethics in
Shen Shixi’s Wolf Fiction

Abstract: The quality of animal literature is decided largely by the way the writer
regards and expresses the similarities and differences between humans and animals,
especially by the writer’s thoughts about issues of animal ethics. Animals in Shen
Shixi’s animal fiction are often placed in ethical dilemmas similar to those faced
by human beings, and have to make an ethical decision that humans make. The
writer makes his ethical choice between humanity and bestiality by keeping only
those natural behavior patterns and norms of animals that conform to human moral
standards and transforming or distorting those that do not. Many episodes in his
wolf fiction that involves the education of wolf cubs by their natural or foster

mothers severely violate animal ethics, revealing as a result the evils in human
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of Homosexuals in the USA in the 1980s
Abstract: The famous American dramatist Tony Kushner’s Angels in America is
an important play of multi-layered themes, with important issues in contemporary
American society such as AIDS, homosexuality and politics interweaving each
other. Beginning from the perspective of ethical confusion caused by the conflicts
between the homosexual character Joseph Pitt’s sexual orientation and his
traditional religious, family and political ethics, the essay analyzes the process from
the three ethical choices he makes to construct his heterosexual ethical identity, to
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his abandonment of the traditional ethical responsibilities and the construction of
homosexual identity when striking by the disappointment to the reality and inner
desire, till his total failure at the end of the play because of the absence of the
ethical responsibilities. By doing this, the essay demonstrates the ethical confusion
and anxieties in ethical identities American homosexuals faced with as well as the
choices they made in the 1980s, and explores the ethical teaching the playwright
tries to convey through the play.
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Title: Brain Text, Existence and Ethical Choices of “I”’: A New Reading of Haruki
Murakami’s Hard-Boiled Wonderland and the End of the World

Abstract: In Hard-Boiled Wonderland and the End of the World, Japanese writer
Haruki Murakami applies to the novel, for the first time, the juxtaposition of double
narrative lines: the two apparently parallel and independent stories in odd and even
numbered chapters respectively serve actually as two phases of one story which is
developed chronologically on the same axis of time. This narrative structure helps

to not only realize the writer’s intention of effective transition of brain text, but also
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draw the readers’ attention to the key word of the novel “mind.” That is, “mind”
could be regarded as the aesthetic representation of brain text in literary works since
it has consensus with the connotation of brain text, which exers crucial influences
on existence and ethical choices of human beings. Brain text, as one of the key
terms of ethical literary criticism, helps us fully understand “mind,” thoroughly
analyze the first irrational ethical choice and the second rational choice of the
narrator “I,” and then draw the conclusion that an individual ought to conform to
the existing brain text as the precondition for his ethical choices, absorb rationally
the alien yet reasonable brain text to improve brain text of his own, meanwhile
approach the temporal and spacial unity in the emotional communication with
the others and the whole world, and consequently end up with his rational ethical
choices.

Key words: Hard-Boiled Wonderland and the End of the World; Haruki Murakami,
Ethical Literary Criticism; brain text; ethical choice.
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Abstract: Hanif Kureishi is one of the most prominent representatives for the
new generation of British South-Asian writers. He has consistently been writing
about immigrant groups in contemporary Britain, with special interests in their
marriage, family and sensibilities. The Body, Kureishi’s early novella, centers on
the protagonist Adam’s narrative of ageing, presents his body transplantation as
the center of interests, and focalizes his narration of physical ageing in body and
psychological paradox in identity. Examined from an ethical literary points of
view, the body transplantation in fact serves as the ethical knot of ageing narrative,
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while the identity paradox as its ethical line, and they interweave with each other
to constitute an ethical structure of body writing as well as the ethical space of
identity metaphor. The literary ethical criticism of this novella presents ethical
issues from body writing to identity narratives, and facilitates the understanding of
ethical construction of the narratives of ageing as bildung and transformation in a
metaphorical structure of body and soul.
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Abstract: The “realistic” tradition established by “mimesis” of Aristotle had
always been the dominant literary tradition before Romanticism in literature
in 19th century and was called “mimetic Realism” by later western literary
historians. Affected by scientific thoughts, this “realistic” tendency which had long
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existed since ancient times became extraordinarily prevalent and was regarded
as a “literary trend”. However, it is a new form of “mimetic Realism” gradually
forged by western narrative traditions with ancient Greek rationalism philosophy
as its theoretical core. Hence it is still an inclination of creative writing rather
than a literary trend. Because Naturalism also emphasizes “realistic writing” and
“ reality,” it has always been “bound” together with Realism in contemporary
Chinese theoretical and historical expressions on literature. It is either called
“extreme Realism,” “development of Realism,” or “fall of Realism.” In fact, the
connotation and denotation of Naturalism and Realism are totally different. With
emphasis on the directness and intensity of “experience,” Naturalism allows life
itself to “enter” texts via the vehicle “experience” rather than “represent” life with
texts controlled by ideas, and attains a revolutionary reform of traditional “mimetic/
representational” Realism. Therefore, the literary trend of Naturalism is a modern
literary form of Realism as an inclination of creative writing which has its own “new
qualities” and differs from traditional “mimetic Realism.”

Key words: Realism; Naturalism; mimesis; literary trend; inclination of creative
writing

Author: Jiang Chengyong, Ph.D. in literature and Professor at Institute of Western
Literary and Cultural studies, Zhejiang Gongshang University (Hangzhou 310018,
China), His fields of interests are mainly Western Literature and Comparative
Literary Studies (Email: jey@zjgsu.edu.cn).

19 2B PEJ SCeh B E XS BAR T, HEMZ iz . RIS 2
P AR A AR, B4 HARYNIR A EC R, e A R A — R A AT,
LG 45 TLPUETIG , 19 T2 piJy B 3 SO RN g 2 b i, 52 H
AR, R E S AR E ORI —E By 5
LFEST 5 AR, M TR B R —— R I T M A
REN, FER—ER L T SR U 19 HE2E P73 rp b 2 S A2 i
B E SO TR, N B AR T SR LSS FE SCRESE, JF L, PRI AR
SAEZ ) SO G AW EAETR R Fas 3] 1 S 3 O i, PR,
a7 A AR 3 SO0 2 U (E RN AR /1Sl
EEERSC A, 19 RSP BLSE T SRR MR — D BAR R S
O, S I AR ) SO BRI 2 A F AR T SRR ARER G
7 R O T S IO s R 2 4

—. 1B “EHEMHE” BBEEX
BT, EURFLse R A AE U IS T Z NS TS, (EA




76 | Interdisciplinary Studies of Literature /| Vol.1, No.3, Sept., 2017

SElik ., KEH . R rOER UCRIGE—FE, NG B bk
PR E CRIMERIRIRIAE . F s SO P B SE UM — 30
BT CBSEET RIEAERR IS B B A AR L I AR S U A B Y
— Yz U 1826 4, (HHIATANS 19 {2 To 4R Ch )ik [ mm 5 2E /R DL 5
ANBESE W S A R RN, FHAT OG0 19 28 s 3, 7ERENIU T SR,
P I B AR LA B2 2 07 a4 RSt A, HARR AR B AR 32 SOk
ZkE B B ET MEEHSUREAAAET 1855 4F 2 1857 4, 1%
SN IR RRRL AR AT T7E 1856 4F 11 A & 1857 4F 5 A ¥ Al Jpid —
Ay S FE ST Rk 1857 AR, i B A HLIA R B 2 R — SR
4 CBLSEFSC) BNy 58 AN “BRS EC7 A BT EHAREAUR,
JR BRI ARSI S EARARERA BN PRSI, BN RIS
Hs M 1879 4F 4 A 2= 6 HWW B — M o “BsEE 7 ik
KA ETIE LS E 7 SR, AN BURTCS . AEAERTTRLY
SAE— LR SR, ARG A —BOCE LK. miH, JEEE
OB R B H IR 3 SO s S — OO A TP RS, AT AR H R
F S — ARG Srs MTRTE, BER BRI SRR e T B E T i —
SRR T, HIEARR SO Tk SR A LA A AR 32 AR —2, A al
B AR T SOCCs s —AIVINIRTZS . B2, KPR 4L B 7
44 B3O AL, RS R LU SO J A B BRI, oty o [ 2 I B AR
<19 A3 307 B AT 307 MR EaL .

VRS R RN ARSC S — e e A T B AR IR O, S R
WARIN G AU 250 AR P A SO —— U R A& iy 5 |
T F, S EiEg (RRR T g ) B, BRLEH IR e A RS,
FHAE IR b 22imOB Y S22, DB 5 B i SC22 SCANE A

— MO R RIS AT A, BREA R E AR RS S AETIE, TEIE L
HARE RS M EARMARE K", RS A s A
R T, ZARKAS QT LT OB s, B R e 2
R I S B B (7 ) o 3X RS SO I I RE S ANEAE R Y BET HE
WATSNE FRY Do pk™ s “mHrE” 2R st , SRV Hr4k 2000
ZAER) “FE0 R AUSHS “HBue” ) AR mILE “Joihny”
WELEL, SAR—NEHOME, MRS S0 WS &I RER
ARG R BRI o AR 0E AUl rsiE R “H s
4, 78 19 iR I O Z fii— ER P A £S5, Jakibr X
EREMRZ N CEEMSL RN L 7E 19, RIE T ORI . AR
FEXOCARBWGRZ PR, MAETESR AR T SRRk 32 SORM], BB TR
FGE R E R RO, XAl B A Z 8BS S R A SN T
TR BN —Fh “SC2 BT, misebe be RO LA A B 0 B 3 S




The Intertwining and Entangling of “-isms” / Jiang Chengyong | 77

PGB, Sl PIrRE SCER G B AP RN SO LS 32 S
RIFTERS, EUCOR)E T—RhBIFRT ] i S

REEAR, 19 a2 rhmializik . BRI N AEERR— UM,
PR T8 F2 SO LS 3 SO PR [R] B9 WL & T3 IS R AT 1 1 Pl
B, X H SRR E B IR RIS 3 R R A A RIS R, iR RS
1A SCE BIVR LS ST R — RO 5. A, BRI E2@ER I TRK
SCEEMTFAIESIADEL, HXSBFEERE “FR” me, H R R
SBEA N LIRS SE 8 | MO INTF ARG . IR REN ARG, |
] 19 T2 R 20 P2y T R IR 32 SO0 R PGER RIS ZR itk . i EL,
BR 1 LR A 19 28 s i H B0 1 B P24 SN RS AR R Y < BRSE  37
MR Z S, BATR=AWICIEAE 19 22 PE 5 30 1S BB 32 30 “3C
rassl” CGREET AR g ) MBS, X — D RS se FRER . 19 el
2 SOFAE— SRR SO, 2 — R EA )

TSR B BOMES:, BUSE 32 SO “AhE” /g “Jein” , H U
7R AL T ARSI AR RS . PR, RO A A E S
SMERITCRRIZNK, B SOH WA REHLE [0 T FoRIEFIMERY S, TRt
A TSR B EHET o AT, Alekpy OHBISEE ST R
ZIMPLEX” | PR ERT . RN R | B ERT
AR RN RIS . RIS ERT L SRR
CBEZJBSE R A, AT AERTIREE, SCEER SRR TE— A
G R BB w M/ SR 17V o S N 3155 SO AN 3 M S G | IS
S F " SFZ PR, AN IR B2 | bl
A VRIS ELSE F 7 | SR SRR B S T B - SRR AR R
S | FIHPERA AR 55, HIREE AR R R 5
g “HEABLSEE ST A 1934 AR 28— IRVERARER R S IE G i ER P
FEFFRLE AR BRIV LR e E XL o 2P, Bk
T2 TS TR R B I R S b B SO B QIVE D R i 4t
RN E” R AR “HRamiig £ SOREEE” 1 BB £ A,
MR AEA “HFREFLEL" (Fg) o “dPrEssEE" ()
o CPISEEST AXAPRONRY SIS, HFRALA IR A SR SR Bl
PR JE i, S

19 28, BRI SIS I A EA A SO0 7o TR Z i
SCAERL, —ITRA R T SR A R, CEURFLE i 2
AT AR R GEA T LS VA RIER A D NSTRR T ERL, SR T
TIJLiZ2”  (Brooks 22) . ABfTHYZARRIAEESE; (EAA TR A A
ANEIZ AR S I T RO T8 32 SCa AR N 8 07 SO A RGeS B
EXT o L, BARAEIRASC X B B 19 2P BsE S, B A



78 | Interdisciplinary Studies of Literature / Vol.1, No.3, Sept., 2017

[l TSR “SEOF s 3307 o At 3 SCRFE AR Rl ik 5 ER LS,
ANE RN WG NBIVE XS EoRUl, #RoEaT0ik M “ S0 st 32 307

AR R EE R AT 5 1 BEAT TR T8 32 SRR I —— R e == si e Lttt
23T ) A RABITIONIRE T3 s A AR T — B 18 3 3 Je T
Ja R F8R 32 SURIE 230 ou R ——Ja ok AR 2 SOl e R4 Rt TR
CHARTESCZEN” o IERFETIARGL, A AR 19 a2 vy
PUSE SO “VRIB LS 5 XA VRIS ENT , Eo—R R
W EX” , BAE BT MR PR TIHR Sy , HER
EAIRVER €03 S A <io) = T o 27 R 1Y A A £ LG B )/ S G 2 WU Y G e
Sk,

AR T e Rk MER NI B F L, AR AR ER R
IR, #LICAREI— M2 “F7 WARTE R TR E . SO LT
PALEEIOITE . AEROIFE . ARG FFE Ik s S0y R 2 i A8 25 T 5 E AN
REACE R BMAER . MRAIIBEST, [CZIRA . R —DIHIRPES . PR AR
Pl E TR — MW", e, (X 0] REC 2 AT,
A T REZAERE N S . TR MRS PRI AT IS SO B B IR T
MSCE L, WIFZERRTE RS — D IR E X AR RIIE B
—ME”, BN IRAEAT S o 2 Al LS A SR B U AR A A LS
VIRMAEAZ P HE—EN” ( (ZERisCEAif ) 249) .

BT, FRATEARA 19 {H2g i Py J7 B SR IS, A%
ARFF N RSN AE . WEMVEREANBIRA S AR — X ER B AL
SOV IZ UL AR E AN, 19 2l fpi Py 05 S 3 OB SRR 1
RIER, MAMERERESE, =AOAITNRERAEAL . H—, REE
SO i R B R GBSO SO A by, i — ARSI T AE
Rt TR KT, BUCHESXAERIIIE, PR T Bz 1
AR, — DB A Z o0 SATRSR 19 28 fr i pE Ty S BIR R B
HIRRE—ET s =, Tl e ek I SRR AE Z A R R S 1
SFJE, AR 19 PRl P REIRAEAS M AR B v S8 3 SCRYTEAE 54T, X SCF AR
SCEBIE SR 2B R B A MO s DT, AR Al A B
B, Bl el v iBgiE, Mk TEZEE SR o o i
MBI AEAPIRBU ARS8, sl T S0P R ER) 5587 55 “Hal” B,
PAERRFRINER, A T B3 SCRIVRITR Aok, B T 19 a2 Blst &=
SCABR i) Y SC B4 A T 5 B

. BXEXEEREX
TE AU ERSCA BIE 5 30 LR, AR 3 SR 5 S 32 S il
g RN AMEEE e il , s diet Bk




The Intertwining and Entangling of “-isms” / Jiang Chengyong | 79

FEXRRIE” , SF BT R B T, A, AT . oA,
ANSRR F AR O R BESCIRA IR 2R, AR S (] e B 5 S Ze i ]
QI [ AR T SO BLSE F SGE P ARTE “HRSE” A — BRI 8w A1
ok, ARTESCHBSE XA REIGLE “IFE” (], P, 7e%
1858 - 18 - ARG T 1879 4Ry  CRUImwE L ) Fe) wh, A “PeE Bk
EX L ARE SIS NS IR B R, AR ({307
Y AR ESC) 299), XAERYFA s I SMTEIE A, AT 4 T B
LSRR AR E L

FAR T X OCas sle 28 35 SO i 5 SCRUTEIR T 7 0SCER 1Y o JE T 24
SUERIIEHA G )R, 2P aE NAE B e O S IR T8 32 3 B A AR 3 R )
Fr, BR T SCEIMNT R B A 25 SRk B B iRk A S R4 B
BEATIRUESD, i 1E 30 N AR AL G SOl B IO IR Dy A S Ak 40 B
&, 2000 ZAE LK IEAGRZ (5 3 ML A VY 7 SO AL ST R IE HL A 2218 5%
Prii” BaEERY G R4y, P SCELRE L CSEMSE I A2, AR
SCEE R BIE R T RS KRR T (O MRy 5) o IRIERARAE B AR AR
SR FAR FE SOMIBLSE 32 SCPIS RIS “HER” fE— &R Z k. XFEM,
BORER T “HREX 5 “BEEC WAL (2 b e
FE S AR “IREL” MR %), EAEReE D s, XA
ANHTERAE AN T2 . RIS, WA RS R ok o S S B 3 X
5 HR T SCRMRE g8, AR Il 2 A ——# R B S F SORAE A
SRS PR Z AP AE—Fh L AR R R AT ——RTE B “IHEE” i
JEHE R RSET RO TR S sy (HIXPIR NG BRSO B
FRED LB, T HAEAIBC AR R o A AN ISR ATk,
F AR 3 5 IS T2 SO AT B N TR -5 S ME AR A 531

e NG AR E X BB S NG fE—E, A
WA AR 32 30 R B a4 A IS 32 S0 sl REAR ST B St 5 IR Al B
SLEXT NG AR, ZEROIR LA ISR B SOR BT R AR
RT3 GEARAA TR, SRS EE S PR PR 2000 224K PH 77 3C
Iz B ESWAIRIRF MG Z A S R, PRIbE— e S
EHEARE S BRI o ARl QIR S, AR
CBSE ST, HNRSMERRAR 2O, BRI T RS T S
(e . IEPCA AL, 7ERSe O ERIR AR T MBI E L X
FERUEE . MTErP E2E ANME T, SR JRER AR Bk p S i
i AN ERMLT 1830 FF(Hs S —E A 4 I EU RIS R B ST 20 ), i
HEAR—F R BIETTE BRI Irar 20 . LIEY) £ SO P22 ZER Y |
LR BT R, BAAR T B E T WeIETITE) .
AR TF A5 H AR E XA E R Z RT3 A sh iR e, o [ 302 5 F R



80 | Interdisciplinary Studies of Literature / Vol.1, No.3, Sept., 2017

EXHHLEXPAARER W87, R A A EH R 2 - BUa iR
TS EARFBAESC A7 2 1 LA F IR 32 SCRIBSE 32 U 1
WARAEIIX 0y, TG TPUR SO A W7 0 AR S EO A\ ke T B
SCFIE AR 32 SR N TR S AME

TEF B AR R AR B 2R 32 SO B Sk, R FAR T S R Ak
ARSI AR BB R T T TR

BREILLATBEMEN TR ERMNEAXBGAR LE, AMIES
RO EB A EE R ERIP, BB TUARARTE LA L
TAHEEZ S, (Zola255)

£ ZE S MR, EPIETFEHRAAE, BRI LKA ML
Rk 2 H % RN T4 R T, (Zola210-211)

BERAR, BALEBTE LT, ORIAHRCEFLELET
------ B Rk R — AP B Z F Ak AR, T R — AR AR A
#—if B RZ P, (Zola198-199)

DN PRI, Zehi ARy IV A BLSE 32 SORTEFR A SR E:
SCHEM TR “ia3h” fsems, JHAERI AR E X ERSER TN “gfE
Mt ™ ABRSEE S I, FATHE R St b PR 2 A = RS EX
AU AR ST o RGN 8 RO A AR T SOMIRIE 2 O By, miZzg
ORI T YAk R S R T, AT L R B O B AR T R
DFBLS 507 BRI, RIEHS OB T AR O . S, B
SCEAERERELL “ia sl B RO B A EUE TR SO R L AL I, R C I
ihi” abdE CHET AR EAT SRR, ARAS H B9 U T AR
EE= g ICILIRVANEE: S s Y RO e G D Bt S 8- RN =
VAT B3R G TR 3k, FADEA it il LIS R T8 2 SRR R T 5505
W E X" BEEYEr WARNAE, NORIRTE T B e ni i 32 SRy an
BOhHiSL THCH BT o BN T 4 H SRR S AR LA & A B
WEORE FOR FE SO AMIE S RATAE R TEN , (HAEZEE AL, e 5 28 - 0l
FNARA SR AR SOE iy, HSEFEATETRPTRTA B 3 F
i, AR TRA ML AR I kis e — U1 8k o (e i AR 3 S0)
251), “ARUZERSCEHER AE AR E XS m . BT, XRIAEIEH s KR,
PEATINR AT B — 0, AT RS RS . /MBI R T B
o, JLBOERBGE”  (Zola 219) o XAMFIALEIEAEHIFANT, HREX
A THS BRT B ART S5 EC AEASCHES—
TRy “RIfEEIE ™ AIPETT 19 T2 BlsE 323

CHST TR SRS AL S, (X ARG AR — B R A



The Intertwining and Entangling of “-isms” / Jiang Chengyong | 81

B, FEFE SIS IR B Ay - BRI 4 0 (EE05e—— P07 30y
Iz S ) — A3, XL Cfer B s ) sl i 7 i oy SRR AL 5t
U (L) NG A AR RIS Z B R A8 g 5597
WP S ge, IRORIEHIE 2 WA EARINAEIES . AE RIS
WL R L A BRI S S, PO S g pmil 557, IR
AR, WAL T AW E S s S D d ez iy (3-23) o Bk, X
AMER KBRS, AR “H5L” 2 “S2” i NIRAE AR R L,
HARR XS G527 2 “57 B Ui Ed S S i TReR . iR IS
FriERy 527 JERft A — R 9 RIS
R Z BT B ERARES MEGERRAIRZ “HR” B
SCERRTAELSE? XA AR IF e — D in A — . () 205,
DIAERTE A e T3 -~ S a1 1) V610 7 == $ /S ¥ ST § W/ B o ) [ Fee e o . LKA )
WLEL, HFETEIR BRI BRI MER Y “BLSE” JMRIRIEEAE DL E 18
JERLAY . M RYERYBISE? T BRI SRR
SCEE R, OHEE L ERIELy TERDISFMA IS S S8 Gin) 550y
P ST D 4 AR 3 S0k B s, Zehn B AR R R IRE] 1 a0 E IR —
HEMRE; FTRL, AR A28 5 AR DR I Bl 1y “SH—47305 IR,
LA A SRR, BRI St AR T ST (HEZTCEER], 3K
11X e G832 CH Bl A RAARFRE X R AR E . B3, HA5 R
5 i T BT AL A I ACAR R S A S TR 1 FE4E RN — &, BWRE— T
s, ERE N NS R ny Rk R AN DL, B B X he”
(Zola198) .

N B E i SR NS SR ISR T O BNy, EARK
R BTN . — > FLIE A B  JRE 20 R Al P ) I A
ARy ((CEhrBaAREL) 68) o mitl, S RARR EZ Rk
PRI BOE CEEL , ROPRE AR SRR S HRIFIE.
— P RZIR ) BT AR ZRBIHAY, RO—ABEEEY R on] LA
HORGHA BTEAA, (BRI AN S s Joie e {500 Sh LAY RIS 52 40 A ez o T
AR AT RS FLIERY B o RN IXFMEWr, JeRAEZE R T — 2
X EARTPEEES EARFE TR RIS X545/ AR KN
, —ubfEah ki RO BB B WL ) B AR — T (Zola 198)
1M ARy, SRR M 2 E R i A r e, (5 S8 Fralk
EMSIARR, Fod SoRY S RE AARA M, B “TEATR R 2 A 2 257
(Zola255) , “nsEuldsz HAR, SR AR” (LR AR T SR IE)
778). Wbk, HAR T SARGEE R R BB SR A, Kk
2 AR EAERILEEAS AT SOR, AR WSS
SO CHET AT, AR T RS “ 50y /L BN CBISESCT ik

Il



82 | Interdisciplinary Studies of Literature / Vol.1, No.3, Sept., 2017

B . BN S5 A S — SRS R 2 B RIE 5 2 . AR A
WrEET , AUESEXT BRSO SORER A B, AT TR 5 A v J7 BRAC
AR KRBT, BN, s BT BB XSG, I BETE (R
TR — Dy s AR e 1) (i BB )4 — D FIDIRAS s SRR OS5 AT 25
T, MR far i 2 i S s ) % o) A ek o B s ) 5 gl 1) % ]
M5, MBEFE B el B UE R AR B ) A S St UL R BOR B /R R
JPRCER LA, WREEEZ0/RE SRR e afelm E2UrE 1
(LS N S RSV PN (B 20 B a2 R VAR 7R AN [T T NG/ & O K N
CBRET MM ARG R SR L CEET BRI

PRPER SR, AAMRORALE LRM 2 2, “HIL” EA R B0
Xif a7 RO T B AR AL T RYPE T B, HORFIRETEAR A AL . %
1Ry 557 BLSOR BB RS 1T By v 7 B SCAS, AT b IR MERE
WGy T IR RGBT SO XS G, TR A ZERE BT BB IR R “4axtie” o iidn
HORFILRf “HIR™ A i RSO A, IR AATTE R 2 AR R g A 2 i
ARG . AR S ISDmAS R eh R AR A E ST, &
A IR T, R A AR T OO RN B P B A X
R IT I 775 SRR R

[ Works Cited ]

Auerbach, Erich. Mimesis: The Representation of Reality in Western Literature. Princeton and Oxford:
Princeton UP, 2003.
Brooks, Peter. Realist Vision. New Haven and London: Yale UP, 2005.
W g . QR AR T AR ) o KA KRR, 1987 4R,
[ Liu, Mingjiu, ed. 4 Selection of French Naturalist Works. Tianjin: Tianjin People’s Publishing
House, 1987. ]
FIEZ RIS CAKRT ) o R, dbat. O, 1989 4F,
[ Furst, Lilian R. Naturalism. Trans. Ren Qinping. Beijing: Kunlun Press, 1989. ]
KRESG: (CCAPRIARER) o RifF: BWBSCZMM, 1992 4,
[ Zhu, Wen, et al eds. Naturalism in Literature. Shanghai: Shanghai Literature and Art Publishing
House, 1992. ]
(CApscaAifa) o RERE. B8, ZROCAHREE, 1995 4,
[ Zola, Emile. Zola's Literary Letters. Trans. Wu Yuetian. Hefei: Anhui Literature and Art Publishing
House, 1995. ]
Zola, Emile. “Naturalism in the Theatre.” Documents of Modern Literary Realism. Ed. George J.

Becker. Princeton, New Jersey: Princeton UP, 1963.

RIERIE: WEHR



INARLAIRTRAE “SCATE” RS s
A Further Look at “Literariness” from Cognitive

Perspectives

X A (Deng Zhong) X1t (Liu Zhengguang)

RERE: “XFEW” AL+ F R A STRA I — Ao B, R X
WAL SRS RS, ASUAN LMW ELSRE - RRE LEREES
AFE T FH R R N CEF R ERA R U AR, KX E X
MOOCFEET MR HA, ERERARAATOFEERE X, REXFE
AXFETMEUN—T FREWELERX — M. KA A, XN
LR AR DL R AT R B BRI S U W R E i, F AT A
BER | EH UFFREENR ERGETATEE,

KB : CFM A B TFRE

EEEN: P&, MEAFEEFRELFRE, BERKKFIEEF
BT, BFEGUR A NFEE S, AmEE; A IEE, B AFSEEFER
FE. HEERW, FHRIEANTIESTF, INERFE . AmEFFE

Title: A Further Look at “Literariness” from Cognitive Perspectives

Abstract: As one of the focuses of recent literary studies, “literariness” has been
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one particular personal identity of each character is constructed in relation to the
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particular role of another character, thus defining the inter-personal relationship of
the characters. The different identities of a character in relation to personal role A or
role B he/she simultaneously plays, generates role relationship changes which in turn
impact or constrain the discourse acts of the characters. The varying identities of the
same character as presented in the crisscross relationship with other characters in the
novel, serve to achieve the presence of the concealed character identities. The discourse
in The Gadfly is not just confined to revolutionary theme development or ethical
discussion; it also features religious, love, sexual relations of the main characters. The
rhetorical representation of the love relationship between the main character Arthur
(the eponymous Gadfly) and the two women characters, as well as the involved
revolutionary theme of the novel, provides narratological dynamics to the novel,
generating an impact on the intertextuality and rhetorical choices of the text in the
sense of cross-cultural communication.
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Title: “Language is the Garment of Thought”: the Radical Art of Sartor Resartus

Abstract: This paper explores Thomas Carlyle’s radical art in writing Sartor
Resartus and his cultural criticism as embodied in it. It finds that as a mixture
of multiple literary genres Sartor Resartus is encoded with rich information
of intertextuality, which in a very important way expresses Carlyle’s profound
criticism on the “Mechanical Age.” Sartor Resartus is a work full of artistic self-
consciousness, which is evident in its stylistic originality. Believing “language
is the garment of thought,” Carlyle intends to revolutionize the staleness of
conventional thoughts from the structure of language. This idea is the foundation
of his radical practice in writing. Any ignorance of the intertextuality in Sartor
Resartus and of Carlyle’s view of the relationship between language and thought

might lead to an inaccurate understanding of Sartor Resartus and therefore a failure
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to appreciate its artistic value and its sting of cultural criticism.
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5, WEERIZCR . IEAnmE 2 184 g AREE, AR Ui -R /R i AR 2 3] 1 7l
EEAAR RS, IB2MEAEFEAE 228 T “EEirk R
TE PN B F A A0 g [ /S e 3 A 2" (Harrold 6)

(Premiess) £ afh. T BRI —IK, X—30C8 Btk doe
T ERMERAIE, B, TR —H BT WS T 5 IS h g8l T — ki
RS 25 B SCAS R, A AT A i 1B /N -5 0 [ SC2g AN T SRAR G i B S0 2R
FES I 23 i I A0 A ek A E S HEA AL, A BEIR ZI B RS /R B
FHO AR

Z. (PBhERELE) . “EEERERNMK

TE (PHEMERSE ) 55— T —3rh, R 5 EEEM SN
( Language is called the Garment of Thought ) XA iEAMEFEABIY AT .
ARG BIAAE RV, AR R BB RS AR, BRIk, 2R3
""" A MR AR EIEA B — U1 U R e s A R 0y AR Bl Ak 7e
M=z (R3ER 71) o “EF AN FAYCE 18 it
PERFERRK - ZyiibiEi-+ (Samuel Johnson) 7E1FE 17 T4 A% F| (Abraham
Cowley) HISCEERT LT —R] 445, Ayl A ang i

155 R AN, BPAR S R T RRI Y B o 2 SRR A AR A AR
Mz b, FEAF E—F THENIIR, LAFE RS REREAE, M,
do RAE TR T BUA, v TR, Sk R HE, TR SO £ 6 TR
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KR FERES, RABGERLI K KL HF, (Johnson 48)

LY R RORR R R EE R Z —, B —RE, KRR EE
TS XA S BRI ORI . R, AR SRR T IS R
&, WEE LA S R —FER AN SMEIE R, IR AR IR IR
B KRB A AR R NS 2 W87 sl i, (PHERTEREE) i
T 5 WU XM GE R/ NUUE 5 A T Pk XA TR B (PR IREE )
HSCHEZ —

PR RS IRME——FRSE 1 T R REA SO dh,  (BREEEREE ) AUAEN
YR iE LA B TG L 3 SONSET A DB SRER L AT SRR
fo Bz, i HAESSMIE A, AN TG NI T A 1 B 2
PR ARMEDIA 508 B R/ N UL T B HZ B B, B = 240755 e FL
WAL T SONUIBRE BRI AL XA AN Sl BE . SCRCA R A B R Y
JE AR ERERIARGE YT, MR — 8 M o FE I R AR R A
AT VIR O 5 RURS (181 A S B o B, 33 X A 45 B W A 1 iR
ZRH “HIRT FRRSER RIS B e i R E AR R SE . FEIR I
B SR BRI R Z RETE AR T, AT AT S A -

REFO A S PR —MER, WAL LAY KAIRBHFE
B, MOERRZMAL S HAEE AR B TR BRI AN, R
ULPET T 7 ARG, AR R ER B Z D9 iy b AR LA A K
Hag A 87 BRI R, RAPegiEE, REERa e T840
RARIC R0 K B 095 Rt ek FRBME, RFRIARAE
AR A, RAZERM LK, BaRELIing, AR hEiade
ARz, (138)

X EBAUR S A O RFIE, 7 BAT R e S WA R AR, i
AP AL FARATEIGESE AU SR RE TR AT BE = 19
KA DT 52 10T AR FE 1 B A A T B, bR ) o A AT A SC
PRAEARARAR B LR U AT A DA B —Fhih 5 R e L
RO . X B BRSP4 AU 7 3k — B S A B v 8 DL AN 5k
—BUR T A R Z2 8, RGO RIL, TR,
BRARK 72 AERE R LA A i 1 Eomar . LA, Sl B4
SHREZMTL, AR, R TR I SOUE, AR T EARRIAGTE T
X — OO B SO XS AR R AT TR AR EE . e, XFA
M — XA FE QL Ar ) (el SIeiEsdF ) SFEfErh eI,
NRFIRBERENRIVENX . 7ok, AMTLTTH Carlylism XAMAMAE “F
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HORAAINME” , BARHUUEE R HIR G PRk R A R IE A, o)
TR WKL Z AU AT, 1EZ RN (JEHJEAEE ) LUK A &8
e Bz, B RN R R BRI 5 S BTN,
(EX B XA LI 22K, FEIICT A, B PO BRI — WU R 51, s
R IRIR Y KRS AL A Y A A - AR SN, R R TR (v S
301) o IEAXFXNE ROk ts T — SR FIRL, F AR i 2
B bR SUMER . AT E AR A KSR

EE, RKIRDR, AATXE “RoR/R UM By 4" s IR —EAfF
AP AERRE, DMIRERE—F, "%l SSREX NI XS T —
H AR, Ml e AN EUEAR, XA RAME R SR N e B
GAERAS, XX A TSSO TS f ], IR AR ER T 7
(273) {HR, B, MR T — 58T /IMAER KU 1A R A IR AR 25K
B e R, RS IR FA X AR B TR,
ABIRFARE, A EIESRIEE, EAREH—MIERE L2 e
AU L AR RS 5087 X XA R [, AR BRI RN,
MO R AT (273-274) o AR, TR BLEEEBORAROD g <
HEWIRON” B A ANl . R3RIR N AT A XAy . B
Wiy “HOETEB AR KU RS EAREER T 0 EHEW T AR T
METE A E B A R0 1 125 ok 2 AR ) 2

FSE, Gt AN NXHE R R B O RSO i XU Sl i 1 i
1E “FEARIE” —B i, AR p b3 s S B — T -

FRHGIRAMIES L, ZRRATOWETHRRTHOHE,
B30 TAEARBEEE, RIFGHF, AT, RABH.
BN, RS ag e, AT A, RBERE X B B AX, B 22 e LR
B, FEAPE, A LAREZRARLEHEE, BRI, RILARLT,
1 B FJAR? RAVRIHIE RAGEAE, o BLF % IR JeARAT R,
HR P B TR R AR, AAIRIE AL, X B4R ke Abg A
PH AR AL B4, RATOAH A A 0gikH LM A TR GBS A, e
ek oGk k., (173)

R, RHIRBATEABRRE Y, B Er N — R 2 = e
BF N—HEXETFRIB HIRLE AR ZARRYRY)” , o BN iy EAH sl i 5 Y
Hf o MSEAT H AT AR S SRS, ZRA-THAE, Bl 2 iy
ACRITE SRR AN O AIR “HEmi O e i R RT3, SRRk
FIAREY “H AR T B9, RN, XBARWms, EREREkR, 358
XL ARG T SCREARAY TR 2R D SE R AL B2 2107 2R S AR
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B “AARIEEET NWARIFRIEXT S, 2 T/ B 1
H A PESCE UL A TR R . R 3RIRAC B A fr] S P — AR ok
AR SRR AR 2 B A AR ARG L C DR IYEEE ) AL XU n]
5 RIEIRIATII VIS . R B R B BEFE /R R B 5 A0 e B AR 5 AU
FERZBEE NG . X, RAREIZEDL: A T EH, KIS
TR — N, XE RSO A A 8] A ih . AR, X T FRIA T
DABTEER) . B2 WO FRIFAEE, A 7RIS SEIRE 0 B TR A B A
I B AR (Carlyle, The Correspondence 98 ) , PB¥NTES 25 K3 /KM
fErP IR TXF (PREMFREE ) M T KUE AR, FRISERI “HERIL,
A TR B SR ™oy =Z 8] -+ MEE BRI A S — el E A g 7 A R
M3 A, TR XTI RN IRSE > ( Carlyle, Collected Letters, vi. 448-449 )
X, REIREXEEEZRT: “RXT TR A9 XS B PSS e R g - FHCW
ZF XA, HATHA TR —ELCREUNERER, SOXE—FAS,
A YIS M A C . FRIGEUE, SRTTHEIAT DU RS A TR An] LA 28R
FHX RS X 2R B A i I B 5737 BCE UL, AR R IOACH
IR AT B A PETS " (Collected Letters, vi. 448-449 )
IR X — A L TR AT 2] 19 thed — . = R SEE /MK
AR XEAL B, XA, BPE S SCRSEH 3 O B, FEFR RRE . B
M e, ERMEEE S OARIEE . BleeibmZ2 i, AiTm
RS T B e 8z ) 32 3 i AR RS R, A i 45 £ i SEUAEURD IXURS 1 vl
B, APEZAERF R BEZE. D822 %% 3 ( Thomas Babington
Macaulay, 1800-1859) ZEPFHrix —BF WIMVEZ BT A i, AEMRe AFIIRIE &
NTE FEE I . FEAE AR, ISR R R G2
WIEZ E” , T CHUMRRELA R E, MR R EAR Y T EWE R RIBESL”
gt XN, HRB RN, DS — T b
Pornk e 2 B, A IR v BRI T A R R 2 BUH1R” ( Macaulay 5 ).,
REIRBRABN REM T, MdA BRI ifa5 0 . B DL
WTERRAZ T, TR DL S A T 2 B a7 =i 1T ) 6 Al e 2L %) 5 B0
RIENAR ., (PHEEEE) /NI TR SE R AR O i
RN EREE . FHRAK A CRBEFOMETE ST K& B R0, IFEcA B iEfE
Lo M /INEEAZ BIACSE R R, A A SEAS N i I 35 7 B AE SO = 3%
T, X—FERTERIRE LR TR T (HE, FE, (PHEnksE) 1
BT AR T AS I SRR s Y B 32 2T 15, AR TS RE B 20 A b
FIRAEOE G 8% “OR7 X —ARIC R pORIWT, FRATAT DLX RN, 3Kk
IRANTE T —FRRR AT G H ORI A IR SR, X — KU Te o, 4T
W TGRS, BAREIAIRE 3 AR,
RRAME BT RSB |, X ER HRGHE Y R SR Y
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Fedilt o 7ER R H MBRE TSR e, ATl LUESZ BB AR e
JEHEE R AL, (PHEEGE) BT Sr, JUHRE SRR
" —&, ek EERRI SR ERED IR “3X
RArMrHL” EALFRR - 330 (George Levine ) F2K, X2 AR (PHEM
e ) 2 IR T O 1) 4 2 SO 0 AR, BRIk ER /N
RN T RIER ORI — R TE 3 SO OR S i
B E”  (Levine 153-154) o SRICEHE—HEH, RIIRAATRERCEE (PF
BERYHLE ) AR SR AR L H AR I AL, PR AR I A
IR R BR THE NP 28 DA R — A D P A B A AN JEsZ” ( Levine
153-154) o WERRSRRBAELEZF AL PRI A C BUS K S0y, b
IRBIXABRE . FrLL, (BREMELE) R RR S —th R s —
FRRERAE AR, AN “SINET e H ORI A R 2 U g S
FBRSEZ N, R Akt Dy s R A R R S i DR PG A £
A

&R

REIRTE 1835 4F I 1937 Ak -t b pi ) { PRz nY#4E ) T 5 g H
“ORT BOTE N H ORIE S XS TR, fbul.  CFHARTIRAMKAE A S
(R AR - S AT A R TEFE S 5K I MG, 2230 X ™ ol 1 AL P e 72 7 1)
B SRR BRI . DE A5 RS B, P A B 5 A, TR
FEREEMEE ER TIES AN SRR ( (PRERNRLE) BRIV, ik
M gRER 284 ) o S RENR, (PRENEEE ) HFR b 4EZ R A SCiE R
RSTIRE RN 2ZAE, WA 19 i FEEH h i B m e 22— X
A S LS T RSER B R EAR, B al IER3ERXT “HUAHt” T
A 2 SCFMERR 32 SCRGHEDPE . X LA A E RS i S it S a5 i fESs . X T
VERTTAT (B A A ARG | X HLAT T8 A ) (R S e (VR 2R | Xoh 4 2 0] AL
23 P H A B A AL 2 B G ST LA KRR R A 2 A 2 I i 6 T R
AERE, MR, A MR BRI H AR 3 S0 DL AR A
ARt A . (BREMIERGE ) B4 KIRNT T 4 22 0] 0 iU [ 4 2 e
RIS . TRih - MR I, “TRATX—ICA, it mEEZ 1
MR BAEEZ £, JUTPEA RS2 RIRIRFEN E -« HSE ) B RRAE 5 1 A 14
U JR, WIMA XTI 2 AR A N ) A 0 s A AR U, TR B s (PREERY
g ) TR R R A — e ot”  (Eliot 213-14)

B2, (PHEMRREE) & — A EAURIRS B RAE I . A STk b, SRR
SCEER GG RT3k — G SRR K S KUK S —1A ]
ST o ] e SRR N 1 SR R R A R R A R O = 7R
UL, R T EEMEL 3 AR, MBI ARKEE
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M AR T “ FARATHE AR F2 307 X —Suse 3 SRR, JF DL X9
[l 2 ) R A T P A 0t
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The Misery of the Twentieth Century: On Poem
Without a Hero

WL (Zeng Siyi)

NEHE: AXEENS AT (AT ANNREF) bk, BHTH
B WA, ZFW = UAENNENTE N AERINT 20 LT, & —
H—NN—ZF) ((HEBE®RE) ) TEFmRELTFHER. 5% (A
R), BErR20 LW AEEH EERE;, F_H (ETHNTE) , LIARIEK
SHERESEFENATE A, FEEAE - MFEFNHES B < 05,
FZWCREF ), H—FF 022 AKNFRE—RF % HTH AW RN AE,
RTAE K, Mk, BFNEARRIAE K, FHAmEE, BEEIN.
%—, KERK;, £=, XKANKE; £=, 26— FN, FHFHE,
KEIR: MHDEE; (EHEFANGREF) ; FH; 20HL; E#
EERN: YEY, X¥Hd, REFEA¥XFRAR, TEHR T AN
WA E. LB,

Title: The Misery of the Twentieth Century: On Poem Without a Hero

Abstract: This paper presents a fresh view that Poem Without a Hero has
witnessed the misery of the twentieth century. The three different parts of the long
poem have displayed the misery of the 20" century from various aspects. Part one
1913 (or Petersburg Stories) mainly describes the tragedy of the intellectuals:
loneliness and death, showing the spiritual suffering of the 20" century; part two
The Back Side of the Coin records the negative side of the Soviet Union’s social life
in 1930s, implying man’s miseries in an abnormal society (deprival of civil right
or even living right, no freedom of speech or even no personal freedom, and even
the destinations of grown-ups are prisons, interrogation rooms and guillotines),
deepening the suffering of the people; the last Ending part further explores the
miseries of all mankind in the 20" century — the misfortune, death and destruction
caused by the war. All above are expressed by the novel and unique art of poetry,
consisting of flexible skip, intertextuality, integration and epic characteristics.

Key words: Akhmatova; Poem Without a Hero; poetry; the twentieth century;
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(A ENSRETRE) (Poem Without a Hero ) Sz P ¥ 45 1k i A 0
JEHAEAQIVERR R, R0 N =3 55— p g e ) —Ji—=
EY ), BT CHERAEE ) , B (BA) o XERER KR SRR
] 2T 1940—1946 4, (HXHEFFAYB M — HAELEE] 1965 47, « BTk,
HRFEE T 25 AR TE], BB 280 AQIVE AR JE A9 J5 21380 (T2 306 ) o X
KIFAERSR. FEMRZGNE, ME. s 2Rk, FIZ0 - BRk
RETRUEERR: < BA T CREEFE) , B T Call ) RHAbE T 5715,
WHA 2 BRI FCE . BN — D EIEARITEN, e T ra R A4E R,
PR HE 1A B XA ( ERHR TR E 74 )

XHREIRAE R AR FE (BREBOCCTFAN, B 750 2317 WA E
&, BECIARY , MTEARKARER R, DIECRAE 1944 4555 OGS F LA
TFICF: T QA EAANWBERRE) 1)—Le g B g wAe AR I E
H, EEAE AR K RS I S 1 — e, AR X
KA AT =R SH-ERAS 1+ Ms X " HEBR B, TR
RFAVBIE AU SIS TR 3R 25 47, BRI L RFOMER I SR T (R BRER |
GAF L AR PRI A R BB SRR EE, mMHAC
XA« BRI AT AT BUZE ), SRR e N Kt e F 2 m 4R
A ARG R B AR B 2S [RIAR K, AMTDRUAT DA WY, 2 A RO ) ) S AU 52
XEREAH, AT E KA ANFEEERER . EFEI, f2%
FHIRW .« OB EAANRETE) R PTBRDTERS W s R a—B e, B
Al 8 R SOME LA FRAR AR A 2% > (TR 200 ) o BE A SEA -
Wrid R SRR < XORMAE KRR BaR, 22K, LR, MR L)
ARFE A B R FTPIS ARG, AR E RS R (JullTiE 286)

—. XTREFNAEER

BT BR T LE RS A IR A R MR i, CBEA EALRIRETF) AP
ENR—WEFECAZ (5651 A R R 327) o AR « Rk R MR
MEAIAT s BB A (1 22 PR 0 D S A E I LR H B PRt . i

1 ARSCHEHR) OB EAANRERE) PIRSCF ¥ H Anna Axmarosa.CounHeHns TOM

TIEpPBbIA. CTUXOTBOPEHHs 1 oMbl (Mocksa: XynoxkecTBeHHas nuTeparypa, 1986), 3 HARi:

ity AU SOR SRR B
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JEICIZITY B AR . BATXABHC R Z 2856 TA0, XORAR B ARY;
BARFDAELE— R NZ T T 1914, 1917, 1937, 1941 4E%6% 7, VEFH&05 T
B—X e (R ) TR (ERRIRIE 115) o R R
PEA R, X HAE M T2 AR T8 B A DT SRR, B AR R ARV,
ORI AR (FE5] HaEsFRE 411) o

R E A E DTS R I, KRR B8R RO (i812) o g
(A EAANBERRR) 1Y “BeEEMEERZ —, R A e,
FHPE A MME ARV, 88 AN HEZR S0 A5 06 TR AR/ bR e (i
AR 207 ) o fhdbmiiRE], BMURRFFMEIEEALN, REXEAL
WA AT AE NIRRT 2 24 M FELOHNAER “ToE P R
07, FERFFTPA R TS R TT . adE UeiRRE A . nF
NAE A [R] 1913 4F—E 9 b oy FEB SR R AR R s A b R FH AR T2 AT
SERCEY XS5, T HIA K 20t LR By T AR R %) 5 R [ b B B 235 A
—EIAMS L MERE” o ik, X T KRS B £ s
&L CIEFRIS ML 226-232) o FRESAFHTESIFIMIN Y, KRR FRBHE I [A]
RPN S DL —A WUE G A B By, R B0 r BB T &
T A B ) I AR T T A B[R] TE X FRARR IR B A, ol BT G 1 LA TR
s il 0 T (A BT 2R T ) BGARE AR BRI 1 pi i AR
g H Ak, FRmAMES RA (FEGI4E] 198-203) .

RPN SEEPIGNFTA] « it W Bk g . (BERRR) 2—
20 A RFAF A, & FRAM a7 SR iR E, Rt Scfb i —
AR, (BT ) TSP RES FL IR A REAS B (L . 19 AT A3 S o
R NE %, WagRRseiRede | CLath ) B KRB R . BRSOl ST A
WFFE A 4 WA i A A S Sk, B LAAR N 095 s B mis, - H (BERTF)
WA IR SRR AL T — T g (P2 320-321)

Z UL EWE RIS K&, F& E 2B TR UK X R T T O TRAT R 16
o fbFgH, IEANBTRRISFEEE R A R E—ARE, WYy, TGS KR R,
ABFTUE T RREIME L IETIE . B, TRIRZ NS BN . TR
KR, e ORIMEA” WRSWE], 2ff LA 8N 4 1
FEH MG IER T 2 N — e e 2 . —HmEl, e AR S AR
MRTEWAT— IR 2 AR LD, WRAWAEL], B4 i 190X B T
WA T —EMERE . HASL, X KRR E A BB ML, B EHZ AR AT
2, IER AR R RN AR o KIFFI D HIER AL,
& OCBRHMRT R 9B o KERSERR EARE CWHE EALRT , MERARERN
FARN WA, WA “EAR" AEFIN, W Bk FE i R RN &
B — I R AT AR SO . KRR B ARTE T ZIE R A Y, WrET
TI—EHR, BVHZEATE, HR—NEEAT SRR, WX 4~5E X



The Misery of the Twentieth Century: On Poem Without a Hero / Zeng Siyi

EUE, EETEESCRRY Uik MCPRIET R AR — AR IR
KAFA LA = A, BT = AR, 2R S m T 265545
Fr— I HHEAT, R R IS B2 3 R 4 e 2 F A
ORI, AR, SRRSO £ B . RBLX — RS
AL T4y TELfE BB ZKZ2H. WIS BRimE . ek ZUBRANE
WA FSFHR . SWRELEARR, R, 2P n. fe - Bb, K
IRANILET . BHETEEE, Bz, (Gtaufd) | (BsEftR) W5
WK A A BEAENTRE . SRR, HURA/NEGE L PR VIR RAZARTFIE |
M)A . KR AR RIS AR I —— B B B FE T R TR E B MR AR
Ky CRYAEA BLCBG h FEEE R CRNE—RE—ET , HEAL
R “REFRBET o MR, BN B E SRR TRENRA I S, R
FALCRRRAER:, A AR A LE i n 2L T o BT Fris e 2 4
PRI T BT TR 2 EScf. mE AT DI S e A SO R ARk
T BT T RIMITF AT, IRk TS £, /il Rk
B/ s SRS 1 P N 5 s 1 O Lo i P S B2 R E AW DRl 1735 B F A D 7
o AR R NIRRT AR S SESERRT USRS
et , de )T BB Ay — A ARG (5KuK 121-126) o

EHME T X —FANRIFE, WARM, Rl EuiEA A EM, (H
WA A, KOG R =D BARERA 25 A R NE, JFERILEI R —A>
AL 20 LS AE

—. 20 e EHE

KIFZ W E R 20 a4, 765 —wkinh 53] “20 e w2 5 mnsy”
SIS SRR L R WA LA R RN, /R TIEH D E—
[ REM L 20 tHee” (287) o KT, KRR = ERAAS R PN 25 AN R A £
FERILT 20 tH20 il wE .

1. HHRSFFRARR] . 5581

B (—JL—=4F) ( (AR ) ) LSRR 9K
MASIET-, X—EA ==, = ASENCE AR EAR X — e
T AT fivis AR (AT RS B -, JCHOES ] A SRR A5 —
B0 . “TERRIH Z AR AR AREE” T N T AET I HEH

B — Tl TR 2 AR R TP AR Sy, R A B
APPSR, R T AN RENIET B, L E AN
FHT, WVFREMES, WP RAER RS BRI 2, fEXE S & M,
Ut ARG AZ KRR %, (HHITRBGM . B, Hmh B 7 1913 40 A
MZIse, MTERAL T, WEBRIIE, SRSIMEAEH I WARA SOk ol R
2 HAMF SRR O S Ik 35 44 1 3 e A AR far i, i HA
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JEE VS . EREAE S Y, RS i E RS R Y, A
PUBEA ZE TSRS A, DB IS . B S Ak (£4) +
Y ) Bt 2y, WA A sl — A2 AT AL,
WEALT WA, J—2 RARKRWEN o X AMERI T AL
POB E, th—FERE TAET I B, AUE BRI E NE—RIE 2 AE
SRR CAEMETRARSTT HY , MHEHB R 1Y RAR— AL, E
A LT PRAR AT R A KR SR (277-283) .

B EE L EAANEE, R 54y, e AR
AR IRAERHME = IRAI S Z L TG , RN SCAATS, HE— R A RN
MSIET M, R ANNREUAS 2 Bk, HE SV, 28R ek i
EA, A PIERSE, — AR E BRI R ARG ES Y (K2
FHINAX R ) (S 315) , — MR BHERIRY ., R, RiEE
KEEA, FEMSCEARURERE. £5, AURSENEERE, AEH
BB, A BRSO R A SRR, (H 2 = ANABIHARII L, DAEUHAE «“ H
AEA F BB A SEAE” o RIS, ZET- U REIE b B, AUE BIRE i
HEPUEEROR, WEEIEN B CSHLHKAME |, A X D e
KK R, A “EEMAEERIEER”  (283-286)

55 =Rl 1913 AR AR R AYIE I, RN 1914 AE55 — I AR R A A5
RIS, WA RO 50T — R, i s Bk %, +
A, ALTARRBEIR AT A s, ERURRI H 3% . BGEL. R
FEHL, FEPEEIR T COE ZER kT, RAGEE IR T B OB

S UEE A ORI AR, EHEERBSET AR R, aliE
20 L2 HIFME. 51 A TR TR AT B IHIEHT T, FEAYAEAETT 4 BH B
IEFEIRE” , X —BE N T30 ekt /DR v e AR I R i, TR
RTCESE A AR . AL AR (g ), e EHEGEAC R
RAESE— UM AR A N E STy @I T RE (2 S tH VAR M . 7
WEARE R BT L 64 ), e RME =R T TRIFE R T .

BAF—IREY UL, B AR AN R AT, SCHRE R =R
SORHERERIFAME, BT 20 vl AMTERTC I, B4, 4
TGS CINBME IR DA N ), e HAGERAET . IER hantt,
MANJERF .« BHTAEX A TR (RS —513% ) , mHEE
W N AR B, RORRMUIAER ALY, miAEd, (R RETRIE 456 )
SR, SIS T Y0 SO TG BRI . TR . T 5
PE (R AR RIS R IR FR, X E Re I 2] 1913 4R <) (e
BERUT-RWE 106 ) , 5 H T 40 GEREARFE A C 9, A It
TGS BEREAE T, IEUNERR T LRI ARRE . < 5B —dR0r (—JL—=A4F) Hrsl
BEES LUG & —YHER S/, B 1913 AR 2AN AT il HoAS By i



The Misery of the Twentieth Century: On Poem Without a Hero / Zeng Siyi

5 EA R E G4, W 1914 4R R © BIE 20 Ok
TR ) AN BN NIAETE, AR, H A% i Bl R s P s A ) AN efiriz i 22
T WRE, 76 (B ) T RIBRBITERENS LIS T4 B 2T 1 24 Ui,
R 233 S R AR 8 5 5 28 2 U004 AT TR 25 5 1 PR 7 B P o X 15
TET—H ™ (206)

2. AIEHAL2 B

5 CREM AT ) o PR EAT QAR X, e A AT I (3 Xk A
IEmEACER, TR, BT S B ErMCEOE . i, FmtE
RS T AN T, B AR IR = AR S AR Y 7 T () A, B
AR HBE 20 ZENTRFIA. SB— 20 DU PRI AR . XS
BT R AETS, MRS, MBREIRE S, OEME, R AT
TR, B HEESILE, BBt E—0mER, JFUEAELIOE
[RBE &) (RIS ) . MR ke (5 ) DAY HE
2 OB HSIERE ) o [ 1 SRS H R 5 i Ak, dETmiHg s, BRI AN -
“ BRI F RIS, e, BUEM AT R E AN ZALE,
MTIA S — R S50z b < RA S E G, RA BT E )
B (292) o MEEHEIFEG, EEEtt SRR TR, SR RS T
N, HEITIZIZIFESKON < FIb S RAEI R, /3R B VA AN R TR NE
——HAE , IR DX B (295 ), T FRATTH BE 7R KA 1244 >
RUTE “AEE ok, JFEF LA, (B s R, HE“N
Wik &, MR E, MUK~ (295) , R X segim R4 T4, KK
NG RSB INaE, WS s, Fik, TR 20 i « )
FERE R AR RAEERATT > Hebw ERIE N wEe, RELHENER, LIUTER
AR & g m . < FRATR T AR+ - (295) M ATELTCIERIMA
CA M, BEAE T IIRERE, A2, “alfb TE R ” (293 ),
TERRKANE, BT AFEITREFEFARRBEBE A, < BEEHE,
e E-EFE AR R /NAT (O HREE (293 ) FE “ QiR 1) R 5 Hh IR TE IR (292 ),
{HBLSL ISR AL S RE ATCEEDTER,, JEHORRIRT 19 20 iR iE = SAYAL
FRFFXA AR EK L, BHAR, @M <7 AEARE, FR<®k”
HEei « BmMEE &>, S RS E > (293) , JRRlE
B . RAE. Z2RMTEHITEE, mHRE, B5%. FeNERRF
—F, Z T EREREIEAK, SBRBEPRIIFRESEmIR .

H AT, GRS — B RS 20 A AAERE M R dE (9. A
A, RS BN 32 S HAE— AN IE B AT 2 LR ME ( shElpE I35
RAL, R, WA EANG Ah, B2 T LR AH A
N T WK, HIRE . Wik ), XERTE T KIS AN, WA
S H T B

127



128 | Interdisciplinary Studies of Literature / Vol.1, No.3, Sept., 2017

3. MR NSRS | JETS IR

FH=ACRA) , B RENIRERT, BHES, JUHRRT
SETCRIECK . —IT R, oS IR A BN A TAs ), oy —RRE, &
AR R IGEAERRSE , ATHEE BT A OZNR S, BilEes . BT
AL, DAEC 50 XM ANURIIAA PR, [ BUEE A — I AR AR,
/P NARBERRE IR BT 17 (297 ) o Fp NBXSIHE 1 A AL 2 30T
THRAG . H5ICFE, HapsklGud L —HRKIBTEE T, 4Rt
RS, JHmE IR, o EIRA—)Z, FEE—-LE 20 e A
PR e —— WA T NSRBI | SET RIS IERDA N, BRI
Prly, XETVFPBEE AR LAY smAUR DT LR, B R B H R A
I A A EHURYARRD (Fes] A BRI R 106 )

B3k - R TR AR SR TR =, R HARH, b rEAE
TR, P FERERAE S —RE, MAIRR A O AT B R I P
R AR TS . b A SR WUE AR D s, B X — D) & TN
IR Z A, AR N A RO N B SRR AR R A —
W57 — R ARG RN . 15— (e AR 4 1 3 A = f8R s
B, XA RN © HAERY 20 THAD 7 R AR N AMB S A 2L ik B 57
BB PRSI EMN R B AL — M@, Rl Aacime. %
JEHERE RAE 1913 4R ANBER A O B LAz, b TS E, X
b ARYEE . < HIER 20 e ” iiF AT, A 2 ESOREREER DGR, %
A ARy S A EACT-BIAEAAT b T 00— R ARA S N . Al
MIARNASEEIRE, ABATR A S EZ R« FE”, s BRI AT,
FETE, AT — DI dE, AN N BRI R XEAY i s L) — b = oF
MUY 7 AiE - (B 206-207 )

I FEAE Y, AR CRUERRF ) AYZE SR =3k, PIAR B FELERUR 1 s
AAFTR A . e CREMAYE T ) X —0, MUl AR FE A il GEwk
TTWAIATRE, oA “ BN ” SR YIRS 1E (B ) PRIFmE
NAFAAGEE — FITHE S, REPATRA 2 2E « P00 2 " IH LAY
7, BE R ARSI RE A3, 7 Rl IR Sz e B, BB F FE Ao B %0
1ERY 20 Tl ” X —HESHIRAE . SR F AR A OBA 2 R R SOIRKE, 1
B E MR JRE3R T A e M A T e OS2 B R ATl LA
TEVSAHARAL LI, X FP e A 2 1 AR i o AR A B9 T 2 B AL R 2%
B, RFEREAE—E, MiARREUERIREE, ATz b, B3] psR
AT, PTBR S FELEA BT A S B3l , MaEsIl— Uk e —ik, 17
BB AT FRCER , S AR R 5 | 3ol P | BRI P R NIRRT A Y
BAT T AP AANE A B (T4 207-209)




The Misery of the Twentieth Century: On Poem Without a Hero / Zeng Siyi

=. FFHIIE
K 20 THZCAYE, Rl PO RN, FrAERPFRCRTS

PTG SR T, 58] “BERR” 78 1940 42 12 A 26 H
DRI AN o 2 20 TRZC i, S amit: GCiZ (Unss —&korm
AR H B A B A, ST DR BB, DR Feml B AR A% 1R AR
PR (290) o “BAlBRIB AL EEARER M <, (EAEs ) LAt s 5 FiI A,
IARAE AR DA R AR IC A R (JEdrIH 201 ) S RIRZI A O A ARie AT
JERIRIYIEIZ )« AME (A RDER A, 53E) FISCik, MILE A RZF
B AR AT T 2ii . IRABREE, 22Tk,

BT I FEIE A . A AR AR AR 23 B, (HE L% Rl
NG R, s 2R, mipBeA 5 AT (B85 A BRI R
129) o EBGAIRY, R ABRIERFAA SR, BRI AR, JFA
AWIIRZR R EARELTy, X AE (BT EALRIRERE ) hRIITAR . F]
A o AR RS ), X E R AR, Brat 2 A A SRR R Y
FEIE; AN XS ZER « PSS T A Rr R U2 208 Y, XA MRS Hrir i
FlRE (RIS SRt A - ) o TP — VAR BRI At
MIE DR AT . R SO IR IS B 2208 « 228 RUAR Iz ] 1 Bl 5e
HEIRRGHA . B A SEWEAR TR TR . BRI RRE R, AR, X
SEPTRR S LE R BT E A AR L, (EAE (LR ) 2/95 TP, oo (A
Fp )RR T, IR AUR) CRBE SRS ) ——3REET0, Z2BHE” (115).

HARE, XEREEA LN, R AR

S, RIEZBRR . AT IrA , KRpIE =3, 555 2 1913 ARG 62,
5 ARG AR R = AR U S AR TR RO BRI O T, S S R 1942 AR
TRAZFEN R AR B2, T ELRE AAEAE DA 1940 4R B, LR MASRR =,
BMIETOWE—F, eSS 2, TR AR Z [ i 25 R EEBEER
i B P iR L BUE | AoRZ R (F NS e X B E R
“WRIARARAES L, BWAEARRTRET ) (279) , KF B
BhER . HeAh, FEOAEISE SR L) Z ] B i (JEHGESR ), XA
AR AL R EEBEER

B, SOUREE, sCESCRBIAIRE R . X, skokA oY TR AYeIE .
fbgg iy, KIRFI—DEER R ARAE, ZSORRIIE 7R . BTRRS T RIA
it JE A AT AR R IR B AR N, IR AT 5 A it 4 20— B SE IR . Ik ) R R
W%k —F, EEEFZER. WP BA AR R T E U R
(277) o KREFLIFZROR TR R SR IEY SR Z B AR R . X
BRI CPRAA” Tk, ERMRARUBIER TS R T SR K T
FIG K TR BRI o RRr LR BRI TE——Wr A TR, SRR, i

129



130 | Interdisciplinary Studies of Literature / Vol.1, No.3, Sept., 2017

PRI 31 I e N = i I A 21N 5 = SN T oY 17 o NS Y N %5 e~ N
BEEE——W R LSRR 58 S isRRI RS KErTE shiE,
BT AE— 8 F AR ER Ay R S R BAR R B e o T DAV — A
FR AT AT BE 1 1) AR A —— B AR AR P WS fb—— B S . KOF
(1) /A1) “HFTEAEIREE, ARV W R R AR T A R EE . / f
BIEFEITH, fris CErER” (293) o FERXHL, FalBfsg G Aty a il AR K
Ifi— A S AR Z fimis B3k . AR —iR A S SO RIS “SE AR o b
Al ANAE MK e R & FERER B ERT, B AP HE S RIAR R A & .
i IR R 2 R BRI . R IR S A B B K, BRI RE R FH DA 7R
AR S H SO A iz TR AR . PR IS AT e S piad . XX 43 £ £
WEE— TR SR UL, XK FFREA I Rt 2 i, 7 R RLET T2
BB, ERAEARK (D5 AR AR ) I AR RN L, fhiE
TE R AR B AR R A S —— P LR - 0% o (XA A SRR L,
e AR Z IR ) (284) o HTEENERAESEEREEAN
NI N, TS R A A — A g b A RS R AU, BT AR S R
Ji 2 A R B Bk R DB, AV 08T TH A TR A R AR R B
0] LRSS B Ui e M R A1 2 X A AR AT P R B ——fb 2 8 4 . W, A
WORHL | BAFEXTIE, A, YENIIERY, —rsng, IRk, Ri9/DAST,
WK AR— D NIEFEH E, R, KRR, 7E-- - 2 B Rt
e T (S5AE MRS ); B AN A ELAL TR 38 AL A
W2 L (“NTRZNTE, | RECEHTENE. 7 ); £FEANH5HE
(IHF ) BXHECR ( “Fk, —DREEMAFMNIL N AT K&
i1, JBme 7y A B ANAIIEE AOTESE ( “HREARE MK
X TR /0 U R A S B B AR A e IR AT R o ) (288
—289) o AR AW, BMES S FHSCAS A SCAR R A B LY, X H
WHFER . —. SORBEME, WfSEEM ARSI, = & EE; = AR
PESISC, Bl—BomiBELmtal, BA—MidikEEN, HHEME FREERS
KVFE RIS R al U, NE R WA sk “WaiE” o fhE i iE A
NYEARL, 5l SEERAVFRCCRN “JuifZm” 5 U, MEEANSE,
KT ERAERFI BRI . RAETE, BTBRL A R PR R T T B S IS
. AP E B SR . K RFH A O T SR TR /ANBIASBE BN A
ATDAE, ERFERA TR R (A FE “FAET , BRI L
Wk ARy, A CWEMET L RS L SR L 5IET . il
7o YERET . Rl . CBAMENZ . OCESET . IR . Y
By EBSIRETY. B Boce . M4 . i scfk e, %L EE
AT, BRSNS TR, BB FC L 1R DT B p MR B,
FE—HAR/NP b, WS T REZ AR B . KRriE R PR 2 VR ZL A 2 1




The Misery of the Twentieth Century: On Poem Without a Hero / Zeng Siyi

MR, RIS 3 SORUED; 3 AR, g i T — "l i 32
AR RO T8, RAF 2RO SO L il T SOBATRHUE Y, 2
— AR A B, REFERBANAZSEE X, MRS
AR, X NGE W — R, EAZ AR — R,
e, R ENRL, [1ET KRB —EEARBAUKIE” (280) o X
A A AR A O AR A AMEIESR I BITE NSRSy (5KIK 126-128) &

F=, ZHA—. XHRIFIMIEIME, BRI, P, 23
PERCO—Jr o MR, HAERIE SR AR, eI
WA (e ST A v JR AR IR IR D s A AN i m A 2% ) o B REFRITIE
P, SRR, e 19 TH2SiRE SRR — I IR, X T
CE N, A A 20 Z 51T, T RBEASE =S, ATRABEEA AR
e —EEITH . KIFROVIFFR S —5, L5k,
BEAT R AL, AT FERE R IR, A TR B rh o, HE Rk i
SV At DR 1] Py S | o 1 R 1R M3 AL N BRI RSP SR ey v
MR AR ST, AR AR

HVU, RRFRRAE. XUt TESIFIAMIRARISIE . g, (B E
NIRRT ) fe BB RFARAE . SRR B AR PLA SR R AL R A DT
o ERZRTRRT, R ARRHE A AL, AEE T R
HREIAS T2, ZIEUSCF R RS B L e s W B e
1913 4R 1 R SR BRI IR BUE, — ELAE R 1942 ARFEE L VG051 7 1%
SEYEIN, PR T I e BRI, e TSCH SRR, RN
F EAEN AR O 206 T 28 A AR R R DT . XA b 52 1 IR
AN LR, ARBL T — A AT A D S T SO 7 RO T 4 SO e R
HIRSEHE .« (B EAARIREFRT ) B T RAEESF A, 58
T AT E B A, IR BRI B R BEMEN ARG (Fe5] ATEE)
FI12) o IR RRFEARIIRE, W AL RNE, SRR 4t
A LAY B T 20 fH20 SRk e AN Hh A R 541 > (TESIA 11-12)

IERY ERUTT AL S, X E RIFNEE R, RREE, IE
B e R, WIEor R T L ip NBEAR I R AR BT AR A I Z ARG

[ Works Cited ]
BT - WA RIS I RE (220« BARFFAFELEAL ) , ~PHE . Fokik. AR DUTLANREH AL, 2000 45
[A. TTaBaoBckuit. Anna Akhmatova. Trans. Shoukui and Xin Bing. Chengdu: Sichuan People’s
Publishing House, 2000.]
Bk - iR CBTRRFSFELERL ) |, BB, duat: RO IR, 1999 4.
[Haight, Amanda. Anna Akhmatova. A Poetic Pilgramage. Trans. Jiang Yongmin, etc. Beijing: Oriental
Press, 1999.]

131



132 | Interdisciplinary Studies of Literature / Vol.1, No.3, Sept., 2017

BTOAFER] o 2. CORNAZHT —— 00 « PR FEaEt g ) , B, MR, Juat: 4
SCH R, 2002 48

[Neyman, Anatoly. Weeping Muse: Anna Akhmatova Documentary. Trans. Xia Zhongxian and Tang
Yihong. Beijing: Sino-Culture Press, 2002.]

TSR CPUBRESHEREMS ) o dbnt: Btk AiaAt, 2006 4F,

[Wang Jianzhao. The Life of Anna Akhmatova. Beijing: New World Press, 2006.]

FIZEME » AR RUE:  CRRROSEME « BTRFISHEREALIC ) (1952—1962) , MRIGEHESFIE. Jbat:
R AL, 2001 4,

[Chukovskaya Lidiya Korneevna. The Akhmatova Journals. 3 Volumes Set (1952-1962).Trans. Lin
Xiaomei,etc. Beijing: Huaxia Publishing House, 2001.]

PRt CPBREDFEaE ) o BCHR: PONICRG R, 2003 4E,

[Xin Shoukui. Anna Akhmatova. Chengdu: Sichuan People’s Publishing House, 2003.]

BER - JurE:  CEREPITALIR. 2208 - PIAR ettt ) . Difpfid. bifg. LRSI,
2012 4,

[Feinstein, Elaine. Anna of All the Russias: The Life of Anna Akhmatova. Trans. Ma Haidian. Shanghai:
Shanghai Translation Publishing House, 2012.]

vk < AR B - BRI FELE (BT EALBIREETE) fibr 7, CHASMNESCE)
1(2002):121-128,

bl

[Zhang Bing. “Elegy of the Silver Age—Analysis on Akhmatova’s Poem Without a Hero.’
Contemporary Foreign Literaturel (2002):121-128.]

RIERIE: KEHR



LRI id e CHIREEHE) ZARMEN AR
B

Mechanism and Memory: An Orthodox
Interpretation of the Art Structure of A Hero of

Our Time

ZZFMT (Qin Caihong) 7K 7% (Zhang Jie)

NEMEE: O MARTIMERERIERNREME (LREH) THERT I
XFRARRKANEEERZ — KUK, FREEXEFNZURRBE
AT ¥ A E UK Rl LE, LRI REERNBZEEZR, MPAFE
GURBXFENE RGN T £ XOET, HE, (SREH) HEXFHE
MLHl 2 mERBIENE, RIEZEME 19 M2 17 ¢ X f sk
FH, BERERIAN AR5 HREN SR E R
CELRECPETBRT AN CWALS—"WEAXRATAURL “ERT 5“8
W7 E R RIS R AR A

KR RkFILk;, (UREH); FEH

EBEN: 28, R TEARFHEEFHALARE, TEHATERT N
XF, KA CERAEHR ), X¥HEL, mRfEAFAEEFRAZ. #+
HREFW, THARBARFHEHR, TENEFFTF, LR XF. REY
XFEXRETAHAR, AXZERH2HAFHLEAERAE “RKEHS
BB XEHAE” (FES%T: 15ZDB092 ) ¥ B iR .

Title: Mechanism and memory: An Orthodox Interpretation of the Art Structure of
A Hero of Our Time

Abstract: A Hero of Our Time, a masterpiece of Russian writer Lermontov, is one
of the most important works studied by Chinese researchers on Russian literature
in the 19th century. For a long time, the academic circles mainly focus on the
social and historical life reflected by its text and the mechanism of such reflection,
while little attention has been paid to the writer’s genes, personal complex, and
the historical and cultural imprint of the meaning regeneration mechanism itself.
In fact, the meaning regeneration mechanism of 4 Hero of Our Time is determined

by the writer’s personality in composition, the spirit of the Orthodox Church and
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the influence of historical culture in the first half of the 19th century. It shows itself
with the “Triune” creation of artistic images in which “individuality” and “spirit”
are mixed, the artistic expression revealing “the unity of God and man” in which
the “good and evil” and “salvation” are combined, and the “experiential narrative
structure” in which the “fate” and “freedom” are intertwined paradoxically.
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MO, XM AEEREREGE T AEAET A LR 4R, SEbr Rk
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FX TR TR B BBy, SR e n CRETE) 1 (Chills)
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SIABIRER 40) o IMBATEXTFASESHE R M KA 10 24, Wistfl
FER BVE AR B4, WiFE R ARTE] . JrE 2N, s E RN A
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Title: Symbiosis of Landscape and Memory in A River Runs Through It

Abstract: 4 River Runs Through It, Norman Maclean’s best-known
autobiographical work, has been hailed as a green canon with rich ecological
connotations. One of the major themes of this novel is the symbiotic relationship
between landscape and memory. To be specific, three types of landscape are closely
correlated to three dimensions of memory. As the central image of the novel, the
Big Blackfoot River connotes important cultural memory. Like a lamp of memory,
the transformation of the landscape along the Big Blackfoot River basin reflects the
transformation of nature and human notions. It is noteworthy that the writer of this
novel has successfully employed the artistic technique of “transgression” and has
thereby dramatized a totally new kind of landscape—an imaginary “communitas”—

a new paradigm of existence, in which human beings and non-human beings
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coexist poetically on the land, foretelling the future of memory.
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CI ) €2 %1 S NS W NN TR A TR VA B S P S N WIS S S
S (Buell 7).

UL BB AMER IR, R/ (R ) i, S/MER [FE A A
ONFZ SRR B BORRGEAEAE © TR X T« S fa,” Sz
Z I VAFR 20 HE22H 0« R RRRANAT 2 3 IR SO VS AT R B g i I e
“opfn 5ol (Buell 7) , X SEZILEHETR AT EEA G, Z R E
AT 1902 4F, LB 5 ACEE B o o A AE 232 E U RS KM g — MK LK /)8
BELL, IR BRIt o KRBT S BlAE 20 a2 Wk IR KR
Jir A= 2 RS o IR —15 T~ FRL A9 < ISR REITAT Bl A Ay e > b e Tl A e HE MR %) 508
IR % < i ARTT > (32) AT ANEUR IR < KR A ETE —— M
ESGENCHL I, PRI A R A A B, AT KR
3K B g B L R TR, TS KREIMN BN, 2R E A i e T
P T3 SO e 5 03 5, — B gt (20)

FERGE KA <« FIBBT > IR — i FIRABEE, T HSREF Y
FIVEE U 2 T %) 8 BT T o i S S I B TRl i M 7 7K 3 = = R L 7 ¢
JERAEDRSS, AR ARG (YRR T, 2w — S AR TG TR R
TR T, 22 e RN/ NI < RTBRIANT g fh, TR FE—Fp « 40 7
SO PR K JLFAE < SR Wy Bk 9 e B ie 12 ik 22 e iR —
AR Rk« B ERLE (161) o Hhamg | NFEHBE, /MIEZIREET
2 UM —ZNTE < AR REIAT > o] 300 o FH b P e 1 . 22 R IEL A
P, JRAFACE A e MBI < NAE 2 B 5 LAy, FELMtR
Sk, HEBKEE, B DARE RN B I 0 B AR rh B BARERME B — JR R 41
WA TEM R T T2 NEE, DA S e, XA & /0 = w2
By > (2) o FHILATUL, YRR E ST AL SEE 22 s MR I IR /R %
TIE SRR, FE SRR AR < AiiE 7,

SEPR b, /USRS sk AR SR IANT  MRE B R 2, R HORY

1 IR —TTE X2, EAR TG E S LR S A ry 7 ik, i — Mg
ERBEPBARLLME D g, T o f ik,
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PEF AR =R R, B2 BRI R AT < IR, SR
WX M Z (B AR A 3 3 (1) o AE— IR, SR 24 LT 2
PIRSER , PR IR AR IR R, MIEZE oM — AR L, B AR
WAL WP RAT R, 5x3ch iR T2, mFERE, e
T ORI ESRE, R UAE A Z A A 2, R
SO, AL SRR R T i [0 LT R B R AR AR N AR
“XHbRE, BT i AE R, bR ATGH —— R AR
Witlcate, mifAEk B ZAR . EARTAZRREREIE AT > (9) o EICE
SN, “RmIEs T TG, DRESTT AN M (7) o |
AR AR, B AR — S AAE RO~ {07 3 T e P i 54 Ay I e,
AR MR S UL A TSR I I B, R < I Ak
A ERFUIE A (39) o FEETIMBIINACEFR A, KT HA M,
SRR RAE : AEAAAELART, ERt7EIR e s s JAdER, &
MR . RESRE A SE AR EORE T T, R A 2R R AAEREA < K
S XA N IR ARG < SE S I (59 OIS ZA AR 20, 1%
Fr RSN, RO 3K, B DU Z#EA T S— KM, J7 A IF s
(37) o AL, B AHOREIAC R /NEER A SO SR BT < R BB
RIS 225, (IAn: Jf 026 ANRERRTY | SN RE IS THA5E45

DERFERE, 1ERMTIORMGIS, Z IR BULA R « KRR~ AN
AT A ORTRRIN 7, F AR < ISR, AR T A — R
g 7(43) ATRIR,  RRBANRT 7 AT AR R 22 s AR B L R A D A2 RN B 4
INFE R Z B DLt o 22 vobk UL s i <l el i . PR A1l
WL ML AR > (Mitchell 7); 803, R MAMATS < AN 7 X iE 2%
SO Z AT & A RO BRI S S e rAR . AT, R
UK KIE W ZIR, AT R IEX X 4% < KA I » (25) &
AR U A BRI A, Al R — AU © K] XA, 5
— N LA 2, FRIE © R 7(20) o SR PLL A, < K]
AR IX I AERIITE ” (21) o RAESUR KRG & A T30, H
HEAA AL DL, PR — B B B e 25 < R AR AR  flih i
o piran, /i CORIFERL ) LA R AR R o o Sl s AP e 23 ) LA DL
UCHEE AR < RBRART > i Ry A TR o o SO o i — DL I AS 2 i ) 3 A8 2]
B RIBIITT 7 WY, RFRF A SOMEAR IRAC SRAR R R 8 7 IR B4,
FA D MR 07 R R, A8 < Boinsk », ML e sy & /Y A il m
H T EIERLE, B BREy 7 X T ARSI R Tk aiF s . R e EUL
SAPE L BRI B A AR AR R R — 0 R B 5 < K
SR BRSOl L, < R PRI 7 X S n, 7 SO LI A A sEAk
RULHE WL, L2 TR RN G — B KR e 3224858
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(161) o TP, AT NS A 4 IS A\ X A
T A SO 1, T PO T 2 SR fireh BN A i 2
KIS UL AT * ST SR B S R TR

fE CHMSITIL) —Fih, RIRFEHBI I MR T 0 F 28
2 RC ORI TR EARIICIC . WL LR, WS4 A A LR
W) 820 SRR A ST EARTRATI ST TS 11 AR A SRR 14
(IS ATRATAMEL KRR AT T B 0 L it IF
WIEAT. U A T L R ARk » (Schama 6) . IE IS
R BRI IUZ RS PR BTG = SC3 », TT ELA R R AR
1 S SR L, ) AT SSRGS L AT
TR IR T I, 4 S BER B AR (5 &
1 ST > ST RICIZ B AL, IRREHEH A SR 2 T
HOK T A 2 UK . UM T HOATBLSEAE B, (AR HEAL
A SRS TP —— BCTTUTR TR » (148) . 2 FoARIB 27
LA TTEE TR~ BOHCIFRT B Lok R A8 22 BT
R TR A BE, ~ PSR I TR, A AR T 4L
BRI A2 %A " (161) . AT, IR RRC DL I3, (i
REEAABLAER TS, A F B R, IEALTE R AR
A, EAARASHSE A RARR R, e, (50 e
ATRERI AL A2 00T 2T 31, LA 800 R AR T SO 2
B (T B 1 P 5

—.ARHE e SIS S TR Zan

SEERE R R CER R RIS IS LUK E - FI
S R TR, A EL LA AR R PR
B 1 ORIV £ — 1 EUAL AL TS FER LS. (Leopold 237). ff:%
AT RIRRER | SRS, R LS AT B
S FLRTRBS AL, LRI AL AT BRI HIAY . AR
ST AAT (TR FICBY . AT RO JH0 5% * FROEIRIE S 70, T
B R SRR, A FUR (BTSSR A2 S5 SR A
Ao ARSI SRR R, 2 TS AR T
FURSRBEREAL. AL/ (IR ) 1t = FRBEIRIE X 70 M R 7
SR T WAL~ A A B, A5 T AR SR BOBELRG | 155y
AR F 3525 R DA 1B BT PLARPRAG * SR ™ ORI,

FE/NBE CRTTARL) o1, AERREHAR AT I T, BT 5L F 44
(LR L SDURN T LI 0 B8 SCSMMEITT » TR P T SR B
TR, SRR SEBTT 2 B2 T ORI e B 1
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F XA G IFRAF] . AT ARG E RS R Em 285, SMREAE
BRI IR B S, BRI < KSR 2, B H 4k, e
F R FIE RIS . TEE eMBEIEtZ, A 20 e 30 4R LK, %ot
NNV RARAR T, A AAE &, &0 0 F01E e/ MEEEIRIN
Huly: “IMESRT RS AN 5 B0 1Me 0, JRulst@Elam © &fs—
AR R e AN E 7 (14) o IR/ — 2R H 89T R
ARAFIAMIEAE N, LI — R s TR AT 2 e b R kol o X S Bk
DB AT TR A2 0 B G E « JTRBI » Jik. ML, IR BT = 08T
WMEIFG T, ST < HEC XAk 4y 24 13X —#r B8] ”(Connors 32), H T
AT RIS 2 AR DL S B R M, R SR AT AR50 AR 1540 B R
K < U A L3 o AT, YRVD FTTAR D MET T8, AN W ool 25 e £
[RIBR DT 3t £ B30 A 0080 B RIS AR ZE TR, SR AT 2
iz "(Wright 33), MR b BERUHOR A BEARARAEA 7o E s 1« KR
JEIRT > SRS F AR XS . U 28 AN v 4 5 A T 3 AT Al 1 —
W LR 1 T R B, (A AR A ALY < € Sl AR il 14 N B
“HEE” M (Buell 7) .

ISR < 2R e R SE UL B AR A, R4 Lk « ffa >
SO TCEERIL T —Fp < S 4 S0 SURIRES, BAI05c iy RAE, (RBLHY
S LR PEFEFT UL« B BEAE 2y iSRRI

FESIREZER R, MR T A SR T WA WY < By Bt 25 7,
Horr B A HAR Bl T i = oS AL B EARRTAR A < L RN . fHA
=R W FEHIREIERR, B BEMA T EIERE T
HIge TN, XN SEFR A S A A N S pLAS , R oGk, SR
Tlb At 2 o 7™ % 5 b L AN RER S, ISR A A T,
FHENAS L TH o A X PP B R AT DL a2 &7 il i i A=, (B
IR VSN PR Z R < ik Tl SCEH Y IR e < Sk Tk SCHH Y 0GR /232 )
R OGE, (BT RROGE, R ZLGR < A ZmIRMN .
AR TAEMERE, & m AE R —Fpgainy T H . N AP rRal ki
EM . AERA—FT B —FmAAE, X2ROREmairE " (HRE
€ 32) . FEHIRFEFEENR, Hm SR AR BAE Y B A = AE 2 Y
MLy, AR, S RYE, g DPurErThaeny TR, MRS
Vv B, R A TYE M AR TR M.

Ly IR PEZEXT < B BERY N W50 SHE /R il IB AR =41 fhidif—20 45
W, R A S BRI AT B SR Y R & B, — R EFREE TR AR,
HMBEARNBIRRB Gl SR EZERPRSRE AT S B WA TR A g
Fe: < MRICHATEX — BRI 2 =200, S TR B o el R
SR, EHm T LLUETER . LM BRI, XA TR A S
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FARZC VLR TR o X Pl HLGE— ARG 1 72 2 5 5 i AR AHBE R i,
AR T REPERIBTE T ( Fuller 282-283), M E WM 5/, 1F U m i
FELRRY < PR RN 7 R TAE N AR B E M, B A S i F SRS
TEW LB < B BE A9 AR IR X 2 hn LAER B R IR, N2 25 TAE
FAENEMIERRAR B, KA, S22, AW EREE &
5% 0] 1.

AR, Ih IR PR SE AR S B WS 4 AR fE AT ANBE R <« R ZR AR > iR
I PR B A g — N HAE . E 20 fhg R, R B2 T A
Wy SEhR L, A 20 gt ok, SEE AR 2 B S R AR TT e Ik
IEANSEEER YL - BLAE (RATA R — AR ) LUSIEFRE - 3 3]
BUAE CRNFR—KH ) AR RTHR IIREE ' T AZ 7 R «
RN 7 B — A IE KR BRI < PR —A =A< ), il
B—IEE g SEMBEIRAS B — A hE = PLE T« KR
TA] > S e A0 A B b ER S < R A K BT (97 ) o X AR ¢ A
W, VERBAVLE : < Nl AR E— 2B A KR35, MRS
YIfiEteZ —, (RS ERSET. . Z4EHT, WK B4 a4+ =,
FAF N T XS, R AT LA AZ A B9 AORs HIR A 2% B8 A LA 18t ik ik
W7 (97) o AEmimgy, WA AA TR, K2 T KAt [H ik
ZFANE—AEEE, TGRS e 4 B S g e ik, a5 A
WU Z <38 7, VERE MBI /R TS BARAEIE A0, AT
NEXR AR T AT, SEbs b, & s bk e B E o LR & e hic iz
2, WRHEIEENEREZN . EETRBEER, « TR LIEE4 0
Z VR, XA R H RS BRI RAE, 2 APEfEHLIEAE
Bes 2z, /NUTHE 7R 0 3 R B ] AL 2 1 < B0 AN AR IR B AL
ORI L, e APE « B2 AE 45 AR

5 [ 3 A I SR RIS IR 5oy A2 . AME SIS e i
NI Z (BB IR SRIRE < PR SOOI AN E S0OUL Y 2E 358 70 46 A B I
(R —Rh 4t (Lopez 65) o MIXANEE X Ei, /MK CRMmIFER ) HPiy « fif
SO ST M B B2 R Y < B BE AN BRAE AR BE L /N ) JE R S
DR A SR N AE B, /N SRR R IR . < Al TS T L
XS NSRBI T VI R B Fo0, R ELIOI I, 0 S O TR i 1 35 1Y
FAERCE, BAMGE EEBER T A AR R IR . R — R,
RA AR T OIS, SEEFERE, B /R A w2 k2 fE 7
fFZME ] > (15) o Je/RIZMRIBE R 1 R wISE A f0, 15 2 #0AA

1 ZUWTFEMAF R FRE, Philip Fradkin, 4 River No More: The Colorado River and the
West, Berkeley: University of California Press, 1996. Katie lee, A/l My Rivers Are Gone: A Jour-

ney of Discovery Through Glen Canyon, Boulder: Johnson Books, 1998.
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AR, e U B Ryt JF BRI S 10 F i —Fh Rl T 3 2R
e REMETHRE, RRMAEE R S MR, JaRm
MR TR IR B, A “ 4k ~ A C i maiT s &%,
bR b, b2z AERRI M, FUR R NI =g (57) 5 il
PR DLIR) T, B AR WA A AE A A I I8 B — R A A 21, 51
KRFEIIMN; AER AT S ZRENK S BZEN, WAEEREA
R, HEETRABAEESHABKER.

T JE IR S ) A BEAR A AR T A 5 1T 8 1 SRS F AR AR T, Aag ik ok
T AT, R AR  FEME R, ANiEE RS T AR G R D IR
PRI, 2RI AR AR e A A AR, B AE RN PR S 2 0 5 2 A
B JEIRE PR ORI AR T B0, AR PG R ORI T ARk Y A
PR T A b BT RAERATARA A (LR B A LR IR TR AL £ 4R,
WAE T 5 S RN A2 R BUIL R MR AR B e R, il 1A H
flb—A2 2% KRBT~ AP A LR AR R, 25 22 v RS o i o e 1
HERIRA TG, JE R ETE B Lo AN (3 T WIPEAR D, (4522 ok
ROUHRME AT < IR R F B EN A&, I
PIERZRFR SRR T M — R R B AL, TR,
Hils TSR A BN VR TERAIN—); RARAEFRATTFR Z Il 1E 4725 Fif
BRIZEEE ; JEAMRAEMEIRNTMIEZ S, MR H Z T 5L ALz
7 (112) ¢

RS0, JERM T RYILE A%, HNTESME LB« Frfs ” 5
WL —#R 73, IR ICILRE AR FTAY < 2 5ol A A 1A UL BB FE AR
S AARZ A EE AR, FATHERE, sh=Xr ARRAR 2.0, SRR
e H Z N SIcAE « RARBER ” BYIE P R ARG R . JE/RIYMF T ik &
SOMBE LR T L, RO Je /ARG IR 1722 kBRI E B 25 s, B
. AR . ARG I AESE . JEARIAT O SO 1 ARAE AR T
I8 R R KW 9E A I A A e S el s b R R (NG DY e A I BT e
Aok 2 SCE M E T

=. WEFH “Erx” SUSEICHRKZE

KAVRAE CRMEAST ) — P Aoty < SCIRgm % 0 BRI 2% 7 il
— B AYILFE R "(Mitchell 55) o fbit—248 1, SO PR B ESE,
A f] AT LS . BRIRK VIR W Il — T < A2 R AR S 3 it LUJE
1 BYSCASERE (Mitchell 16), ARA I F5 so0lgh WA EHHEE . M52,
REAAEAE M P B E XA« MR IR, fE—2 R LE TR
REAS B BA TSRO IS Z B ARk

YRR —FICAZEEAY, SCAE a5 HAR P AR ICIC Y (Al | I
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A EAE ) —E, LI By ST ST R 2 R, SCE Al
T AR R AR A A B R — R e e AR . SO I E IR 40T A
IR NSRS A AR B N AR5 S, iOe e Sy B R 5y, B
BHHAEEABA I B, SRR DAEIC S s A 285m0 . SR
EPE:R7 SCEEAE AR IS R B — iR R R I, PLZEARRIE U 45
PR AHEA T AR, X SR FRAT T Anfar T X B S, 5 BhFRATIE B0t i 25 1)
I RATICIZRAE . DT SCAE=R ) — ol R (s, 3%
IR 235) .

JoMA M, R H - KRR TR . ik, B SRR
PHE R SCASE—Fh << Pt > 141 7 ( “as-if statements™ ) , XA« J2 7 (“is™ )
5« B2 "(“might be”) I B RS AT, DT AT B H R TR AT AL
i, HRERBBYET S (Gunn 152-153), SCFR b, BKREATERRIR < pEan > iHa)
TLEVER W) « BAESLEG I (thought experiments )

PUESSIRE RV e A1 VAR O il R DR N o e A S Gl S =9 R
BCAZ s, IR 2] B 5 < Bedn - 15A) 7 g A E L, KX e <48
G IL[AEIR > B EAS SICIZ R AR . RESRBRA A it 2 N7 FE S5 ) 2 Y LAl
b (HabIHb U, BACKS RO B 7R A BRAEIE UL AE SR IE Ul 1)
B2 RIS, 32 U n] R A o 52 At SR XL 0 1 g S e DAV 55 i % R i
Al iy < ARG SRR 2 We? /L (RIS ) LLEAR BB AR T fp « A1
SR SLE R 7, AR o Bedn By > Al T — R ag Scfkis =, AR —
Ff < 207 5oL, T R B ICAC AR o BARMIT, /NS Y < pEdn i)
s VI BR— RIS IOCER IFB AP i < R py @R Hmieny. AT
o H N A TR o

B\, AN < bean C iEA]  BIEHR NS N Z R X SIS —
MU R 2 R . Z 0GB FR A AoEiEat. FRATLAZZ ek B 5
XFARF EREFS 2 L P ) A5 B R R A T IR

AFTJERAL, SR A DI LR X B AR 22 AR R 38 AU S B B AR e Y
AR AR RE /N3G (ORISR ) Th A ERER 22 JO A TR 7R AR W % 45 1 Bh
Berbre < IRSLAE ) AN OR B MR ENAE e NERAS RIS, A T — AR B o
Gyai b AR HLE (43 ) o JoBE, 32 EENSEZE Y i 2 38 [ A Ep
S5 N R Ap R R IR AT R B, F SECEE AN SR AN Z (A
FIXTSL KR REAANEEE L, M ATEN o H AL DB &
(AR T =9 B YN AT SUE L

SR, /UL CORTTFRGE ) i 22 e bR R Lo o (R 0 B p i 2, 32
eI KSRV NI = sy 1 L 1D i) GRR L 2 SVA N LTS R v N S A £
AR B S B Z 458 - i - 3% - 35 ( Mo-nah-se-tah ) 5S¢k, T HEEW
FEM NI AR Wb e B i, S Bl . S ORZ RNSE - B - B8 - ISR B
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WPR T RS R BB, —> S 005 5 - - 525 - B PRI — 75, T 5 -
W6 - S5 - BEUON XA T RAE B . B - B8 - S - BRI AR RO AR A
FORKG S2PR b, BRI A AR, FESERERY AR R G R
TR A A5 BN 2 AATRA NI 5 HE ( Timothy 126 ), /> I 14 52 - 48 -
B - BB ARP R TEAER, S, REHE SRR A CKRAT
P AT, R ELORR B - I - 525 - B BFAFA se MBS B BN SR 4 i 554 -
WE - S - BEEmE, MR EE . BRI, BRI,
111y EL ik e DL ik A B o T 22 SR BRI 2 — 7 (40) o MFIRATIE], AT
AT, e RIS 5 - 86 - B8 - B R AR R A A . —7EY
EXEUE, MBS S BV 22 5 - - S - BEZ[RIA B A
FAE TAEZO I ANBR IR ATTRK

FL L, T REREA NS DEOEE S E A Z B EIHAE S, &
AR A < RS RIR ” F—Fp < 2507 SO0, ARSI (ORISR )
SRR R AT e BB XARIEE el e CEF L XTC
L5 ) — Pt < BAUE— R A AYTT N 7 (Foucault 34) o 1
R, e SRS AR Y B PR el B AN IR SRS, — iz )
— AL W AT LA S A A SR A e A2 TR T
LR, M HAE GBS ) —PFrpit—f % T B « #hax 7 1R,
Wy« A AT U 5, EE = nl DS < #h4x” A7ER > (Jenks 2)
o B AR A, ESRE, S Ryl NS RAZ RIS, ARz
8 AN S AT A Z B BGBRAT . eAh, /i CRITSERR ) Hh ik
FAT AR BAE TP B, IR/ NP A A 22 ve bk
MR FEMRBARNZ TR AR, NI B TR R . e 52 2113
AR AR A K —— B CR AR LS, A AR — i
Wg? (161 ) PERAEH/NIE CRITSG ) AP T — 025 A 2 AR
Yt 4. BIAEE LU ANPIE S BRI N, 32 Ja B/ L
(W —Fp VRS o MR P BRI, < S E S S Ay i BRAE HE AR 1
an R, ARSI B A, IR ORISR EN, XA
pab S P NEIEOPN) S S YN 7/ B N7/ & S SR U RR P Y i T ey
WHIMEH]” (McHale 85) , BEMSHHIEHBEMER « AT HN, HFHIN 7, 1F
FA IRz T R XM IR T, AMURZEEE 1 L2
AAAERRRRPIRIAS, I HAA T Ha i — B A A 2 i SE by R

H, /N CRITFRRL) iy < pean > a2 AU APRSSHE 1T
W, M HREM TS AR Z R AR A: i e /MRy < bt
) 7 O DUB O G 32 SCRYSE FV RN BR S AR 22 18] 596 37 g A i
SEHY BRI F < Zon 7 FOW, AN — IS BRI AR LA
WP o s ZURFRISR IR Y, FE/ i CRITSR ) H, A5 BRI Z (8] A1
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WAL R Y R AR A T oA LAY

KL, FealE Tl ek, A KB ASZIEFINR, KA
SRR, X AP AR EOUR R AR TR E. AIS M2,
Kbl 2 (AR Z £ E LR H ARSI IIB 2 S AR Z IR A 3L
Fro TE/NBE CORITFRL ) . 22 s mRBESLRLL A C 9T 20305 TR A AR
SERANIAE Z 1%, JFFRBR R AT NS HAR Z R ARG G &R . fildn, 1E
AZTIMBEEAR, M5 KRR Sy R bR A R < AR — 2, i
G2l FOR R AT . — R e Rt A IR BT RE
MR BMFZ B A, Wod e THRAAE] T REMbRL, AHE] T R —Fb
MR, R E TR E T RAER PMBCEIL” (63) o Biht, 5w
PR A R AR — IR, TR AR B C S AT . — R
Fi8y A o B e R — 14K

(EAF— R, 2R E SR B REE 0 AT R A RIEE L. SR JE Rk
ER—ME R, FEPOKITR R LR =00, ek bR R AR,
IRJE LR R, AR /K AR — AR R, gl K MG R 2 I
Ui, AR F=H=00 S fERIHR S B, R IR HIR K _E i,
SO TRL DA 200 R AT FIHEL, AR A A A AS RE R SR TR R 0, — AR — 1,
AT A B ACE S AR . SR LA, AORUE R R — e, AN
T ZIRW SR, SAmZiaG = Rh—, SRTME = h—. bk,
INMEZUARBIN GRS — h—: “RABE, JrariBEaRes, BlE)s 2
U T A AT AR R A 2 AR SRR AR SE, —2)Lil
s, —)LaHfisety, s, WREABAMR, —FHIOH—. LA
R TRt 2 (97) o

A iR —FE, AR SRR 05 [ AR AT ST AR R AR
SEEAC 1P S5 5T RO, MR 55K F SRR S R R 7 2
IERCh N, Harar 2 OB R —Z Ry, SRR R B IR A ROR
B BB T N — AL A S B, B BT A AT R £
ML, RGN FIET . ARAEIA RIS RPN " (31) o X
B |30 7 BLAT TR) JCAS Z20 ) H 2 25 PR 06 F AR B AP B AR AR AR 2 1, ik
NIBAE R P T~ 5 S A A CHIC R AR A )— A3 B8 835 o AR T4 22 ity (R
REAr) , SCEMAY CHURAE A ) W RVRE nT DU AR A5 B 98 —0x 2 /Y
ARG, MRS — A a it 5. < AR /R 3E —1/ 24k
9/ B IR AR S R G/ AU T — B AR EEAR ” (Snyder 308) o

NAIER AR —ERIr, HRAKRAIE HA ML 5K AR
A, NEABEMK AR IR, ZRECE ST, I R& SR AR
—fA A AR ITE S A SRR R AR D, HER B B 15
T, RBOCT R EOMR R R THE, ATINRE] < aE— > (161) , K
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TR A O < MM > mhohy— R 58 5 A, IEanZZ e MROBLZE /N CRm]
e ) hr R B RERRAREE .« TR S —& > (97) .

i Lrd, /N CRITFRIR ) sl 51012 B3 S, P SRR
VEZRZZ e MIBFE/ N B a2 2ot DL T30 < KRR > (it 2
BUE S AR E LK o i SR B = AR R 25 A0 500 A K 5 22 AR I ) =
AE N RICAZ, /AN S50 2R « FeA > P17 TR E e B, UH
@H&ﬁmE,Wﬁ“\%%ﬁﬁ%”Z 207 s BURE IS AR,
A —Ff L35 B M i A PR i3, a7 A5 AR
SANE A e I, WRUE CRITFRR ) XA AR/ N LR —#Rid
24, BRE S AR B K WK, M, BRI
Af2s . R ARIFIRAWRAT, BaliFibIRATBERNTIEA A, XH/MLZ
Fir ARELEFRATAA R R XA S &, X EZIRDFAERXT < A XFZEARTE
WiE e EERENR, BAT A BT A WA R SR, FRHbA
PR EC A AR, Mk — 2o a5, e A58 € M
R N R R TR b RFEJE AAFTEMIARSE , 1E AV fEAE /K
fies, “ZREEURFEONRIEERY ” (Heidegger 221) . FrEBlZEANS AR TY
[, R —FEEER. ERrEyd, NS AKRE «“ A hAE " HiAiLt.
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Ethical issues have been central to scholarly concern throughout the history of liter-
ary criticism. Since the ethical turn in the 1980s, critics have paid increasing atten-
tion to ethics in literature. The newly emerged tendency is thus parallel to critics’
efforts to approach literature from an ethical perspective. Regrettably, both in the
West or in China, there has been a tendency of “theory for theory’s sake” in which
attention to the literary text itself has reached low ebb and that literary theories ig-
noring literary texts have been an inhibiting factor for the development of literary
studies. Particularly, in China, the introduction of Western literary theories has un-
dergone a change from the concern for the structure and form of literary works to
ideological analysis.

In the National Conference on English and American Literature held in Nan-
chang in 2004, Nie Zhenzhao presented a talk on “Ethical Approach to Literary
Studies: A New Perspective,” which was later published in Foreign Literature
Studies. This article laid the bedrock for and marked the establishment of ethical
literary criticism as a new critical theory in China. Chinese scholars have rapidly
employed the new approach and have been active in promoting ethical literary criti-
cism. In the intervening ten years, scholarly discussions on ethical literary criticism
have continued all over the world. In particular, the theoretical approach was given
a significant boost by the establishment of the International Association for Ethical
Literary Criticism in 2012.

In 2014, Nie Zhenzhao published An Introduction to Ethical Literary Criti-
cism, which marked a significant move in ethical literary criticism. In this work,
Nie tries to interrogate a set of fundamental questions concerned with its theoreti-
cal and practical issues. Nie proposes his conceptual system to read, to analyze, to
interpret and to evaluate literary works from an ethical perspective so as to compre-
hend its basic function of moral enlightenment. In doing so, critics would unpack
the moral values in literature.

The whole book is mainly composed of three parts: the theoretical explora-
tion of ethical literary criticism, the applications of ethical literary criticism, and
its conceptual system. In the first part, Nie introduces such terms as Sphinx factor
and ethical selection. arguing that literature is an art of ethics. To better illustrate
his theory, Nie in the second section of the work, analyze such works as Oedipus
the King, Tess of the D’ Urbervilles, The Old Man and the Sea, Mourning Becomes
Electra, and the poetry of the May Fourth Movement such as “Butterfly”. Compli-
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mentary to the first two sections, the last part of the work provides a glossary of 53
terms, which include instinct, natural instinct, impulse, morality, moral teaching,
moral emotion, irrationality, rationality, rational will, ethics, ethical paradox, ethi-
cal chaos, ethical confusion, ethical predicament, ethical knots, ethical line, ethical
structure, ethical deconstruction, ethical identity, ethical context, Sphinx factor,
natural will, free will and so on. That said, it is not difficult to find that An Intro-
duction to Ethical Literary Criticism has laid a solid foundation for ethical literary
criticism as a theoretical school.

Traditional moral criticism is significant in some ways, but it inevitably loses
or partially lose its historical objectivity because of its subjectiveness, while ethi-
cal literary criticism proposed Nie “stresses the importance of returning to the
historical ethical context, to read and interpret literary works from the standpoint
of the ethical norms of the given time and to make moral evaluations historically
of the events, characters and literary issues in a work. To achieve this, the critic is
suggested to look for the ethical causes of literary texts” (Nie, “Ethical Literary
Criticism: Its Fundaments and Terms” 14). In other words, traditional moral criti-
cism attaches importance to “the vantage point of at the present” while ethical liter-
ary criticism proposed by Nie stresses “the vantage point of the given time” of the
work under discussion. In this way, ethical literary criticism enables critics to avoid
subjectiveness when they place emphasis on the historical context of literary works.

As a rejoinder to Darwin’s evolutionary theory, Nie holds that man’s first se-
lection to evolve from apes is a natural selection, which accounts for man’s physi-
cal forms. This is merely a biological selection. After biological selection, man has
to undertake the second selection: ethical selection. Nie argues that only through
ethical selection can man truly differentiate himself from animals. The two kinds
of selections have gone through the whole process of human civilisation. Nie ar-
gues that “In the modern civilised society, human beings are still in the process
of natural selection and ethical selection (Nie, An Introduction to Ethical Literary
Criticism 6). Nie has resourcefully coined the concept of “Sphinx factor” to illus-
trate the two-fold nature of human beings. Human beings are just like the Sphinx
in Greek mythology, sharing both human factors and animal factors, both of which
form an organic combination, the human factor being superior and controlling the
other.

Nie also draws a distinction between rationality and emotion, the latter of
which is closely related to human being’s desire and instinct. The acts of adultery
in works such as Madame Bovary, Anna Karenina and Lady Chatterleys Lover are

considered examples of this desire and instinct. Therefore, the motif of such works
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is that the pursuit of desire will lead to tragedy. In addition, Nie also pays attention
to such concepts of natural will, free will and the rational will. He argues that spe-
cific ethical environments form human nature and as such, it is only improved by
moral teaching. A rational will is the true nature of human beings, which challenges
the opinions of such philosophers as Adorno, Derrida, and Agamben.

Ethical literary criticism is unique in its view of the primary function of lit-
erature. For a long time, a large number of scholars have held the view that aethics
is the basic function of literature. However, in Nie’s view, it is not aesthetics but
ethics that plays the basic function of literature. In literature, moral education is the
premise of the aesthetics. Therefore, if a literary work were divorced from ethics,
it would lose its real value. To use Nie’s words, “The core value of literature does
not lie in providing entertainment for readers but in giving readers moral teachings
in the form of entertainment. That boils down to five points, namely, to provide all
kinds of knowledge for readers to properly understand life and society, to provide
life experience for readers’ self-perfection, to provide life models for readers to
know about society and life from the ethical perspective, to provide moral enlight-
enment for human’s material and spiritual life and to provide guidelines for the pro-
gression of human civilization”(Nie, “Ethical Literary Criticism: On Fundamental
Function and Core Value of Literature” 9). Only when a literary work has achieved
its ethical values can its aesthetic value be realised and meanwhile the realisation of
the ethical values is achieved through moral teaching.

Since 2004, Chinese academia organised many conferences on ethical literary
criticism. For example, “Ethical Literary Criticism: a New Approach to Literary
Studies” (Wuhan, 2005) and in the Conference of Contemporary Foreign Literature
(Shijiazhuang, 2013) Ethical literary criticism has not only attracted widespread at-
tention within China but has also made its impact abroad.

In “The Second International Conference of Ethical Literary Criticism”
(Yichang, 2012), The International Association for Ethical Literary Criticism was
founded. It offers a platform for all critics interested in ethical literary criticism to
exchange their views. In Nie’s words, “The establishment of the International As-
sociation for Ethical literary criticism is the mark for ethical literary criticism going
internationally” (Nie, An Introduction to Ethical Literary Criticism 168). So far,
there have been several conventions of the International Association for Ethical
Literary Criticism held in Ningbo, Shanghai, Seoul, Tartu, and London. Apart from
international conferences, ethical literary criticism has also been tremendously pro-
moted by journal issues. For instance,

In 2015, Forum for World Literature Studies brought out a special issue on
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ethical literary criticism. In 2015, Monthly Review of Philosophy and Culture in
Taiwan produced a special issue on ethical literary criticism. In 2015, arcadia: In-
ternational Journal of Literary Culture published a special issue on ethical literary
criticism entitled “Ethical Literary Criticism: East and West.” In 2016, CLCWeb:
Comparative Literature and Culture brought out a special issue with the title “Eth-
ics and Fiction in the 21* Century.” In July 2015, The Times Literary Supplement
(TLS), the most influential and widely-read journal of literature, founded at the
beginning of the 19th century, published a commentary on ethical literary criticism
co-authored by William Baker and Shang Biwu.

Similarly, Inseop Shin of Konkuk University comments that “ethical literary
criticism has become an independent school and has established a social trend of
thought. When reviewing the development of ethical literary criticism of China,
I cannot help feeling excited for these Eastern scholars. Ethical literary criticism
helps Eastern scholars to regain their confidence, and enables them to join the club
of literary criticism and theories dominated by the West” (Shin 4).

Youngmin Kim remarks that “what is happening in China in the field of criti-
cal theory as well as in an economic and cultural sea change anticipates the future
anterior of the critical exchange in Korea as well as in Asia at large. I would like to
conclude that Prof. Nie’s book, An Introduction to Ethical Literary Criticism (2014)
is the trailblazing piece for the future of Asian literary critical discourse” (Kim
400).

John Nebauer, in a preface to the special issue of Arcadia , writes that:

The editors of Arcadia are pleased and honoured to print in this issue a set
of papers associated with Professor Nie Zhenzhao’s theory of ethical literary
criticism. Both because of the topic and because of the unique effort to bring
together Chinese and Western scholars, we regard the occasion so special that
we shall depart from our usual reluctance to write an introduction to a special
issue, and preface this collection with a few introductory reflections of our
own. We want to underline the value of the theory and to indicate how, in our
view, it could be broadened to bolster its persuasiveness. (Nebauer 1-3)

In the last decade, ethical literary criticism has attracted considerable attention
worldwide. Beyond all doubt, ethical literary criticism has a delicate and unique
structure as well as a fully-fledged content. It is one of the most dynamic, produc-
tive and influential critical theories in China. We have good reason to believe that

this Eastern pearl shining in the ocean of world academia is just like “a star over
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the ocean” that will display a dazzling brilliance in the future.
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