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Moral Judgement in Historical Perspective:

The Experience of the Roman Love Elegy

Péter Hajdu

Abstract: Roman love elegies tend to represent a single life situation from a love
relationship. The representation happens in a first person singular monologue of
a male protagonist, for whom modern readers, having internalised the ethos of
Romantic love, usually feel sympathy, resulting in a moral judgement against the
woman. The represented lifestyle of the man in love implies the rejection of the
official value system and the patterns of expected male behaviour, which modern
(western) readers may regard as a kind of subversion they are happy to endorse. A
historical reading, however, may identify the connection of the love elegy to comic
or satirical genres. For the reader of the time, the protagonist was rather probably
a ridiculous figure inviting moral judgement exactly because of his rejection of the
official values. This paper argues that a moral evaluation so different from ours
can be nonetheless be perceived in the reading process. Firstly, a close reading
that focuses on the humorous and playful elements may disclose the self-revealing
gestures of the persona in love, and break the readers’ sympathising impulses. Sec-
ondly, a reader trained in post-structuralist theory may recognise the lover’s power
discourse, which may result in sympathising with the socially vulnerable woman
rather than the man controlling the discourse. The latter strategy is not actually
historicising, since its interest lies not in reconstructing the contemporary moral
judgement but criticising it. The paper analyses Propertius 1.6 and Tibullus 1.3 to
demonstrate the complex and contradictory representations of values in the Roman
love elegy.

Keywords: Roman love elegy; Propertius 1.6; Tibullus 1.3; moral judgement; gen-
der roles

Author: Péter Hajdu is Professor at the School of Foreign Languages, Shenzhen
University. His research interests cover the fields of Roman poetry, reception and
translation history of the classics, nineteenth-century European fiction, narratology,
and utopian writing (E-mail: pethajdu@gmail.com).
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The Roman love elegy, a poetic genre that flourished briefly in the 1* century BCE,
mostly situates a love monologue in a more or less uniformed narrative situation,
which also implies the social context of the utterance. In this situation the speaker
is male (except for the six elegies by Sulpicia that are included in the corpus Tibul-
lianum), and is in love with a woman (except for three elegies by Tibullus in which
the speaker is in love with a boy called Marathus). The harmony of the love re-
lationship is disturbed basically by two complications. First, the man requests an
exclusive sexual relationship (at least exclusive on the woman’s part), which she
clearly does not want. Second, the desired woman requests material support from
her prospective lover, which the protagonist is not able or willing to supply. If he
cannot provide this, he must play the role of a secret rival to the woman’s rich, of-
ficial partner, and is too poor to compete with him in the field of expensive gifts.
But usually he does not want to give presents at all, because he claims to provide
his beloved with eternal fame, and he finds it humiliating to be asked for material
goods as well. A constantly returning motive of the elegies is that poets should be
entitled to free sex.
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Those readers today who have internalised the ethos of Romantic love tend
to identify with the speaker or to feel empathy for him, which may result in judg-
ing the woman negatively. A young man’s love at first sight, his overwhelming
passion towards a woman, is a narrative principle that has an immensely strong
tradition in western literature. A supportive attitude towards that kind of passion is
generally expected since the period of Romanticism, or even since the troubadours
(Lewis 1-44; de Rougemont).' Even today, Romantic passion is frequently used to
seemingly justify otherwise generally censored behaviour. But if a reader devel-
ops a positive attitude towards the miserable man in love, what will they think of
the woman? Let me quote the adjectives with which an excellent literary historian
(Conte) describes the women as they appear in the poems (keeping in mind that
earlier scholarship tended to use such vocabulary for the supposed real models of
those women in the poets’ lives): “inconstant, capricious, and fond of luxury and
mundane pleasures” (326), “greedy and unscrupulous” (327).

The protagonist, the man in love, however, has conflicts outside the rela-
tionship as well. His lifestyle may provoke moral judgement, irrespective of the
woman. When he chooses love as the only value for the centre of his life, he also
refuses to accept the official value system and the socially requested patterns of
male behaviour. This aspect of choice tends to be explicit in elegiac oeuvres. It can
be partially ascribed to the heritage of Romanticism (the cult of emotions and the
revolt against the normality of bourgeois lifestyle (Pikulik) that modern readers are
prone to regard the elegist’s rejection of official values as a subversion worth iden-
tifying with. Literary scholarship in the second half of the 20" century appreciated
subversive literary strategies and the undermining of the discourse of power. Such
an approach can capitalise on some elegies that do offer a narrative of emotional
revolt, representing love as an attempt at creating an alternative lifestyle, based on
the rejection of officially approved behaviour.

A historical reading, however, may show a basic similarity between love elegy
and comical-satirical genres of the antiquity. The protagonist was very probably a
ridiculous figure in the eyes of contemporary readers,” who solicited moral judge-
ment exactly because of his rejection of official values. Some literary histories
even associated the supposed moral revolt of the elegists with political resistance

against Augustus’ regime; the numerous affirmative gestures elegies contain to-

1 The phenomenon of what we would call Romantic love existed in the classical antiquity too, but
the general attitude towards it seems to have been far from positive; see (Rudd).
2 For the most influential reading of love elegy as comical see (Veyne, L’Elégie érotique romaine.

L’amour, la poésie et I’Occident).
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wards Augustus or at least some key figures of his regime exclude the possibility
of political revolt on the part of the elegists. The discourse of love could be subver-
sive notwithstanding. Augustus used the moralising propaganda of returning to the
pure and severe, archaic ethics of the ancestors to establish a state appropriation of
the sphere of sexual behaviour, which had previously belonged to the family.' Ele-
gies, which advertise the power of love, may seem to take a stand for the libertine
ways Augustus was trying to suppress. Such an interpretation can seemingly be
supported by Book 2 of Ovid’s Tristia, which suggests that the poet’s exile was the
result of a supposedly subversive reading of his love poetry. However, the playful
nature of the poem does not allow one to take seriously that the Ars amatoria was
the main or an important reason for the exile;” and the second book’s apologetic ar-
gument is perfectly valid, namely that the object of love in the elegies is not a ma-
trona, a married woman from the elite, but some kind of demi-monde. Therefore,
elegiac love, belonging to a completely different sphere of social life from that
which Augustus was trying to regulate, does not challenge the new rules. The Ro-
man love elegy (even if Ovid’s Ars amatoria not so much so) advertised love until
death, which can be seen as in line with the archaising Augustan propaganda. Even
more important, however, is what actually happens to the poet-protagonist of the
elegies, who makes love the centre of his alternative life. He becomes a miserable,
vulnerable and unmanly loser. The alternative that the elegies display is unlikely to
seem attractive, and the narrative promises no reward for abandoning social pres-
tige. By ridiculing the protagonist-speaker the implied author eventually confirms
the official value system and the ideal of manhood the protagonist denies. Laughter
implies a punishment and a moral judgement for the humiliated and cuckolded
lover.

Is it possible to endorse a moral judgement that is historically different from
ours while reading ancient texts? I have two arguments for such a possibility. On
the one hand, a reading that focuses on historical contextualisation may result in
endorsing historical morals; my other suggestion will challenge the presuppositions
implied in the adverb “our” of the expression “our moral judgements.” Both make
use of close reading. A sufficiently close reading that focuses on the humorous and
playful features reveals the self-disclosing gestures of the lover’s persona, and dis-
solves any impulse to identify with the speaker. I am inclined to suppose that close

1 For such an interpretation of Augustus’ so called moral legislation see (Cohen; Habinek 28-29;
Reid).

2 For word games and puns in Ovid’s exile poetry see (Claassen, ‘Exsul Ludens: Ovid’s Exilic Word
Games’); for ironic intertextual plays see (Williams 3—49); for humour in 7ristia generally see (Claassen,
‘Tristia’ 180-81).
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reading, i.e. concentration on the textuality of literary works, impedes impulsive
moral judgements, and facilitates historical understanding. The more problems, in-
terpretive difficulties and contradictions one discovers in a text, the more probably
one has to resort to the interpretive aid primary context can deliver. On the other
hand, if a reader trained in post-structuralist theory recognizes the elegist’s power
discourse, they become distrustful and pay attention to the implied dynamics of
power, which may make them side with the socially vulnerable woman instead of
the man who controls the discourse. The latter strategy, however, is historical only
in a limited sense, since it is not interested in a reconstruction of a contemporary
moral judgement, but rather in critiquing it.

After so much emphasis has been put on the importance of close reading it
seems necessary to stop speaking about the Roman love elegy in general, about the
approximately 200 poems that build up the corpus together. Rather, I now focus
on some particular poems to demonstrate the problems and the suggested reading
strategies. My first example is Elegy 6 from the first published collection of elegies,
the Book 1 of Propertius. In the short history of the Roman love elegy one cannot
see a development in which later books and especially Ovid make fun of what early
Propertius and Tibullus had taken very seriously. Even at the beginning of its histo-
ry, the Roman elegy playfully subverted the discourse and the communicative situ-
ation it was creating. This does not, however, mean a parody of the accoutrements
of love poetry as inherited from Catullus and Gallus, since playful subversion had
featured already in Catullus’ poetry too (cf. Fitzgerald; Wray; Holzberg).

The addressee of this poem is Tullus, a good friend, also the addressee of
poem 1, and therefore the whole book. The speaker explains that fear is not the
reason why he does not accompany Tullus on his travels, but that Cynthia does
not allow him to leave. What can we learn from the poem about Tullus’ journey,
on which he wants to take the poet with him? The first couplet indicates that it is a
journey to the East through the Adriatic and the Aegean seas. It is not worth, how-
ever, interpreting the second couplet as a geographically precise description of des-
tinations. Although the first couplet says that ‘I am not afraid to go with you to the
East’, the second adds a great hyperbole that ‘I would go with you to the end of the
world too’, be it the end in the north or in the south, or even beyond:

cum quo Rhipaeos possim conscendere montes
ulteriusque domos uadere Memnonias. (3-4.)

[T could scale with you the mountains of the extreme north or travel farther
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south than Memnon’s halls.]'

Lines 13-14 suggest that the journey is a kind of cultural tourism, at least for Prop-
ertius, through which he can see Athens, famous for its learning, and the ancient
riches of Asia, which may refer to the riches of cultural heritage:

an mihi sit tanti doctas cognoscere Athenas
atque Asiae ueteres cernere diuitias.

[Is it worth so much to me to visit learned Athens and set eyes on the ancient
riches of Asia?]

Lines 19-20, however, reveal that Tullus’ life plan is to outshine the political career
of his uncle, according to the commentaries, L. Volcatius Tullus, consul in 33 BCE.
The journey may already be a part of the political career plan. The uncle-nephew
relationship is obviously correctly indicated by Propertius from the biographical
viewpoint, but it is worth noting that he speaks of a paternal uncle, which in Latin
has special connotations. Patruus is a severe uncle, an older relative who conse-
quently pushes the youth to adapt to social requirements, while an auunculus, a ma-
ternal uncle is usually regarded as a kind, indulgent—indeed avuncular—person.
The word patruus is connected with pater (‘father’), and as it seems the a patruus
was expected to represent the patriarchal order, while uncles from the motherly side
of the family (etymologically ‘little grandfathers’) did not have such obligations.
Tullus follows the ways of his father’s brother, who represents the official value
system, but wants to go further on that path. That is probably his motivation to go
East as an imperial officer, and it is also likely that he wants to take Propertius with
him as a member of his entourage. Or he travels as a member of his uncle’s team
to perform important administrative or military duties. Line 20 explicitly mentions
legislation as part of Tullus’ activity during his journey:

et uetera oblitis iura refer sociis. (20.)

[and to restore the old laws to forgetful allies.]

Francis Cairns argues convincingly that anfeire means simultaneously surpassing
the uncle’s career in the future, and taking part in his present mission, namely that
in 30/29 BCE he was proconsul of the province Asia. The verb may imply that Tul-

1 I quote G.P. Goold’s translation from the Loeb Classical Library edition (Propertius 60—63).
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lus was a (pro)praetor, since the word praetor comes from the verb praeire, which
is synonymous with anteire. (Cairns 156—63). Lines 31-34, in which Tullus goes
to Ionia and/or Lydia as part of a mission which implies disposition over military

forces (imperium), support this hypothesis:

...1bis et accepti pars eris imperii. (34.)
[go you will and become a part of popular government. |

The motive of friendship with Tullus is sustained throughout the poem, and it pres-
ents the speaker as a person who has strong personal ties to the highest elite that
runs the empire, moreover as somebody who also has opportunities to get involved
in their political, military and (as the repeated reference to the gold suggests) very
profitable business activities. His social environment obviously requires him to
play that kind of role. If he resists that social pressure, partly because he lacks the
interest and mental strength, partly, which is the main topic of the poem under dis-
cussion, because his love does not allow him to leave the city, that must result in
moral judgement. The judgement is evident in his own discourse. On the one hand,
he admits that Tullus rightly uses judgmental vocabulary to describe his behaviour,
such as nequitia, which means evil ways, idleness, negligence, wickedness, worth-
lessness (26). On the other hand, he declares that he does not care about the central
values of the Roman elite, such as glory and battle (29). But exactly how does love
prevent him from travelling? He does not speak about his own emotions or say
that he could not live without his beloved for several months. He rather says that
it is Cynthia who does not allow him to leave. This statement activates the motive
of amorous slavery (seruitium amoris): the man in love is the slave of the beloved
woman and does what she says. To explain that this attitude makes the speaker
ridiculous from the viewpoint of normative masculinity does not need much argu-
mentation.

This poem, however, already uses the slavery motive in a twisted way. Cyn-
thia does not simply forbid him to travel as a real domina (the master or owner of
a slave) would do, but rather uses passive-aggressive strategies. The girl embraces
him, and it is her words, or rather supplications that keep the poet back (5-6). An
anaphora in lines 7-10 gives emphasis to the vivid narrative of the woman’s actions
that are all of verbal nature. Cynthia chats (argutat), laments (queritur), denies (de-
negat) and threatens (minatur). Against those lamentations (querelae) the man can-

not stay hard (durare), not even for an hour.
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illa mihi totis argutat noctibus ignes,
et queritur nullos esse relicta deos;
illa meam mihi iam se denegat, illa minatur

quae solet irato tristis amica uiro.

[AIl night long she shrills her passion at me, complaining that, if I desert her,
there are no gods; she tells me she is no longer mine and utters those threats
that an upset mistress is wont to cast at an angry' lover.]

In line 8 the abandoned woman laments that there are no gods. This suggests that
the man had sworn by all the gods never to leave her, and now, when he does, the
gods fail to punish him for breaking the oath; consequently they do not exist. It is
an evergreen commonplace in ancient literature that men will give precipitate oaths
to get a woman, but gods do not care if such oaths are broken. Catullus had already
subverted that commonplace in his Poem 70 (giving a reverse formulation to an ep-
igram by Callimachus®) when he said that it is the oaths of women that one should
write on winds and running water, which means on no endurable surface. Properti-
us may refer to that epigram when in line 17 he makes Cynthia reclaim kisses from
the wind.

...osculaque opposito dicat sibi debita uento.

[telling the wind that it owes her kisses.’]

1 Imodified Goold’s translation to adapt to the Latin text I use. The codices unanimously and exclu-
sively read irato (angry), but many modern editors (including Goold) prefer the humanist conjecture
ingrato (ungrateful), which makes the meaning much simpler and uninteresting. I will return to this
problem later. For the locus see (Cairns 152-54).

2 Anthologia Palatina 5.6 = (Pfeiffer Ep. 25). For the Catullan subversion of the Callimachus poem
cf. (Holzberg 54-55).

3 My translation, which far from being the only possible one. Francis Cairns, who emphasises the
“cryptic and compressed” nature of Propertius’s style, mentions three options: ‘and declare it is the
adverse wind that she has to thank for my kisses’ (Burman); ‘and should cry to the thwarting wind that
1 owe her kisses’ (Rothstein); ‘and say that she owes (her) kisses to the wind which blows contrary to
me’ (Hertzberg). Cairns prefers the last one (Cairns 155). The double dative—to her(self) and to the
wind—makes the meaning ambiguous. The dative of the wind can belong either to dicat or debita:
telling the wind or owing to the wind. It is not evident who does owe. It is tempting to suppose that the
expression oppositus uentus has a technical meaning of navigation; if the adverse wind temporarily
keeps Propertius’s ship back, Cynthia might owe it for the kisses she still gets, or she might offer those
kisses to it if it keeps him back longer. But the wind can also be unfavourable to her, so that she claims

from it the kisses she failed to get.
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Winds might owe kisses to Cynthia because they helped the man sail away, but
maybe also because they have dispersed his oaths that were supposed to tie him
to her. When Catullus replaced the oath breaking men with oath breaking women,
he also changed almost every element of the traditional representation and created
the image of the vulnerable, helpless, subordinate, the completely unmanly man in
love. In this poem by Propertius the traditional roles would be rehabilitated, if the
speaker was actually able to depart. It would be the woman who complains about
the unfaithful man, and declares that nothing can be harder than him (durius, line
18)." Eventually, this will not happen, because the man cannot even stay firm for an
hour (durare, 11).”

Who has the upper hand here? Power relations in love can be complex and
mutual even if they are basically asymmetrical. Here a man complains to another
man about his own lack of strength to choose the socially required self-actualisa-
tion, because a woman could accuse him of cruelty. He seems to say his lack of ac-
tion is caused by the pity he feels for the woman, but he experiences this condition
as vulnerability, which he calls “living under a hard constellation” (duro sidere,
36). The vicious circle of the emotional chaos is already embarrassing in lines 9-10,
when Cynthia threatens to do what desperate women tend to threaten angry men.
Is not usually the angry party that utters threats? Not according to Propertius, who
thinks that the angry men are threatened by women. Why is the man angry and
what is the threat? The answer to the second question may be implied in the previ-
ous line, since in Latin poetry the second line of the elegiac couplet usually offers
a variation to the content of the first. In the hexameter Cynthia “tells me that she is
not mine anymore.” This can be the threat: the woman breaks up with the man, or
rather she will give herself to somebody else. But why should she threaten some-
body who is angry? If the anger is justified, in that the woman had done something
that both parties regard as wrong in the context of their relationship, the threat is
a power game through which the woman claims total freedom for her own behav-

iour while she denies the man even the right to the emotional punishment of anger.

1 The image of a woman crying lonely on the seashore while the beloved man sails away also refers
to Catullus, although not to his elegiac works but Ariadne from the epic Poem 64.

2 Jerry Clack thinks that the central motive of the poem is the irony towards the opposition of hard
and soft (durus and mollis), which opposition is going to be so important in the next poem (1.7) of
Propertius first collection (Clack 187-90).
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Anger, however, can also mean a fit of pique; not an emotion but physical abuse. '
Such a usage is attested in Ovid and Horace.” If it is so, uttering threats is the only
means of a vulnerable woman. Another possibility is that the anger, grammatically
attached only to the man, in the imaginary situation belongs to both parties, and
‘telling something to an angry man’ actually means ‘telling a man in a fight’. In
fight both the threatening and the threatened are angry. Similarly, we can interpret
irato as a hysteron proteron, a reversal of the temporal order; it is a general experi-
ence that people tend to react to threats with anger, which may easily result in a
fight.

But that is just the usual scenario, while what is staged in this poem is differ-
ent. Neither the man is angry, nor the woman, although the latter has every reason
to be. Nevertheless, she threatens with a break up or at least withhold love or sex,
which in the current situation, when the man is to leave for months, does not sound
effective. A bit later the man imagines her in the port before his ship departs. There
she blames—the ship. And she scratches a face—probably her own. The woman
seems to be very careful about the manifestations of anger. The poem implies the
real power relations, while the speaker explicitly laments about the reverse of them:
his own powerlessness and the merciless repression of a vague attempt of revolt. A
historical reading will find the lamentation ridiculous from the viewpoint of con-
temporary male values, but a non-historical, non-patriarchal reading will find it no
more attractive.

It is the representation of the protagonist’s two different social contexts that
solicit two different readings. He uses a different discourse when speaking to a
fellow member of the male elite, and to a woman who belongs to another social
stratum, and tries to show different faces in those relations. In both directions of
the double-edged communication he uses various refined tricks, and he does not
appear sincere in any direction, to refer to a notion which used to be appreciated by
an older school of literary criticism. While speaking to Tullus he tries to describe
amorous life as a full alternative to his lifestyle based on social commitment and
patriotic duty, as is requested by the official value system. He claims to be someone

who is happy to choose love until the grave (25-26), and emphasises that love is a

1 It is worth mentioning Cairns thoughts that Latin ira, usually translated as anger, also means ‘lack
of sexual activity’, and iratus therefore can mean a man who does not make love to his girlfriend. The
argumentation failed to convince me that ira has such a meaning a lexicon should contain. I rather
think that in special circumstances the word ira can metonymically signify the consequences of anger
too, such as physical abuse or sex withdrawal (Cairns 152-54).

2 In a footnote Paul Veyne declares that in the world of elegy lovemaking is always represented as

sadistic (Veyne, Roman Erotic Elegy 88, 1. 5).
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service (militia) that requires as much work and effort (labores) as Tullus’ political-
military career (23 and 30). One is fit either for the one or the other. Tullus does not
know of love, therefore state administration is quite suitable for him. However, the
speaker proves himself rather unsuccessful in his alternative lifestyle. He spends
his entire life in tears (24) and his fate is certainly hard (36). The endorsement of
his chosen lifestyle is far from convincing.

When speaking to Cynthia he emphasises his own emotional vulnerability,
subordinate position and the restrictions love imposes on him. It would be so nice
to travel, see the wonders of the world, and get involved in the important affairs of
the empire! But he cannot, because he is unable to resist Cynthia’s supplications,
confessions of love and lamentations. He becomes soft as soon as he is accused of
being hard. Although the topic of the discourse is the man’s tears and his life under
a “hard constellation,” the described situation reveals the real power relations. It is
the man who can leave whenever he wants. He is free. He has the options of physi-
cal actions (as sailing away or—as it seems—beating up the other), while all the
woman can do is talk. It must be the powerless party that begs. And the one who
gives in out of pity must have the power.

In both relations, conflicts of interests and values are obviously involved, and
their oppositions force readers to take a moral stand. An interpretation that seems
to have been valid for centuries had its moral foundation in the ethos of Romantic
love to display gestures of sympathy towards the miserable man in love, which im-
plies censoring both his male environment that represents and tries to impose rigid
social values and the as much tyrannical, manipulative woman. A historical read-
ing that shows the lover’s denial of official values as ridiculous should not make
today’s readers identify with those values, especially if they take into account the
imperialist character of Tullus’ journey. The historical reading, however, opens a
door to a more sophisticated interpretation of the conflicts and interests inside the
love relationship than simply taking the side of the male speaker just because the
point of view of the one who can monopolise the discourse may sound genuine.

The poem in which Propertius relates his decision not to journey with an aris-
tocratic patron can be paired with Tibullus’ 1.3. The journey Tibullus took seems to
be very similar to that of Propertius: he accompanied Messalla Corvinus as a mem-
ber of his entourage on a mission to the eastern parts of the empire. He managed
to depart, but he regrets it, because he fell sick and was left behind on the island of
Corcyra (Corfu). The poem is the monologue of the sick poet, addressed partly to
his absent travelling fellows, partly to Delia (apart from various deities). Although
Tibullus represents both himself and the puella differently from Propertius, some
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basic similarities suggest that the poems might have solicited the same moral reac-
tion in the contemporary audience.

The man represented in Tibullus’ poem is much more comfortable with his
socially requested gender role. Not only did he actually depart to participate in an
administrative and/or military mission; he also wants to be remembered as an agile,
socially and politically active member of the elite society if he dies. In the middle
of the poem he inserts the epigram he wishes to be carved in his tombstone, in
which there is no hint at his amorous nature or love as the centre of his life and po-

etry.

HIC TACET IMMITI CONSUMPTUS MORTE TIBULLUS,
MESSALLAM TERRA DVM SEQVIVRQVE MARI.
(55-56)
[Here lies Tibullus, ravished by death’s hand, Messalla comrading o’er sea and
land.]'

What the tomb epigram emphasises is the (would-be) deceased’s public role, name-
ly his attachment to a leading public figure, and his commitment that made him to
face the dangers of long travels.”

Not only does the speaker appear adaptable to official male roles, but also
his beloved shows the traits of a respectable woman. Before his departure she
was anxious about his return and consulted all the gods, and after every divina-
tion promised a safe homecoming she—albeit weeping—Iet him go. She appears
as a loving and supporting partner. At the end of the poem, the poet imagines her
life during his absence and how he could find her if he returned unexpectedly; she
appears continuously practicing the traditional housework activity of chaste Ro-
man matrons, namely spinning wool into the late night hours in exclusively female
company. When the poem uses the denomination Phaeacia for the setting of his
sickness, it creates a link to the Odyssey (Lee-Stecum 102) suggesting that during
Tibullus’ long sea journey, Delia will be his Penelope, the symbol of a faithful wife.

1 I quote FEM. Cornish’ translation (Catullus et al.).

2 The tomb epitaphs Propertius (2.13.35-36) and Ovid (Tr. 3.3.73-76) imagine for themselves show a
sharp contrast, since those focus on the love life of the deceased; Propertius wants himself to be called
unius seruus amoris [slave of a single love], Ovid tenerorum lusor amorum [1 who played with tender
loves]. It is true that the latter also mentions poetry; /usor may already imply that, but in the next line
the word poeta also appears. The emphasis put on poetry is still far away from the public sphere Tibul-
lus’ tomb epigram gives exclusive importance, and in addition Ovid only wants his grave inscription to

be read by passers by who are in love (76).
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The unexpected late night visit of the man that finds the woman at her wool work
represents Delia as a reincarnation of Lucretia, another symbol of chastity.' As if
they were model citizens representing all the gender specific values the Roman so-
ciety requests, and in addition piety towards all the gods. Could the speaker expect
moral approval and sympathy from both his contemporary and today’s audience
because of the harsh fate that left him sick in a foreign land despite both he and his
beloved did everything well?

This representation of the couple shows a harsh contrast both to the other ele-
gies by Tibullus and the entire corpus of Augustan elegies. This contrast has made
some interpreters think that the Delia of this poem is far away from reality” (Leach
87) or is a feverish daydream (Jacoby 78). However, the poem itself contains a
plethora of the usual motives of elegiac love and plenty of details that contradict
the protagonists’ conformist representation. First of all, in lines 20-21 the speaker
comes to the conclusion that his sickness is the consequence of Amor’s wrath, be-
cause he must have departed against the deity’s will (inuito Amore) or forbiddance
(prohibente deo). Although Delia is said to have consulted all the gods (including
Amor?) about his return, he knows that Amor did not want him to leave. How does
he know that? The ambiguity of the word (Amor as a deity and amor as his person-
al emotion) is played out here: it was him who did not want to leave because of his
love and that is how the god of love forbade him to leave. But this must have been
an unconscious motivation of his. Even in the subsequent discourse he explains
his tactics of delaying departure again and again with anxiety (anxius, 16), i.e. bad
feelings about the safety during the journey. The catalogue of the reasons for delay
in lines 17-20 contradicts both the previous statement about the divinations Delia
had received and the later declaration about the piety of the speaker (51-52). All the
reasons are of a religious nature, and the formulations seem to imply that he makes
them all up himself. Delia had consulted all the gods, and they all promised safe re-
turn, but then he relates dire omens, threatening auguries from observation of birds,
and that he hit his foot on the door. He relates them and he speaks about them, but
the emphasis on the verbal discourse may suggest that they did not really happen.
Or—as Donald H. Mills reconstructed the story—" he consciously and purposely
stumbled in order to have another excuse for tarrying” (Mills 227); making a fake
omen is hardly better than referring to a fictional one. In the case of using Saturn’s
day, i.e. the Sabbath of Hebrews, with which a rich Roman had nothing to do, as

1 The best known elaboration of Lucretia’s story in Roman literature is Livy 1.57-58. Livy’s Books
1-5 were probably written about the same time as Tibullus’ Book 1 (Ogilvie 2).

2 Reality for Leach means the day’s social reality, not reality as represented in the elegists’ work.
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a pretext for delay, readers might suppose a cynically instrumental use of religion
(Lee-Stecum 109-10).

Aut ego sum causatus aues aut omina dira
Saturniue sacram me tenuisse diem.

O quotiens ingressus iter mihi tristia dixi
offensum in porta signa dedisse pedem!

[Either birds or words of evil omen were my pretexts, or there was the ac-
cursed day of Saturn to detain me. How often, when my foot was on the road,

said I that, stumbling at the gate, it had warned me of disaster!]

Is it really the act of a pious man to delay his departure with fake omens? Is it legit-
imate—after that—to declare that gods cannot blame him for any of his actions or
words? The attitude displayed towards religion shows various ambivalences. After
using Saturn’s day as a fake reason to delay departure, the speaker delivers a lauda-
tion to Saturn’s mythical reign. After ridiculing Delia for having been a devotee of
Isis without gaining any protection for him (23-26), he asks Isis for help. The vo-
tive dedications in Isis’ temple prove that she can help, but Delia’s past dedication
has not had any result, therefore Tibullus makes a new and unusual kind of prom-
ise: if Isis helps him now, Delia will praise her in the temple. Normally the one who
prays promises to pay the debt to the deity, but here it is Delia who is promised to
pay somebody else’s debt (cf. Lee-Stecum 112).

Directly after Jupiter’s reign is criticised in sharp contrast to Saturn’s golden
age, the speaker addresses Jupiter in a prayer for help (49-52). The speaker is sure
about a reward Venus will give him if he dies, because he has “been ever pliable
to gentle Love” (quod facilis tenero sum semper Amori, 77), although he is right
now on a journey he said he started against Amor’s will (21). Tibullian elegy has
never been celebrated for consistency or unity; varietas was rather regarded as its
strength. However, the blatant contradiction in the religious discourse of 1.3 are
too numerous to show the male protagonist as a pious Roman who speaks with the
required gravity about the gods. The contradictions follow from the duplicity of
the official and the alternative/amorous discourse. A stern Roman notion of piety
requires the fulfilment of all the obligations towards the gods (and the father), and
supposes that gods will give some reward. Tibullus expects divine benevolence
from Isis, Jupiter, and Venus for his or Delia’s deeds. But this discourse conflicts

with the ideal of elegiac love as the only valuable centre of life. The poet does not
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fantasise about catching up with Messalla’s team after his recovery, but about re-
turning to Delia; he celebrates the idle life style of the Saturnal golden age; the pas-
sage about Delia’s devotion to Isis nearly sounds like mockery against a cult that
requests sexual abstinence and boasts vain temple propaganda.'

The first third of the poem shows the poet himself hesitating between two pos-
sible spheres of life. Just as he is left behind midway on an island, he is mentally
in between the male order represented by Messalla who goes to manly enterprises
with his companions to the East, and a female regime left behind. Those he is miss-
ing are his mother, his sister, and his mistress, dependent on the possible help of a
female deity. But when he imagines a return to this seemingly female determined
world, he speaks about the hope to restart his regular sacrifices to the male house-
hold gods, the Penates and the Lar (Lee-Stecum 112). Abandoning the mission with
Messalla and the official value system might seem imply an unmanly life style, but
even in that the poet imagines establishing a patriarchal enclave.

In the case of the golden age description, the laudation of a life contrary to of-
ficial values is not evident. It is true that Saturn’s reign is celebrated because of the
lack of sea travels and fights, which are both central for the Roman elite, but golden
age is still a cliché and a usual four de force in ancient poetry. The representation
of the underworld, however, is clearly an amorous travesty of the traditional ideas
about otherworldly justice. Both reward and punishment is given due to people’s
performance in and attitude towards love, and not to patriarchal values, as in other
representations. Elysium, traditionally the place where defunct heroes sojourn, is
the designated area for those who died while they were in love (65). Young men
and women dance and sing among roses and thyme there eternally, but the formula-
tion of the love they practice allows an interpretation that even in Elysium love is
full of conflicts.

...et adsidue proelia miscet amor. (64)

[...Love never lets his warfare cease.]

The proelia [battles] could refer to Amor, who shoots arrows on people so that they
fall in love with each other (as in Cornish’s translation quoted above), but it can

1 As Lee-Stecum puts it: “the reader is unable conclusively to reconstruct the poet’s exact attitude to
Isis and her cult” (Lee-Stecum 112). For the ambiguities of the claim that Isis’ healing power is attested

by the temple walls see ibid. 111.
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also refer to the lovers’ continuous fights." Love in an elegy seldom appears as a
harmonious relationship of mutual happiness.

Tartarus, the mythical location for otherworldly punishment of evildoers is
also transformed through the elegiac code. A four-item mythical catalogue already
emphasises that in Tartarus sex offenders are sentenced to eternal punishment.
This aspect is explicit in the first and the last evildoers: Ixion is there because he
“dared to offer force to Juno” (lunonem temptare ausi, 73), and Danaus’ daugh-
ters “for slighting the godhead of Venus” (Veneris numina laesit, 79), by killing
their husbands on their wedding night. The first of the two in the middle, Tityos,
is in Tartarus because he tried to rape Leto. Tantalus is the only exception, whose
crimes (stealing ambrosia from the gods and trying to make them eat the flesh of
his son Pelops) seems to lack sexual connotations (Cilliers), while his punishment,
continuous temptation without satisfaction, might be well associated with elegiac
love.” After the mythical sinners, the poet expresses his wish that his rivals should
end in Tartarus as well. In this personalised and elegised parody of the underworld,
Venus awards Elysium for an amorous life, while Tartarus is full of those who do
not accept love (Danaids) or interfere with the love of others (Jupiter or the poet
himself).” While the poet imagines a tombstone for himself which advertises full

commitment to Roman social values, he imagines a transcendental judgement of

1 Cf. (Lee-Stecum 121): ,, This power forces the inhabitants of Elysium to fight eternally (assidue).
In this way the battles of the Elysian lovers resemble the many repetitive torments undergone by the
inhabitants of Tartarus.”

2 Cilliers 78 rightly emphasises that the commonplace list of arch-sinners in Tartarus only contains
five names, therefore to select only sex offenders would have been impossible. The lack of the sexual
in Tantalus’ crimes was so confusing for A.A.R. Henderson that he ventured to replace him with Sisy-
phus (Henderson). I think that making explicit the Venereal character of two of the traditional sinners
in Tartarus and adding Tibullus’ love rivals are enough to erotise Tartarus.

3 Venus’ realm appears as rather patriarchal from the viewpoint of punishments. The Danaids offend
Venus when they resist their forced marriages, and men are (or are wished to be) punished for attempts
on women who are claimed to belong to other men. Therefore, we may have the impression that vio-
lence or rape is not sentenced as a crime against women (protected by Venus) but as an offence against
another man’s property. (Tantalus committed many crimes. One of them was seducing Ganymede, who
was later to become Zeus’ lover. For this he was only expelled from Ilus’ kingdom, so this is not the

one for which he is tortured in Tartarus.)
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lives that completely contradicts those values.'
The fact that the speaker mentions some rivals make one also suspicious about
the loving, faithful, Penelope-like character of Delia.

Illic sit quicumque meos uiolauit amores,
optauit lentas et mihi militias. (81-2)
[There let all be who have profaned my love and who have wished me linger-

ing campaigns. |

The poet can only wish that those who have violated his love be punished by Un-
derworld deities, but through the indicative mode of the verb uiolauit the utterance
presents as a fact that such violations have happened.” Delia is not as faithful as the
speaker wants to believe. Those who wish Tibullus’ absence was long may have
better chances than Penelope’s suitors. Lee-Stecum also plays with the idea that if
Tibullus used Saturn’s day and fake omens as a pretext to delay his departure, De-
lia could also use the cult of Isis to keep him away from her bed for a while (Lee-
Stecum 111). Be that as it may, the speaker only imagines Delia in Lucretia’s role,
and begs her to stay chaste. And this verb (precor) is not the first in the poem which
implies the traditional elegiac reversion of power relationships; even if the elegy
seemingly displays a man who makes his own decisions to leave the city or to re-
turn and a supportive woman who passively weeps, wishes him safe return, and
stays at home in female company during his absence, it is the man who begs. And
line 9 uses the verb mittere for Delia: me cum mitteret urbe [ere from the city she
let me go]. Mittere can mean ‘let go’ or ‘send’. The latter meaning would imply that
Delia did not want Tibullus to be around, but even if we prefer the other meaning,
it is the woman who makes the decision; she who lets somebody go must also have

1 In my interpretation the amorous transformation of the Tartarus is humorous. Henderson thought
that Tibullus imitates Lucretius’ description of the Tartarus “to make a stand against Lucretius’ teaching
on death and romantic love, and at the same time advance the claims of love-elegy to be serious
poetry” (Henderson 649). I do not believe in the idea that the love-elegy sought to be serious poetry,
and do not share the pre-Bakhtinian exclusive admiration for seriousness. I find it irresistibly funny
too, to imagine that Tibullus engages in a philosophical dispute with Lucretius and argues for the real-
ity of post-death punishments and rewards while advertising a non-Epicurean ethos of romantic love .

2 Violare basically means ‘to do violence’ to somebody or something. Mei amores, ‘my love’, espe-
cially in plural can signify the loved person metonimically. The combination of violare and a woman
might imply sexual intercourse, and given the usually violent representation of sexuality in love ele-
gies, can simply mean having sex. This impression is strengthened by Tib. 1.6.51, where it appears in
the same metric position: violare puellam. The factual nature of the statement about the violations is

rightly emphasised by Lee-Stecum 125-26.
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the power to keep him back.

The reference to Lucretia may also imply the paradox that the elegist’s dis-
course itself solicits competition in the situation represented. Collatine boasts about
the virtue of his wife and invites other men into his house to put her on show, and
through this first verbal then visual display he awakens Tarquin’s desire for her.'
The elegist (I mean the elegist as a represented character in the poems) keeps ad-
vertising the excellence of his mistress and boasting about his own achievement in
making her known widely. The consequences of Collatine’s advertisement are fatal
for Lucretia, since she is the personification of the virtues Roman society requires
of a matron. If the elegiac puella makes good use of the publicity provided by the
elegist, he necessarily faces fierce competition and can weep about her infidelity.
The contradictions inscribed in the discursive situation will clearly be explained
in Ovid’s Amores 3.12, but they function as a source of the comic elsewhere too.
When in Tibullus 1.3 the elegist represents himself in a sickbed on a foreign island,
he appears ridiculous; he attempted to act in accordance with the ideals of Roman
manhood, but failed, and now he fantasises about a chaste Delia, a combination of
Penelope and Lucretia.

The conclusion of my analysis of Tibullus 1.3 seems to be partially contrary
to the previous one about Propertius 1.6. The Propertian elegist displayed himself
as powerless against the tyranny of a woman, yet the discourse could not cover the
reverse power relations; in Tibullus the poet tries to make a picture of himself as
having the upper hand in the relationship that he adapts to official values, yet he
still appears as exposed and vulnerable. However, this vulnerability is still the core
concept of the elegy’s comic discourse monopolised by the male speaker and it is
still difficult to miss—even if in the form of begging the mistress or hoping for oth-
erworldly justice—the imposition of patriarchal gender roles.
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TUH “wARGEREER, BESHRT [BHMT: 19ZDA298] & I
PR

Discussions regarding the literary relationship between Chaucer and Ovid began
as early as within Chaucer’s lifetime, at least when the contemporary French poet
Eustache Deschamps hailed the English poet in an encomium as “Ovides grans en
ta poéterie” (a great Ovid in poetry; qtd. in Windeatt 109). Metamorphosed into
a range of forms, Ovid was extensively and profoundly influential in medieval
times.' The images of Ovid in the medieval period vary from one to another:
dangerous immoralist (such as for Christine de Pizan), tragic exile, natural or
ethical philosopher, medical doctor, magician, but most importantly magister or
praeceptor amoris (Lyne 291). “To medieval readers and writers, Ovid was first
and foremost a love poet” (Desmond 161). The medieval reception of Ovid is
distinguished by a tendency toward Christian moralization (Miller and Newlands
114), as shown in two 14"-century popular formulations: Ovide moralisé in French,
Ovidius moralizatus in Latin (Galloway 189; discussed in Fumo 118-24). Ovid
is Chaucer’s favorite poet or “poetic soulmate” (Barney 2006, x), and Chaucer is
often regarded as the “medieval Ovid” (Calabrese 1; Nolan). In the composition
of Troilus and Criseyde (abbreviated as the Troilus henceforward), Chaucer
relied on Boccaccio’s I/ Filostrato as the primary source. C. S. Lewis points out
that “the process which I/ Filostrato underwent at Chaucer’s hands was first and
foremost a process of medievalization” (8). “[I]n the process of ‘medievalizing’ the
Italian story,” writes Michael A. Calabrese, “Chaucer also, to coin an ugly word,
‘Ovidianizes’ it, by alluding to and echoing passages from Ovid” (35). Chaucer’s
medievalization of Boccaccio and Ovid is deeply embedded in the medieval
tradition, but it is also characteristically Chaucerian. This essay focuses on Chaucer
and Ovid. Calabrese makes the point that Chaucer presents two separate attitudes
toward love and art while appropriating two Ovids: “the young, brash, urbane poet
of the Ars Amatoria and the older victim of impending, or imposed, exile in the
Metamorphoses and the Tristia” (35). Winthrop Wetherbee maintains that “To the
extent that Ovidian allusion opens a window onto the world of the Metamorphoses,
we may see Chaucer as an Ovidian artist” (93). Whether proposing Ovidianized text

or Ovidian artist, both critics perform a source study based on allusions, picking

1 See Robathan, “Ovid in the Middle Ages;” Dimmick, “Ovid in the Middle Ages.” For a recent and
comprehensive survey of the topic, see Miller and Newlands (eds.), A Handbook to the Reception of
Ovid, Chapters 8-13 (114-201).
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related passages, images or myths in Chaucer and Ovid and then analyzing them.'
Such a method often confines the research to factual limitations and sometimes
reduces it to guesswork, where the evidence of influence is slender. What I propose
is a comparative approach, for Chaucer not only owes a great debt to, but also
departs radically from Ovid. I argue that Chaucer, while Ovidianizing the Troilus,
also “de-Ovidianizes” Ovid; more than an Ovidian artist, Chaucer is saliently un-
Ovidian too.” Starting from an analysis of two images common in Ovid’s amatory
poems and Chaucer’s Troilus, that is, those of sailing and the door/gate, this essay
will explore how Chaucer rewrites Ovid by considering larger thematic concerns
and designs. In particular, the two poets’ different attitudes toward and treatments
of history determine, to a considerable extent, the tones of their works.

Both Ovid and Chaucer use the metaphor of sailing to refer to the enterprise
of poetry writing and the enterprise of love. In Ovid, these two enterprises are
closely entwined and inseparable. The persona is the magister amoris himself,
teaching his pupils the art and craft of love. In Chaucer, however, the function
of magister is allotted to the character of Pandarus, and the narrator becomes the
counterpart of the Ovidian poet-speaker. The split of the two functions creates a
distance between the poet and the story. The original Chaucerian narrator signals
an important departure from Ovid, and makes a significant contribution to English
literature, winning Chaucer the title of “prince of story-tellers” (Kittredge 1). While
Ovid’s love poems are sparkling with comic wit, Chaucer writes the first novel in
the world’ and a love-tragedy (Kittredge 1-2).

The metaphor of sailing distinguishes the Ovidian venture of love by
conveying transgression. “That pine first taught the evils of seafaring,” the poet
cries out over Jason’s adventure for the Golden Fleece, “I wish the Argo’d sunk,
and drunk disaster, /And men had left the sea-lanes in peace!” (4dmores 11.11.1,
5-6) Tempting fate by exposing people to the uncontrollable forces of nature (the

sea), human voyaging intrudes upon the natural order, and represents an impious

1 More recently, John M. Fyler painstakingly enumerates Chaucer’s extensive references and
allusions to Ovid in his works but omits to define or mention Chaucer’s originality (416-22), which is
also an important part of the English poet’s creative reception of Ovid.

2 According to Alastair Minnis, Chaucer’s characterization of Criseyde with the major defining
feature of fearfulness transforms his sources radically, including Boccaccio, where Criseida appears as
an “Ovidian merry widow who is keen to gather rosebuds while she may” (45). In this sense Chaucer is
also un-Ovidian. Andrew Galloway touches on Chaucer’s “wry distortion” of Ovid as magister amoris
(190).

3 Kittredge means the Western world; great novels already appeared in China and Japan before the

time of Chaucer.
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violation of the finis of water. In the Roman culture, finis or terminus (boundary)
has both a physical and a moral sense. It can refer to property boundaries (so the
man who removed landmarks was accursed), or civic and geographical boundaries
(Gillies 10-11). Wealthy Romans built out into and over the water of the virtually
tideless Mediterranean, which constitutes another violation of natural boundaries.
“Piles encroach upon the ocean’s blue,” as Ovid writes (4rs 111.126). In spite of,
or rather, because of his awareness of the transgressiveness of sailing, Ovid flaunts
the metaphor persistently throughout Ars Amatoria. In the opening lines the poet
claims the title of “Love’s pilot,” just as the arch-transgressor “Tiphys steered the
Argo o’er the main” (1.8, 6)." To achieve his goal, the lover must “add oar to sail”
and “haste, lest sails collapse and breezes die” (1.368, 373). The failure of love
is compared to the “wreckage of his barque” (1.408). At the end of Book I, the
barque pauses and the anchors drop; then at the beginning of Book II, “our barque
mid-ocean ploughs /And distant yet’s the haven of our vows” (I1.9-10). In order
to ensure that man and woman reach “rapture’s height” simultaneously in love-
making, “ne’er must you with fuller sail outpace /Your consort” (I1.727, 725-26).
Towards the conclusion the poet “bring[s] the weary barque to port” (I111.748). If
the poet and the lover voyage, by extension the woman is the ocean: “Who the vast
Ocean’s water wants to spare? /When man by cautious woman is refused, /She just
wastes water which she might have used” (111.94-96). The (extended) metaphor of
sailing celebrates transgressiveness deliberately, whereby an important aspect of
Roman culture is carelessly subverted.”

The sailing of the Ovidian lover transgresses not only metaphorically and
culturally, but also in terms of law, because it violates the legal boundary of
matrimony. Roman law assumed monogamy and set severe punishments for
adultery: once having caught the guilty pair in the act, the wronged husband or
the adulteress’s father could kill the adulterer immediately (Brundage 37, 31). If a
man, whether married or not, copulated with an unmarried girl or widow, then he
committed stuprum, and was subject to loss of half of his property (for a person
classed as honesti) or corporal punishment and exile (for humiles) (Brundage 29-
30). Frequently jealous of the husband of his charmer, the Ovidian lover disregards
the institution of matrimony and advocates promiscuous sex, wishing “in mid-
act may [ expire in bed” (4dmores 11.10.36), and professing a desire for “every

1 According to Seneca, “Typhys bold,” the Argo’s helmsman, was the first who “on open seas durst
show /His hoysted sayles, and for the wyndes decree /New lawes.” Quoted in Gillies 24.

2 The condemnation of seafaring in Amores 11.11 is triggered by Corinna’s departure for wayfaring,
and building over the water is cited to illustrate the cultus of the present age, in contrast with the past
when “life was rude and plain.”
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worthwhile girl in Rome’s great city” (4dmores 11.4.43). The speaker, contrary to the
upper-class Roman male taste, expresses disgust against sodomy with boys' on the
ground of unequal sexual delight of the two parties (Brundage 27). It is surprising,
for Ovid himself belonged to one of the leisure classes, viz. equites (White 6, 218).
On the same sexual ground of unequal pleasures rather than on the social ground as
in Roman law, the speaker would disapprove of male homosexual relations.” While
Roman law was “extraordinarily dispassionate” and largely concerned about the
preservation of class structure and social stability (Brundage 22, 49), the Ovidian
lover’s sailing transgresses social, cultural and legal boundaries by endorsing the
principle of pleasure and desire. As Jeremy Dimmick observes, Ovid remains in
his medieval reception “an archpriest of transgression, whether sexual, political or
theological” (264).

Troilus the sailor is no Ovidian lover at all. Throughout the poem Troilus sails
on the ocean of love and life, as indicated in his two songs (1.400-20, V.638-44).
The first song is a translation from a sonnet by Petrarch, Rime sparse 132, which
comprises a cluster of questions, oxymora, and the metaphor of sailing without a
tiller:

Thus possed to and fro,
Al sterelees withinne a boot am |
Amydde the see, bitwixen wyndes two,
That in contrarie stonden evere mo. (7roilus 1.415-18)

Fra si contrary venti in frale barca

Mi trovo in alto mar senza governo,

[Amid such contrary winds I find myself

at sea in a frail bark, without a tiller,] (Durling 270-71)

Steerless in a boat on the sea, tossed to and fro by contrary winds: the vivid image
depicts a helpless lover struggling in the whirlpool of love. The most noticeable
thing is that Chaucer, through the mediation of Petrarch, internalizes the Ovidian
metaphor of sailing, which stops at the act of seeking and keeping and largely lacks
a psychological dimension. Chaucer masterfully inserts the lyric mode and mood in

1 “I hate a union that exhausts not both: /To fondle boys it’s this that makes me loth” (4rs 11.683-
84). In another place male homosexuality is mentioned: “Or those by lust of male for male possessed”
(Ars 1.524).

2 The passive male in anal intercourse was considered disgraceful and penalized by Roman law
primarily for his treachery to the social order (Brundage 27, 49).
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a narrative poem: where Ovid speaks for the lover, Chaucer lets the lover speak for
himself. The Ovidian metaphor focuses on the external action and its comic effect,
whereas the Chaucerian song delves into the fine feelings of the lover’s heart and
sets off an expressive, lyrical effect. Ovid tells, Chaucer shows; Ovid is comic (and
ironic as well), Chaucer is poetic. Although both poets compare the lover’s failure
to a shipwreck (Ovid: “The wreckage of his barque will scarcely save:” Ars, 1.408),
the Chaucerian metaphor is again internalized. In general Chaucer not only learns
psychological description from Ovid, but also elevates the Ovidian psychological
depiction to a new level. The second of Troilus’s songs, made in his dear lady’s

absence, employs the same image of a “steereless” boat.

O sterre, of which I lost have al the light,

With herte soor wel oughte I to biwaille,

That evere derk in torment, nyght by nyght,
Toward my deth with wynd in steere I saille;

For which the tenthe nyght, if that I faille

The gydyng of thi bemes bright an houre,

My ship and me Caribdis wol devoure. (V. 638-44)

“Caribdis” alludes to Metamorphoses 14.75: Hunc ubi Troianae remis avidamque
Charybdin evicere rates (When the Trojan vessels had successfully passed this
monster [i.e. Scylla] and greedy Charybdis too; see also Metamorphoses 7.63).
Owing to the loss of the guiding star, Troilus and his ship of love will be devoured
by the whirlpool Charybdis. In the Troilus, consistent with the unifying metaphor
of sailing, the beloved Criseyde is always likened by the narrator and by Troilus
to a “sterre.” Criseyde is the fairest in Troy and “an hevenyssh perfit creature”
(I.104). When she stands at the Pallas Temple in a widow’s black habit, “Nas
nevere yet seyn thing to ben preysed derre, /Nor under cloude blak so bright a
sterre” (I1.174-5). The narrator does not conceal his wonder at and admiration for

33

Criseyde’s “aungelik...natif beaute” (1.102). In the consummation scene Troilus
swears his loyalty to his dear lady, saying, “he [i.e. the God of Love] wol ye be my
steere, /To do me lyve, if that yow liste, or sterve” (I11.1291-2). The word “steere”
puns on “steer” and “star:” the star serves to steer, guiding the lover through the
perilous seas of love. For Troilus, Criseyde is much more than an object of love;
she is also his spiritual guide, the direction, the meaning, the flame of his whole
life and existence. Disheartened at the impending separation, Troilus sighs over

Fortune: “If that Criseyde allone were me laft, /Nought roughte I whider thow
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woldest me steere” (IV.281-2). Without Criseyde, Troilus would be nowhere and
know nowhere to sail, entirely subjected to the grips of Fate and Fortune. In the
dolorous Book V Troilus addresses “my righte lode-sterre” twice (232, 1392).
Both metaphors extending from that of sailing, the Chaucerian metaphor of star is
nonetheless contrasted with the Ovidian metaphor of ocean: spirituality takes the
place of carnality. In Ovid, the vast water of the ocean is wittily suggestive of the
infinite sexual power (desire) of the woman, and the act of sailing is metaphorically
equated with the act of copulating. In Chaucer, plaint substitutes pleasure, and the
aerial height of the star distills the sailing into a spiritual journey. When, therefore,
Troilus’s soul is carried to the eighth sphere, in heavenly melody, he looks down,
sees the vanity of earthly pursuits, and laughs at the woe of those weeping for his
death and “al oure werk that foloweth so /The blynde lust” (V.1823-4). This is a
Christianized destiny to which it would be unimaginable for an Ovidian lover to
sail or aspire.

The essential difference between the Ovidian sailing and the Chaucerian
sailing is one of game, play, pleasure versus earnest, trouthe, pain. The former is
comic, and the latter is tragic. The magister amoris confesses, perhaps ironically,
“Light loves shall be my teaching’s sole concern” (4rs 111.27), and Ars amatoria
ends with lusus habet finem (The game is o’er; 111.809). In Ovid, the very existence
of Remedia amoris denies tragedy and pain; pain, if there is any, serves to sharpen
and enhance pleasure: “And I don’t love what never causes pain” (Amores 11.19.8).
In Chaucer, the very first line of the Troilus declares the poem’s purpose to be “The
double sorwe of Troilus to tellen” (I.1). The poem opens with Troilus, and closes
with Troilus. The name of Criseyde does not appear until line 55, immediately
before which the phrase “the double sorwes of Troilus” is repeated (1.54-55).
The narrator seems to be reluctant to mention Criseyde, whose name is polluted
with infidelity. The proem is steeped in tears out of pity for Troilus’s misfortunes:
“Thise woful vers, that wepen as I write” (I.7). Chaucer invokes Tisiphone, “thow
goddesse of torment, /Thow cruwel Furie” (1.8-9), to help him. Toward the close of
the poem Chaucer refers to his work as “litel myn tragedye” (V.1786). In a word,
the Troilus is a tragedy of Fortune, a story of emotional rise and fall: “Fro wo to
wele, and after out of joie” (I.4). In the Prologue to the Legend of Good Women, the
poet defends himself before the God of Love by clarifying that his intention in the
Romaunt of the Rose and the Troilus is to “ferthren trouth in loue.”

whatso myn auctour mente.

Algate, God wote, it was myn entente
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To ferthren trouth in loue and it cherice.
And to ben war fro falseness and fro vice
By swich ensample; this was my menynge. (Prologue I 470-74)

Chaucer’s Troilus is not lacking in fun and comic release, but it is clear that the
poet’s overall design is a tragedy of trouthe in love. It is this that brings about
what is called “Chaucerian gravity” (Calabrese 53). Only Calabrese argues
for “Chaucerian gravity” in the later three books of the Troilus; I believe that
“Chaucerian gravity” seeps into the whole of the Troilus and constitutes a sharp
contrast with “Ovidian lightness.” Further, the Chaucerian gravity might have come
from another of Chaucer’s poetic models, Virgil."' The Virgilian impact on Chaucer
rechannels the Ovidian light mood into something more serious. According to
Lee Patterson, Chaucer’s historical narrative is Virgilian with its motifs of Trojan
origin and translatio imperii (90), but he (Patterson) raises a profound question: “to
what—or to whom—should one be true?” (163-64)

Chaucer’s metaphor of sailing as poetry writing comes at the beginning of
Book II:

Owt of thise blake wawes for to saylle,

O wynd, o wynd, the weder gynneth clere;

For in this see the boot hath swych travaylle,
Of my connyng, that unneth I it steere.

This see clepe I the tempestuous matere

Of disespeir that Troilus was inne;

But now of hope the kalendes bygynne. (I1.1-7)

Here Chaucer borrows from Dante’s Purgatorio 1.1-6: both sail from despair to
hope (Dante ascends from Inferno to Purgatory), and “the boot...Of my connyng”
translates Purgatorio 1.2: omai la navicella del mio ingegno (the little bark of
my poetic powers). But rather than Dante’s Calliope, Chaucer invokes Clio, the
Muse of history, following Statius, Thebaid 1.41. This is remarkable because
Ovid openly defies Apollo, Clio and the Muses: “I’ll not pretend to powers by
Phoebus given...Nor Clio nor her sisters I espied...” (4rs 1.25, 27; cf. Amores 1.1).

1 Cf. Virgilii grauitas and Ouidii leuitas in Baudri of Bourgueil’s (c. 1046-1130) apt phrases (qtd.
in Dimmick 285). Virgil exerts a great influence on Chaucer, e.g. in The House of Fame and Troilus
and Criseyde. In the latter the poet lists five Greek and Roman auctores, among whom Virgil leads the
group and Ovid follows (V.1792).
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Instead, Ovid calls for Venus’s help (4rs 1.30; 11.15: “Venus, Love, and Erato”).
Writing a love poem, Chaucer invokes neither the goddess of love nor the Muse of
poetry.' This extraordinary phenomenon shows Chaucer’s attitude to his auctores,
which he regards as authoritative history and disclaims his own authority. As
Stephen A. Barney argues, “Chaucer presents himself in the poem as something
of a historiographer, a pedantic scholar” (1987, 472). Chaucer’s submission to
history causes him to frame the story of Troilus and Criseyde within the context
of the Trojan War and the fall of Troy, thus positing the tragedy of character in the
tragedy of situation. “The fall of Troy, stripped of epic solemnity and gravity by
Ovid’s playful optimism, becomes powerful and pathetic once again in the Troilus”
(Calabrese 45).

The image of the door/gate in the Troilus intimately connects the fate of the
lovers and their love with the fate of Troy. Troilus, once a scoffer at love, is stricken
into instant love for Criseyde nowhere but at the Temple of Pallas, while the latter
is standing “neigh the dore” (1.180). The Trojan people are observing an “olde
usage” in honor of Pallas Athena, “That was hire trist aboven everichon” (I.150,
154). The safety of Troy depends on the preservation of the Palladium, or the
image of Pallas Athena. In such a fatal place is enkindled the fire of love. Troilus is
charmed by the indescribable loveliness of Criseyde, who lets fall her look a little
aside in such a manner, as if to say, “What! may I nat stonden here?” (1.292) The
portrayal emphasizes the particularity of the place. All the story starts at the door
of the Pallas Temple. In Book V the separation takes place at the gate of the city of
Troy, where, we may say, the sad story comes to an end.

But at the yate ther she sholde out ride. (V.32)

All simple, monosyllabic words, but the line carries an emotional weight beyond
any measure. “But”—if only there were no “but”! Bliss, sweetness, ecstasy—
all done, all gone. Left only are the cold, hard, curt “But” and the equally cold,
hard gate. Separation is the last thing Troilus wants in the world, but he has to
face the reality. The heart-breaking scene at the gate rehearses many times in his
mind, almost driving him mad. Yet there is the last meeting, “ther.” The added
word stresses the special place, conveying the complex feelings Troilus (and
Criseyde, and the narrator, and the reader) has for it. The word “sholde” points

to the helplessness of the lovers, and “out” expresses the fatal consequence, like

1 Chaucer does invoke Venus and Calliope at the opening of the central book, “[fJor now is need”

(I11.46). This does not invalidate the truth of the moment under discussion, though.



A Comparative Study of Two Images in Ovid’s Amatory Poems and Chaucer’s Tivilus and Criseyde / Hao Tianhu | 29

a thunderbolt. Compare the modal verb and the “out” in a preceding line: “For
which Criseyde moste out of the town” (V.5). The word “out” is a key one ringing
in Troilus’s mind again and again: “And farwel shrine, of which the seynt is oute!”
“Ther [yeah, there] as Criseyde out rood a ful good paas” (V.553, 604). Criseyde
is out. The fact is unacceptable, unbearable. Troilus haunts the gate, in expectation
for the reunion, in memory of the past, and confirming to himself the blear fact of

separation. We read two similar passages.

And after this he to the yates wente

Ther as Criseyde out rood a ful good paas,

And up and down ther made he many a wente. (V.603-05)
And on the morwe unto the yate he wente,

And up and down, by west and ek by este,

Upon the walles made he many a wente. (V.1192-94)

The gate is mentioned only once in the separation scene, but the unusual frequency
of the word after the scene (six times: the two passages quoted above, plus lines
1138, 1140, 1177, 1178) indicates the haunting significance of the place. Besieged
by the Greek hosts, the gate signifies the defense of Troy. The exchange of
prisoners is fatal, because Criseyde is out and brings to an end Troilus’s happiness,
and because Antenor is in and will bring ruin to the city of Troy. The opening of the
gate, with one in and one out, determines the fate of Troilus and the fate of Troy. |
endorse G. L. Kittredge’s judgment that the love of the couple is “bound up with
the inexorable doom” of the city (7). The door of the Pallas Temple and the gate of
Troy set a historical framework for the highly personal story. In another sense, the
poem begins with the Greek siege and Calkas’s escape and ends with Diomede’s
statement of the fall of Troy and takeover of Criseyde, which strengthens the
historical framework. Cassandra’s prediction, “This Diomede is inne, and thow art
oute” (V.1519; my italics), contains in it an implied metaphor of the door: the wild
boar is let in, and the white eagle is kept out. The prophetess’s correct foresight,
unbelieved at the time, and then proven true, colors the event with a predestined
fatalism. Criseyde’s door is destined to be shut on Troilus (cf. V.531, 552), because
the gate of Troy is opened.

The Ovidian door (foris/ianual/porta) is not heavy at all; it functions as an
instrument to induce fun and laugh. The best example is Amores 1.6. When the
persona’s darling slams the door, “That slammed door has a stronger bolt than

[Jove’s]” (Amores 11.1.20). The word “bolt” is a pun in English as well as in Latin
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(fulmen), meaning both thunderbolt and doorbolt. Here the poet makes fun of
the clandestine lover and the master god simultaneously, who represent love and
religion respectively. On the other hand, like the metaphor of sailing, the image
of the door is a significant index of transgressiveness in Ovid’s poetry. The door
is a boundary separating the private space from the public, inside from outside,
family from society, whereas what Ovid teaches is seduction, which attempts to
gain illegal entrance into such a door for “stolen joys” (4rs 1.275). The very danger
of unlawfulness gives pleasure. “For me, if love’s allowed, it’s love no more”
(Amores 11.19.52). In particular, the dress of friendship disguises evil intentions
and opens the door easily; “All the more pleasing if [people] hurt a friend” (Ars
1.750). Thus Paris wins the most beautiful woman in the world, when Menelaus
the foolish husband leaves “wife and friend” behind under the same roof (Ars
11.359-72). Generally, to overcome the bolted doors, Sir Locked-Out may bribe the
doorkeeper (A4rs 11.259-60), take risks to leap from high (4rs 11.242-45), or entreat
(and threaten) the porter for all night in vain (4mores 1.6). The door sometimes
yields to the charm of poetry (4mores 11.1), but more often than not it is “deaf to
pleas but oiled to presents” (Amores 1.8.77). In fact it is useless to guard the doors,
for, one the one hand, beauty and chastity never go together,' “The body you may
guard—the mind is guilty” (4dmores 111.4.5); on the other, name-debauchery could
do worse, “And though the body’s pure, defile the name” (4rs 11.634). Gathered in
Ovid’s poems is a wonderful array of a variety of ingenious tricks to deal with the
doorpost. The door serves to define social order, and crossing the boundary of the
door is likely to create confusions in social order.

I have discussed a lot about the transgressiveness in Ovid’s amatory
poetry in connection with the two images. But this is not the central matter; the
important thing is not transgressiveness per se, but the fact that the poet-speaker
takes pleasure in transgressiveness. The main course is the Ovidian rhetorical
game of light enjoyment; transgressiveness is only a spice. From another angle
transgressiveness is not unimportant because the very Ovidian game is a game of
transgressiveness, poetical, rhetorical, social, legal, and cultural. Whether Troilus’s
affairs with Criseyde are transgressive adultery depends on whether they form a
secret marriage in the consummation scene, about which scholarly opinion divides
(Hornsby 56-66). Therefore it is uncertain whether Troilus and Criseyde are in an
ethical dilemma. They are basically passive lovers manipulated by Pandarus and
trapped by the awkwardness of history. “Adultery” or “transgressiveness” is, in

fact, a strange word for the Troilus; we hardly think of it while being immersed in

1 The Ovidian Donne famously sings: “No where /Lives a woman true, and fair.”
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the text. One probable explanation is that the Chaucerian earnest and trouthe make
us forget about the legal issues. The door/gate in Books I and V has nothing to do
with the law; even the door in Book III have a quite different quality from Ovid’s.

Indeed, we observe in Chaucer a shift of emphasis from the lover to the go-
between in the device of the door. In Ovid, the lover always strolls in front of the
bolted door, moaning the cruelty of his mistress. Boccaccio sets the consummation
scene in Criseida’s house (/I Filostrato, 3.23ff.). Chaucer moves the scene to
Pandarus’s house. The go-between controls everything, pushing the man and the
woman into the same bed. Perhaps Chaucer is here following the medieval Latin
comedy Pamphilus, in which Pamphilus rapes Galathea in the Bawd’s house. When
Pamphilus knocks at the door and is admitted, the Bawd departs with an excuse,
leaving room for the ensuing violence. But Pandarus is much more cunning. He
chooses a moonless, rainy night (II11.548-51) to invite Criseyde for supper, telling
her that Troilus is out of town, so that Criseyde has to stay, and stay without
suspicion. Meanwhile Troilus has hidden himself in a “stuwe” and seen Criseyde
coming (II1.601). When all have gone to bed, Pandarus leads Troilus from the stewe
through a secret trap-door (IT1.741, 759) upstairs' to the closet, where Criseyde
sleeps. Nobody might hear them because the rain and wind are so loud outside
(II1.679, 744). Pandarus’s “engyn” (I11.274) works well. He is represented as the
capable director of a good play. Troilus burns in passion, but is entirely passive.
When he is fearful and beseeches this god and that goddess for blessings, Pandarus
says scornfully, “Thow wrecched mouses herte, /Artow agast so that she wol the
bite?” (I11.736-37) Criseyde sounds a note of caution and then submits herself to
Pandarus’s will: “For I am here al in youre governaunce” (111.945). On the next day
the niece accuses the uncle, “Fox that ye ben!...ye caused al this fare” (I11.1565-
66). Criseyde might have seen through Pandarus’s design, yet she pretends
ignorance and innocence and acts in compliance with the director’s cues.” Saul N.
Brody aptly associates Pandarus’s trap-door with the medieval stage trap (129-33).
Through the trap-door Troilus ascends from the hellish stewe into “hevene blisse”
(ITI. 704). Staging his own house, Pandarus is at once “producer, director, and
performer” (Brody 134).

To sum up, the weight of trouthe, the weight of history in Chaucer
differentiates him from the typical Ovidian lightness. The narrator in the 7roilus
sails with difficulty, because as an objective historian, he is supposed to record

faithfully the tragic happenings, but as a sympathetic reader, his emotional

1 Brody argues that the stewe was below the closet (123-25).

2 See Brody for a similar view and a more detailed analysis (135-38).
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involvement hinders him from doing so.' Lee Patterson insightfully characterizes
the Troilus as a poem of doubleness (151-52): not only in many repeated details,
but also self and nation, private and public, fiction and history, truth and betrayal,
involvement and detachment, etc. To this pervasive list I would add still another
pair: Ovidian and un-Ovidian. While drawing freely from Ovid, Chaucer
consciously distances himself from the classical poet. The same images figure and
function in very different manners in the two poets. It is ultimately questionable
whether Chaucer is the “medieval Ovid” or not. If anything, he is the Chaucerian
Ovid, or the parodic Ovid.
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Plays

Abstract: William Shakespeare’s plays have a distinct ethical consciousness, and
literary ethical criticism is of great importance to William Shakespeare. Therefore,
when adapting Shakespeare’s plays into the animated films, the ethical factor of
the original works is an unavoidable part of the process. However, because of
the differences in ethical attitudes between audiences of different times and the
contradictions in ethical expression between different art forms, it is difficult to
adapt Shakespeare’s plays into animated films. In this paper, we believe that in
order to eliminate the gap between time and space and make the ethical concepts
in the original work acceptable to the contemporary audience, a kind of ethical
“filter” is often necessary for the original work. In the animated films adapted
from Shakespeare’s plays, the “ethical filtering” of family ethics, love ethics,
and violence ethics is especially important. It is only through such “filtering”
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AR CEPURRY B, EE LR R, VR AR A RS R R T RO R AL
(Hep-Hep Riots) o #7 i PHHTIA N (SLFUHEY Hr 4S5 i) At 20 95 B A RN
(38 F R 1819 AR AR [E 1) R IR EL 2 (M A & IR Z RN IBH, R SR = )
R G A A AN R SCA PR S I . R SRR R AL B & E O B R AR
R RS I L T I A e 1 B R 3 St A2 MR A N A TP VR 2 T A v 5 v A,
A HE L AT R L 3730 [ DLAS T ARATT RO & 4 1948357 (Thompson 181-
182) . RUAE, FIFEFMMALE GRIB3E) %iE B R AT A HA
REFEEMIERE SR, MoK AN DR CARE 2, #5 AR RO i
RO R 8 RROEIX PR K Ak 2 = P A8 B 52 B Ol A B o 7E88 DL-R TN
AP b, m SRR R KR b i i P2 B2 MBS . fERSHFE T,
WMUFR “BEASAMSR, Eattas, Wingslamsm” 314 .
SEURAMREN, MIREE AN, HRAT . BRI A, ENAZ BB FT
PRSI oty K A B Z BRI B NN ], S LR A TR ),
i e L A AN e R R . 8 DUR R AR S A2 SRR, AT RE
PR UFRES 08, (H2 i BOZ B, SO B TE S L& _E BT B

1 BB (BN . RS W0 WIIEHE HAE, 1998 4, 55 85 1.
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IRy, IR RARRSLART I E, Wb P SO Re g s BN IR
ZENR, FENHE 2. R H RN —A 588 20 22 A WA (1) 2%
BRI, EENURSZMROTFE T . s0F RN R BN T AMT50E R £
R XK B A ARERA ARk, Joit 2 1820 4 1 ] 20 HAkAi T (Thomas
Dibdin) 24mi) (NS RANZ L)  (UIvanhoe, or The Jews Daughter: A
Melodramatic Romance) , & 1 H 24 HZ 7w H|F (W. T. Moncrieff) ] (%
FUE SR &)  (Ivanhoe, or The Jewess) , a4t — =+FR kg -
BEE LA A (Frederick 149) , $A7EARRR A ZI 20 B AR SCHL R 2% .

B 1AM AR 0 B LLAN, B DURIEH — N NI I Re 12 TR
Ro FEXIIHZHLGE, Wiz H B CE4E K 5 AR a7 FIRBFfh . =] %
R SR8 (Wamba) BELER A, i /K 8 N B R N 1 Ol B8
HAT IR S 55, R 50 IN23 280 1) e J8 e 980 36 DU 1Y) 56 6 T8 R A 4225
Wi 52 5 R (B I, SO ARATT SRR N B 2R R I C3EFURR Y 19 55 A (R
PGt BEARSEURRAE /NI AR AE T A R o, (AR T S8 2 4L
U N TEHE T, XF P £ BA— SO, Bt T ORI
N, FREIEA. AEERE, 78R BRIE 18 RS 18] B AR K
RGBS, MIRASMIT—NENEN LS R BJE KU Tk
Fo S IRVEANIRN T BT osb, w B G, DGR & LR AT £ 3808
R, AR DUR N IR R EA T . AR VLR OLIE R SO e i e 2, %
TVHHEF MR gNIE L E (Granada) , fi4s 7 9 Lo 3 A UFRAN S SCUR0 48
W IXTCHE M A AERIEH . FISFEE 183049 H 1 Ho (XL
WY RS T A “F 3”7 (introduction) K FEFE [ IS 1E R I R4 3
ATV E W, A &R E SRR IA S 2T R RE T, ez S E B AL
R T NN & DR A URME — N ER R S5 R “AEE 0, R A
BRI AT I E s N, R FEAR, AR HfEmrIER”  (Scott,
Ivanhoe 11) o LA, A &R ZXPHAS AT I IE =G 2N, BIE
SR A A FE AT SR BT

=, HERIARSHRERER

CEUHEY BITT5S 51 AL (Alexander Pope) FHPEMT (BAfEgE) g
EBAENRE RS, M4 a Gt 5 i B e SO AN B Sk B KU
MERI TIRZER:  “TEPOER TR 2= B — R E AR X, M
B — KA AR pk, AOAR 2020, 78 o5 45 U SE 2R S8R0 RO ) 3 R B RR B 2 ) K
B EM ML A4 7 (Scott, Ivanhoe 1) o &) &45AE /N UL IE L —A) 1%
EH T Z2NREREAKRGIANEBHERS TR — “PUEI%EE =" (merry
England) . “X 516 AR (pleasant) . ¥R (pleasant) « SENN Y (beautiful) .
Vb BEA B H R 7 A7 T A = e 2 SO A U SE R AR R R R L
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(] FR)450R] (River Don ) , 75 1) P 28 XUS0NI iy 2 10 ol R 4 e b JR T I skl s
A A REA Y GRS S R MR E 2 4R 5T) (4 Philosophical Enquiry
into the Origin of our Ideas of the Sublime and the Beautiful, 1757) VIKAE 18 {i:
ZERC ) EOR K “4nmE 7 (picturesque) 35 2245 G5 TR ZI FL R AN [A) JE . A £E
ZEPE R “anm” #ig, JFH B E O — A i R
SEHTILYEIRR « 3T (Uvedale Price) HIMEM “ —HERSmHASL” (8
5] H Ross 68) « B (URF) 2 J5, R RE T~ —iB/ e (BERE) (The
Monastery, 1820) , {EiZ 1% &, fhgtfi ] VA 7w R “E38”  (beautiful)
5 “&” (sublime) , FREATHIUER —4TBLHZ “Wim”  (Scott, The
Monastery 13) . " &REE CFURRDY A DU i 55 22 U)N ) /N3 I E0A TE R
S LS Ak H SR I X S S Y B EE A Ul BB AR A R A R R S
AU ZE GG, IR Ee 8 Ny KA ORI 2R B 1, )8 T 52 | g

) 5 IR 7 S /0N T LA AR i R, R XS A AR A ) IR S5 4B BT R
B, & E O ORI . m SRR N UL ERSIR AT, AR RN TE
[ 52 /0N U0 5 S v B L S I S 2R e N AT AR VG R I XU . IR TR S
W s A, i G “IER” WEESCR . XN 7RO A
BHIEAER . A SRR X 7 H B R & A SRR AR O kdid . [l %
R B 2 ) S PR R AR R TR B, At R AR 2 AL RIS I L AR (R
) PR ARISCEES, BEREMAERKE COUR) WE—F, s kx 7K
BRI E (BARJE)  (“Essay on the Drama”, 1819) , HH £ Abx E3% K&
Brzpm, EEL, A &RNMIZEEE MR AMREE. 35S RE
PR UL S EORVE R B 4%, R Ml — B i B SR B B 3K AR/ i
FINEEMEERIHZER, AR A &SRR H 1) BB SE KRR 2
LR G, R GOV BEAEERBUE E8, Hibib g
ERFURFH 2 DR T — KBS T H A AU ey 5. BN R B E
AR, IR BT (RIERE 2-3) o BT Z)E, X
HEROR 2] [0 30 /NG5 T Sk Ak s (9 R ez, R siph b R B 36 st
5T, ARAEEBES PSS B I NS ANY——FEE = /R 2EF /N H
R A ATTE R N R R E RN, (HRBURE M T ARATRAR A T
N R NS MU R A SRR bR (R ZE AR v, BRI T AR 1 /N 08 0 H:
P sl . B S & (B S P S AR R I AN DE N iR — 8 g, IEE
AN FIBUGE T3, A RIZR R R . TEE « E AR ¢ ORI
ATEAC BB B4 TR SE— N A B SR, T MK D B 25T =1
i FE S U 0 E, PaE < AR, BUR. H RV
ZINR ISR ZERR T CGOURRY MX LA EER I Fyps 2 —k, A
— DRI B, R SE ERELS " (Fischer, 140) o w] &R 7 58
ANULAE KK R A A S SR 8 AE — B AT S L R A e B S e 2 |,
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I8 FLS SRR A R R 1 DR B N DAE /N U R A B A 5 (1)
TN R . W AT A B SERAE XK —Fh B E e B . =
BRI A NAUT AL SE M AERE, T2 8 1 5 4 0 iy S i 0 A pE o B A
AT Nk S s o v e B RAE TR TR AT LA E] R P S U R IAR
R, FRAE (P s/ —F i At 7 BRI (1 AE B 35 % (aesthetics
of imagination) , ¢ H AN A /KA 1 v SR OB AR 5 Jy 508 S AH SCHK,
JRILH —FP AR AL S 2E, FEUORERME T S /N7 (Fischer, 128) . W] &% 4F
TE CCPURRY &5 57 58/t A AR S HE R AR G S8 2 B 19t 200 i 39 0 [ i i 1)
BUR R AZICAE—, BT — LY ] EAE I P A R I
R T, RIS 0 DAAE 5 R] %R AT 5 AR R A 1)
B [ AN\ E 2 AR B 2l 17 2 AR R A A

RS RAEAEA s/ B IIREE, P se/NBAE 19 4L T B
it A PR AR R o N IR R TR g S U SR RIS A 9% (Lukécs
23) o R EMETES, XN ECEg B — RS A XY
A SRR N B SN EAT BUR L, s B SRR T AT, T LAY
i 5 o B SO R . g SNSRI AN P s i 51, RE
AR P SE TSR A B B, R SRR NS, N B SE R B 2
18 7 SR AN AR P s i B . R 7 5 S EAH AR R U MEA) 32 SR
ENRIAE 2 S 5 I s s e v, ARERAE DN “TEEAT A AL B R
FIEAEAEN SHE” (R4 254) , R EMIHSRAMNEELERTE.
& E /NG A NGB ATEA R, A B ) B R i A e B R R . B T 18 A
K, BEEGEREKGE, HERESREEAEXNER. Bk« KEERE
1795 47 HTIELE CREMER) ERSCEM N HisH, MhEE G« g
BRI (Caleb Williams, 1794) , “ H BN T 2 5a BRI AE 208 R i) HA,
DU Y A5 3 PR 70 5 H A 28 HOR R A B AN ISR RiE A IE, 1 ARATTE
)3 78 A BUA R FEHHEE” (Godwin 451) o 48R K S22 S B ZGE N
NS VERZL B, £ 5 — i S E A & R R K. B
S 19 20 e B\ A7V 18 15 SR A4 52 T8 B g i B 22 0 5. R B RETE DAL
JURY AR« CEUE3E) RAINE” aiAE 7 XAME BRI K
XL ffy /N A AR — IS PR PR BUNT S s g T R B B ) B k%, i ELE
HELE J5 TS5 7 2SR AR S O 1 DL L2 s i 8 O AR [ A A=A T
HEFLM .

g
F) SRR AR R T S /N U S B R FE AT TE 2 ORI S B A R

RIH ARG AR SIE NG RIAE IS T — K RAE. dhAT R A
Yo to. WAE OB 28 F/INIAMRR 152 7] 2% e X 8 BE 1 98 2
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YRR, Al ATIE A 35 2 B8 E A R AR B RVEN] . SR T S a2 Al
KFR, XHFLEARFERMIFRIR—BEAARFEEK CHRERMIFIAR “HER
FESCE B AR 2 S AR P SR, BRSO EOR I ER Tk 5 &R, K
I R SCERIThRE, SR NSO IEENMER S 7GR 248) o X2
RS B L MR s . 5 5d B = SRR/ NP R, B E] %
FE/N LB E LSS & 7 S BRI SCEM, BN o8 “xf ‘Aifrdise’
CHERRZER PFEHNREEAE — i, XL &5 REUE EREA
KL (political indifference) £ &2 (servility) KEKFE—#2” (Mehring
504) o FARAEELE T B O SN 1 I [ A L P s B R
KRG BRI S, CLURFY HiR it 20 B 2w 13 80 2 =) S RETE 1819
A TR — O OERGS, fhid i ROeRl & (19 22 K 5 s M & 4 7
Wit 20 g B 8 R SO Y R BRI E AR IR R R, A LB B AT
(0 5222 20T, 8 AR B ) BB A i E SRR 2 AR R 5 i 4
LR A GUR A PRI VR R . RIS REE O 75 S AR
BNHIERSE, AR AE TG A AE T R MR B B8 S H 3R e A,
135 B I T IE AR JE U 7 (Scott, “Introduction™ 11) o &) FHE X AN G TE
F AT S IC P R TR ) R AR AR AR AT J . i AE D SRR o AN R
HOTHD, A SR SO AN TE A P 2 5 i I AR S, B LR 42 F)
WREFRII L L IE S IXFIRE SR HES) 52 [ N A WIATAT, R PR AR
st B, dd — AR —RNRIFFEESS ), NG S EHE ) 7R I T A
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RREERFER - BREREAXSEARN X R, A A6 @5t
HFEHRFOBERTRN, TREETHEAALEFCEXTROEFHER,
Bl R R A, AREXHRKBENEELGELIALELARZILITHE
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Title: Technology Utopian Imagination and Posthuman Anxiety: An Ethical
Criticism of Artificial Intelligence in R.U.R.

Abstract: From the myth of Icarus flying to the sun, to Descartes’ philosophical
argument of “thinking without the body”, to Kurzweil’s prophecy of “Singularity
being near”, human beings reveal, in the process of pursuing technological
civilization, both utopian imaginations as well as anxiety about the ethical
transgression of technology. By focusing on the relationship between humans and
post-humans, Karel Capek explores, in the first post-humanist drama R.U.R, the
ethics of artificial life creation and of science selection, not only pointing out the
black hole in the traditional anthropocentric ethics of Al, but also warning that this
anthropocentric ethics will lead human beings to post-human disasters instead of

fulfilling human vision of technology utopia.
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NFEHAN 20 AL 2 5, BHE DR AR EERVE K e . 1982 4F, K (I
Y (Time) JATIE IR “AS NG AR RAFEAY), B G A2 (post-human)
ARk . 1985 4 (FRIHAKE F ) (4 Cyborg Manifesto) WIHBIbrEH A
TR RexHE G N FARIA A Bk . 2005 5, FE2E35 /K (Ray Kurzweil) 7E (&
mlEiEY  (The Singularity Is Near, 2011) F$tH, 21 2K, ANRFEREFR)
AR PR N SR REA B, I 7 AU Z Bk, FUR S AN AL
SIS A TC. 2019 4, Neuralink 2 ®]HF& 1T AR5 A T2 AE A6 HL
O RS, 2020 3T AL .

FEXT TR R, SO B 148 GO #E TRZ A6 38 45 8 A ¥ 22 1
Fo WERMEE 2R ED RPN N AWPIRE” , S48 E P 5 K R
1 “N2EBAE” , BT AT AT S BE L F SR 7 AKF0E
XM A Bh T Bl gy a5 A A Ay ), SEEE KRBT a5k (Isaac
Asimov) 7E (&, HL#8AN) (I Robot, 1950) Wi T ELK “Hlas A=
B, HHE T ALE G (Artificial Intelligence, A FEFR L1185, HEE
e NSRBI RIR,  “=Ea” A0 3 SRR A TR Bk 2 77
HAAER AR 3T N TR, RABIRZONUESL L ? SOZ W& F R fetk
i HA e AR TR @7 AN SR BRAR BRI L 5 R E R SR )
JE AR A TAT IS 2 Nl 7E N TR et AR AR B R 22 e 5 2

St FIX e e 8, FERIER RTE R « IR (Karel Capek) 7E 38
(RUR.) (RUR., NN (FRBITIRIGEND) O Pl 8%, fhoxr A
FKEHLA NFERRIRDT LT KB 7 E NN Re AR B & Fp oy T, 3
PR S b3 e NSRRI . @ i L NS NSRRI H A, 1R
i S AN BEAC R M FERR T WL AR AN NEEE ANEMBE
KRG, FWEREN, ASEd0 3 U ReAt BRI R 22k £ 1 2
AMASBEPH LG N R R HMER A2, A b a2 T B R N2 9 AR I o
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—. BN EEREXEHS
N R AME R BEAL BB SR AR I QG S 45, A5 3 0 R iRad 7 i iE 4R
B, IXPE MR T NS R BRI R4S B A
FORPHT S AR, AR B I HEP R ARG HE . 248 Rl 1)
T AE T, EHR T ARSHIRPIFRCR: 2R ARG T A,
HF 2 N2k T E S IR EE:  HT345 78R, AR h R 2
BRI, MUILEs b 7ITRA SRR B SRARMEORAERE: BT3RS
THEIR, NEHIENE % XA, TR AR e E IR ——
XA AT N SRAE R BB SR B R 1) T R h A = 2 b 2D S A A, K
S FIB A A BE AR RS . A RS RIS B R R AR S paE . S
AE RN LA TE, HRIFEE « 53K (Mary Shelley) ) “FBFEAN” L 21
288 (UMY (Ex Machina) 55, XSSHEHEAE YRR N0 HHREARHEE K
PR RTINS, ol F) e M 45 JR) LR AE B R N 2K, FEROR “ KT IR SLEERF A
KA RN, TR PRk ME B 32 X (scientific Prometheanism) ¥R B
NEHBHAACE AR, HRKIRH TS /M ol E . i
N, NFRAECNE 2 WEAIA TCUE B BT, o2 B AR T AR TR 1%,
BT CLERAFRG R G IR, a0 “ BB A B AR (qtd. in Noble 145)
WEX WA, —HUEAE KA MG 1 = 5 b DG G2 10 1 JE AR R
NIENEN B U, 217 20 thad, HoRBR 5T W HI A KRBT
BT AR T B R NSRBI R AR AR —— X AR
R BTN ZAE A S L, ROV —MEEBMAN T A, X —
WA TAT B 38 — NE 2 A5 B L fli5 A& K (Claude Elwood Shannon)
MFEEHCEFER (Alan Turing) . 1937 SER/FRE) “BHEHLEE” (6 EARLE AR
@ ROy LB BOR S IR B R N EE, 1950 45 1B R SE i FH AR AR
N BAR LS NS I %) 5 i (qtd. in Noble 150) . 7£ 20 g
W, VEUTHGEE RS — B AL B AR I SO T 5 — AN aIE s, HE S R
F] (Umberto Eco) MIiEUE, FEEEF &M “ v’ BT, —Mariis
PP Y [ FHE (qtd. in Noble 157) . £, ZHIREIARE ¥, HF
IR RS A BT SEAR . BRSSP E B TSR
BEORE 2@ M 1) IR R s, BB M NERE], AT A
KA KRB IR R, G 5 #E B N R fa il ——AE AT REIRR,
ReAEdr B A AE HI R “ AME” B, RILE—M e AR SR Bt 3
s, AU AT BN, NSRBI m LA R 12, AR
RARMNA SRR AR —5 AT AJE AT 3, BAEyLEsAR
FENER T B XM E NSRRI BHEACEU Y AL 11T % 2
P TR 7P AR .
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THO 2 AR A AR B AR R AR BE IR R, 1950 4 B 75 5 5% 15 I EAE b
gt T BRI AR R FHN WA=, B E e
R e BHIRERE, FXAE (LB )R )  (The Evitable Conflict,
1950) HHAMAS TALES A T N RBAR ) “ BB TEmd” o HEXRT =EHE
KRR, FEEMMZLRE: H—, et a ke ® iout e
IR R? RS, AU HEME, AseAies GEl 152) , H “=ER”
FE, ARES R e NRCUEIE R EEYE, BRSREAEM:, ML ? =, W
RULAENLER AR, N80 ] R 4 AR SEIR L2 AN “Ae3E” #pis,
EBEE ANHLSCHTRR R, A 3RATTANS AN TG 8RB 5 A AE i AR 1R ZE R4
PFLEs NS E2H KR, “ =g N eI H 1k fE AR AR
RAE? JRHE BN, ARHOE RIS NSRRI F) 25 51
R ? SCT IR, B =T Rl =R, R 2R
(RUR.) Ay 7#RF .

(RUR.) RHHBRME AL HORBCK N R G NEXRJE], 1921 SEAE 15 T
FEE RIS EOREG, R 30 Z2FEE . £ (RURD 1, BE R T
LA N R N B KA AT, B2 8 A P i NN “F}
k" (science selection) i B (A H %M. fERIH, BF#FEP R
TRPTHZE TN, ZJE RUR. L] 12 BB 3T KRB 908
HFIIHLES AN (Robot) —id BRIk HiZRl. fE&H, FrE TAEAPLEEN, 7E4b
xEMNET R MAERRIPHER, 0 PLEE AN AWK, & B
I R NLEE AR JLTFE, PLES AR ETE AL, mHBT
BHEZ NG T AN T R, HLES AN ETFa6 IS 28 Ftk 2 =i,
I TRT o IZR AN SRR B R AN N R A T 45 TR

Z. (RUR.) : X ATERESIEDCIEAH

£ (RURD 1, 18050 RN TR RERIE BRSNS NFRK, WA
NFIEH KR A NERAR /8 ARE /=510, WAL
REAR B K LR RBEATER IS, AR 7 LA SR 22 N IXsh i s fe B 2 51 &
Ja NI RAER A FERR I o

3.0 ANKEEASE: NTE BRI FHRIE

NRBHLHEARNA L HER, AT feSEa E R, HHMZE
R LA A A ML NS RANFEEE AN, SEBLN SR Sl ARR IS 57
fEd LA Ld, BREEFATLLS MR SE SO B ARIER, HAZ
i1 R T AR L SR B —— 2 T AR M 2 B AR S
READ B0 EAME BRI L5 SR A AR, 72 (RURD o, $a 0 5 DA R ) A8
FAREBIENFAELRHE KR, KNG AL REE BT s 1 — AN 1]
A NLRR A IEATUR A7 @I N B fefh & otz ERR
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FAB BRI £ 25 N AT R B B 2 — A g 2

Bl X —m) L, R R DRI TE R A TR I 7 — A LUK A = A
LS T ARHER 5 NS B 5. ARRITF GRS, RUR AN,
BERUSCE] 15000 >k [ tH AT 8, FL i 5 Hd @ HLEs N, A2 A
i N7 (artificial people) . 11 R.U.R. L) A& B RI2& —A 5 NS 465
br 7 REB A UREER, T A TARATEON B ALEE A,
BAEZ S LR BIHATF R R, BARRXA LY B E “Sulla” #r 44 13C
RN A2 i RS S, 2 — L8 T fEX N ARG TAILAER
JE N T, SO B PR A S NRIRH SR A G A
FAML “EAN” KR

R.UUR. tH 71 5 R It 2 (R RO AT W — B % 1) Akvk Tl b
B —AN 8 b, X AP 2 a1k AR BB AR (Francis Bacon) ) CGHET A7)

(The New Atlantic, 1627) Flgi/k#¥r (H. G. Wells) ] (BRI Y (The

Island of Dr. Moreau, 1896) . TERFMRIF “KitlE” EEP, HRARZESZI
— AR, BERUREEAT ORI ER. (RUR) 128, RUR ¥
DNNRCIEBAR P HEZ A, HLas NIRRT H e & R A
i, JEE NEASH RS . AR, L NS AT AR 2 6l
NP ANE S, AT, AREEL L, ALK A R
(15-16) o fEXH, ZHICEAR T HREURM E LHEARET Z XK ME kU0
(Reilly 157) .

B (RURD) MRS ¥R TR SIEHES Ttk HBH
PIAFZ AT, “RPUE” Z— MR ESRAKEEE, 1 RUR. B
R NESAER B T AR ENENEHS. /£ RUR e, AKES
B, P ARREGIAE . XM ARE e 1) F A0 R e E 4
F b RUR. ZHZHIMA T “Domin” HK HHi T 3 “dominus” , FE3LHY
BARE “EN” (master) , MHLEEA (Robot) —id FIIAYE AHE 7T iE “robota”
1 “robotnik” , HEEE “BGROIUEPEDUZIN”  (Reilly 148) . LRI,
ERE RS #, RUR HLENE T 07 AN N E——Rd A2 Bt DAFR
AT NS, PRI L3 NAE S AR T 1 AR ar R A A M. (H AN —TF
a6, ARRHAEE D RWIL 247" 2, W IXMHLES TN E R A2 i
TR RSl B D= S (45 -3

MK SR/ Refth o RS EAL AL Z AR 2 BN TR R B0 . 1R
P IR P RS AR 8, N TGRS, A
RNE, EMEEYE T e 3 A EIEHFAER R THE, AZEaT DU
ReAE AR I A 21 Ul L 5T X B OR o N Rt AR 51
WAL CEW RAMCTIER . AR, WANTREIIZH, hf]—H
SR 2 N TANBAE AR I A1FRaER N, M2 a2 sE 1)
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WA AR RIS “W)” —— TR, EABCH Y A
Ve, AN ARAE WA R (13) o EMATE B, AR
WML, s, ZiRAUR e, Bgatss T TRREEZ T, EXA TR
HET, “PBAR” FEME—H IR TEMRS AE (6) o XFL
W TANTREMEMEBE T ERRE T, HLas TAADCAT B ks, tha] LARE
BB AERIF, HLEE T R A b, SREC 7R —— X B AR,
HoaisE BWEY” (9 o T AEASIINIE B S0 2 Y DU A AL
R-AMNETN, 28 WERAE, ATRECHs R IR, TIE & R
Gy (8) o FEMCHEHIEH], BEA LS T AR 7 eh AR, AbAT T
L7 EEAERS, TR TR R B B AT AL T, HAah R R “ik
BRI .

FERXAN AR A LR REAC B ST, — VIR NI A fth S 14T 9
NEH. HIXERREE, BRIATUNIEE L RE BB REL ar 34T 5
FEEALZ, BATR G, MR A it N2 R R REM B, it
AT NSRS A & ROR, A, RO E B AL AR
BEACH AP B, JATZ AT ST 2 R RS B R P 7 REASK,
AT X MAC BT E AR E T FATIZ U R N SN e A 2 5%
R, WMPUERRAR S NSRS iz

f£ (RUR.) 1, Hlas T A BB R R REAES, MmiEs
WEHSERMBUA R, XA EIRIHBUEMAT R & BN 7 ARSI 3R
YN 1SR AR YN TR R e Ll -y 1N el R 0 S B )
RN, PUONARIL T B OS5 ARZ AL PRI ER R xR
YE:  “ERASENRNIAE, EREFFEEEE 7 Q26) Wt xE
A (Kara Reilly) Fri, Soil &8s AR — MBI RE, Bl &R 2
T AR A P [ S AT R A N SR ISR, X T TR ) T A {2 I TN
IR EE— A, B EURE T ARy, R REUF (Reilly
166)

Frel, B4R (RUR.) — RN BLAERT P SERFE I “ =™ Al Rl
NEEIHTARRBE KRS “=Em” NI AEE BT B4 —4,
fE— R b, Rl Ja ANSRRAMESS R 5 R “ e a1
AR o

32 IOy N B RE A i B B E

AT GER I & B MR ey, e NRAR 1R R A
IR, (H RN EE 555 2 LBCR A NSRRI B fEL, el AR IR
W N R e A PEAG B S BR (NP, SR AR S R T B NSRS B 22
A—— CNZAN” FIRAEE,

“PTLIOAN” & B AE AR ROR ASE — BB R R R %280 A
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N, NECHB KRR H =M BOb e BARIEFE. BBk, R
. BIREREM B T AR, AR PR B TN AR )
A, BHFEREI B O AR N (RSN, 8 AR IR
W GRBA]. T 18) o BATH AT IEATEARBEIE R B IR 2 . 75
XAMEL, AR EHRAER, BHEEEZ AN NAWIRAS) N GEEA]
TRtk 28) o BB REEMREN RERRE, FREEEFNSE R N
IR i BB A (FRRA] TR 22) —— ANRAE AL Farh e 2
PR BT, TEAARPR R 3 FHERI & AN RIE 28 AR

AR 2 W SRR ISR AL R R, BRER R R i K 1F
WHVRTEAAR T LRI T, X AVERIE RN “ N2 RN X — IR A
MHEE. EANTERENARRASR, XFERICHM™E, RIS T71H:
— RN TR M. BN, R ARAEEREE e g B3R
Tt “ R AR o AR AERS, K — & BENEE, Jaen
— BB, PR 2L T R iU, — A2 BRI LA AN — FF B8 A2
PR, PR AR EME AR, maWA RN, BTUMEA AK
EiRES KA, HENE RS GEL i« EMELNTER, BEE <%
A X MAREN / HURERINLER A AR i I, AW PR i —— “ 3%
TS TR AL A N RHLRE A, s ok T AR AR el 1989 4F, &)@ “ A
A A7 (Artificial Life) KaEEE G, &R O U2 Ni&E G HLE
MARRTR], KEWE, EARKN S0ESE 100 EHN, —MHaEL A
L, EREBARE, HHSaREE. aFRb. AREF—ATH
BEKt i NS I — N4 55 (Noble 165, 157) o {EAERIVE FZ AR 7 B K
KR CNZ RN ARAAC IR T8 O T 350F N 2R M (AR o

£ (RUR.) 1, TRMLZTFH0AE T HERBIZHARNE, 29 %
AT A A AR B, NE A% R, U R BFST 3 BT AT I )2 A WL e
WFt. PiE IS SRR B WM AT #Edy: ARSI, RUR AL
B SRME T N R PR, R R N SR A3 o ek T N R REA &,
TR P 22 5 2R BT 0O 1) I 22— 5 i 22 7 2K SR = ST AN [7] 1)
&, R AT e R AR SR I

POREMB, ANR4xAFRANEC (EBEH. EMK 7D . EB45%
Atbfe i, NS5SBMXAETEE, NZFLCAN, ZEARAZEERM
WHELMAEAE (FEBE] 6) « fE NN, A BB RBA T H A R B iR A 5,
MEAS TSR PR A 1 25 B AR k. EEAA T LIRS, BIEENT
ERANKRRE R AR, BB N7 BIFR, EANERE S
ARIX, LSRR R A NS HESE T 5™ IR Pk k. 1B R REE
A IR &, 2P KW PTHAT LK R T A AR T, AERF TR AR
Yinr, ZBYRMKI T AR, TRIFGHRE GG, WS
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HNEAFMEIFE NS Alt, Z2 KBGO 25 HIH R BT 1 5
U5, DML FBORIh ] 7 BA TSR R R AR BT Al AR R 55
BEL G E AR, Hulle N 2UTE, &iER—RAREK G ———
T A A T BATHI R B AR (4) o A AE RS T —RIR T N E A i)
X, QG T A E TR KN AR, — RANTH, — AR,
—NE T = RN ——HilE A A R A DU A AR O R, Xk
Wity PR dh A R A VR 2 BORMRAFAE T 0 b o AR BRI 1
Wi, WA AN “ERTFUT, bl DENE b A 2 21,
A BEFH T3 R RN B 2 50 A He i ig — AN SeAR b oo [[OKIEADPN
EAEYR A ERINBEE, AN BRERBIRGE R b . ZD
AR ARG A ENSE, DUE “AERt A aueih R Eag 7, IO
JEl AT TR E N R RERL 10— 1S (Reilly 156) .

WARZBY HZMAT 2 A iE S, BA/NE R WA RUR £ Ni& T
RAFTHNRANEEE S . SZ2Y ZWAR, N RBET 12 AL LR
BREMIWETT . AN — D TREN, A $F TR S A ok, filid
e NSRRI RS AR ARIILAS T fEfbSE)E, XAt i
RUR. L Rt K. A TIBRE RS KL, A R gl
ar LN, BEAZAERTR AE N T AN IR — D —— @ ilas MEA T4
i AR Ao PR A SISO N / WL 8] SRR o A2 48 B 2 52 S 4% (Peter
Singer) fEIEIA “ ASEHIMIREAL” I 852 H, BATZ T LB AZER B 5L
MG T HAY T 2 ERARTH, RE Y EHE MK R AR (F
%9 o FEARRIE “FP” o, RIEXREEIE, N/ HUXHIETHA: —=2
NEEBIE, =R AR (Reilly 161) o {HIERH, BEE A @RS H5IN,
REEDCHITF IR MR Z5 0 200 B2 15 R 45— Se ML a8 N 3% b 3N R IA ) SN
Ja, XA TAMER I 7164 oA Mt 102 I I B AR LA
NS, HE S AR NPT L2230, b B RS A TR
W, AT AR EE T ERE AN 20 DUR MBS . fEfR/RER, Pl AT v EAs
HRNLS ARBGEAT: “MlE T RIS, AMUESLFRH, HERAK K
Lo, AR AT, S RETE U, “ A EAMREZX KL —DHLE N7,
“HbA RAESR T 7 CABTERAZK T 7 (28) o (HIXFPHLAE A AV H
DU BCA LG R T, Enblas TNMNTG s 25, T an i i 5 (AT
IR SE R, AERATRPERS RN AR BRI A RS ey, B R RE SSRGS
JEVERAIRAT A . e J 45 R R S5 /R BRIRRE, Blas TARAE TR, “B
AERENEE"  BOHATA T8N,

bR b, BIPREE AT L R R — AR R B B R, fER
PR ANEAC B Z 6], ABATESE THTE . SR, AR =5,
LA YIRE KM B I52H BT & R IE R, ARIAR
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R K ZEWR PR, X AT B KRG, £ BAAKHLE (nind
machine) & 7 AFHALH) N — 0 —— N5 R BRI AR AN o — ok
HIWnFh, BIHLES %2 N\ (machina sapiens) , ‘&% 5 AR N\ 4 I F i & UMt ,
BB P B B B A (Noble 163) . F AL BUB % 5 (Earl Cox) [
T, 7E NSO A FHE S, BATIEFESR “Hlas N SCHE” ()R8 “4
ARBHENKBAEAEFF 7, “ NEAT LR B SR BB NH M 2544 &,
LI 2R 28 S8, NN B C3REC— P AMERIE/E”  (Noble 164) . 1£
WHETS, ERAMRERE 7 N TR (artificial soul) [{j£} %77 7] (Noble
171) o JEEx “Hdy” “ R XN ZARFEER “BRe” g8, 418
R Rl R CA I ARKITH T e NG Z a1

3.3 JE NISEAEHT: AL B RS HHL )

fE (RURD 1, fEEAMURD T AL G ALPRELR, HBHTA
TR “ANZ AN RHEMRIEM R, g RS FE AR, R
TN E S RSB I) JE R —— N 245 B e NSRRI F|
*o

ARILEAR LR ED T B2 5054 BS b AT AN B e 3
M BB E B B SR U AT 23 I 2 AN A R B B P
ReZE A AHLAS NSRRI, B4 J5 237 R LA U)o N SRk AR ke £ B
B (ERFEANB B B RGN RK M Bk, RIFEENBE
NESCH R R RG I B, B DAREFE AR AR R & B IR GE M7
ToAbRE . BHZIE BN B2 — N E R E A T R, o — TR AT
R ERXAPE, CEEMELLAL TR, iR A it HE AR,
—UJERA R AR B IE AR T 2 R ROR AT VY . AR IEEA R )5,
Al AR B A R R R & B N2 AR, M ARBRRS NN E
A, NESCORIERRE 284, — ANt SR RO AL 22 A R S i & i Bl GR 241
FRAHK 20-29)

TEARRIH, B BALEs NISAEA R e B A A A T N RIF 46 I it
MabZE KN EREG K TREANRHARAMEE. ;T EREL
ARSI AR, RUR BFEZAMGE T L N A2 FUESs, b
fIHE “NZBAL” BIFERE LR AE T B RER,  [RIBTBURFIE TC IR KL a8 A28
o, ERAVSANRHALREN, K, P Rpralzat, R
T H R LA NI, 22 B 22 Jue 42 RS [F) A Ml L a8 A 2.
R T HE A FE R A, BN FENE S LA NS, H Bk
PLEs NXT A & A T nic i) HARALEE A0 A R, PLA Ak 4 7
(33) o XTCEESXT B LRI HE 1 J NS AT

ERIH, BEENLEE N HET AR, HLEs AR SRR, AZRSC i
ANB| TR RN RGN EB, S E B AR E R/ m TR, 1
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A, PLES NSRS E BN, O 7 k. AR (HL
WMANET D), FEH RN N E L N nfatt, 768 m 5 hn s A,
PLES NN A B2 0T N2 AT E AT NN REfEE, 5 HA R
PLEE T MLESER BT HLEKFAINLES LRBCEEK, K328, RIEAK.
AT SE T LA AR E AL, il 7T, . Ba . BRERFINAN.
FIARES, NZERIR HA& T 2K HiEk B e s AW ST B BIpLEs A2k
BEE T, AEZE—RE S, && @I BTN ANE, &R
LA RTINS LA A TS AR, kR,
ER AT HEE, BT AN IEEREREE, B2l ” 37)
FKFiX—%, (WHMIR) (London Evening Standard) 7EVFiLHEiE, Xj&
R R — %% U AN RE R B CeiE rEa IR REE N R IE I
AR VE SR, TR A B A AR R N SRS SN AR B 1 TG 44 R
tH” (Reilly 168) o 5 =REGEAIN, bR 7 HUITRT/RZE ke, rA NRCsE%,
CASEIHE FEE T, HLEE ARG IR 7 (48)

FE LYo, YEE2 NGB, 5 ARRH A AN AR R A ——H
P B KBRS DR ——RNSWA B R, BRI Ga, HE5
AR, HFELE, FARPRRBTIAELL, E2SBmMELHKR™, T
JEMNA: CERTRER A HEERAMET R RN, RO AL
RStz 2 AL S, DR TRINCEAHE 22 AR
i 217> o B9, 5 ANRIARERE, AI-FHIRMSS R, 24 =2

%2 (Aldous Huxley) ) (ENHIHF) (Brave New World, 1932) ¥+
REGFLIREARRE S, B2 (RUR) FRE ANISESLIM 2. XML
JRERARE, SEWZFR—NR. £ Gt o, MERHENZE—
NEAEARE, HARSERE, EEIL. REREE. K24 DL R L
TR T NFEWORI 2, WAsm, WAEE. RIE. JIORFEM, A7
BURHBMNA, ANNFEAEMERE. (HIEa4E LB, XA R ez 4 ik
FEINERERRE 2, EARARARRZANEL. HEMBHES KR (Leon
Kass) IiEul: “H2f8 (GERmHt ) din s ks 7 AP AR ARE
AT ERAMIE B O OWRK 7, R, RIEMATRE, WAL
AR, AATTSERR b O A SR SRR AR R R 7)o BT BL,
AR “ Rt A7 sk b — AR RRIEH, mta o W2k 1
RIS T WS, B T ZRE M SRR R R S I A .

ENLAR N ERGBA RUR. L] 207, 85U AN RE o5 2 RfE
FO AN B BE 5 i AN 2 o0 3 SORHEAG P2 i 338 1) fi R R B 5 o THIXS
ARH, ARG —&: AKX —VIRAEMEEME ——EAL R 5
NERHAEMA RGN, M NERGIRERE, £ AR MEL
KRR TG 1B B RHEE SR SR — BRI AA T IR B . 58 2 8
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Yo, ARG RUR. T IR N 7 — A, BILEANE SRl A
WONTHETEE:  “IREW NBB—DRRAF, — D hE T AN ecE
TG SRR, — DAZIRE. B BMEERARE, — AR AN
(39) . WP MR THFRNLILFE R SIEFHREE, NLERAEE R
&, I EVRE AR NG TR e, B e PAAT U R B A )T
XA RENEE RS . RIS, AR, RS E T, —EELERI T AL
WAR——A KR, EHANENAER, AN EZEN TR R
BN CH R AR . AR, B A E R AEIERAK
Hl ECRHGRFE R T, IRATE — RIS AN KAz (44) . Firbl,
R RZEGRE T, R NRRAMERIIEIEME - AR, 2R, 28, 23K,
REATTAEN. AFEATHCHBERMR G, A TINER#EDS, SEF8 T
NEARG, BATHMNEMHER—REBK”  (39-40) o [HXEAFEE R
BTHIRHHA, ZHEUUE: “WIFRNF ORI T BEF, BRIz
—HHR” (400 , XEJER TRZINE R L.

HXTARH, R NRRAZRB T “ANZAN” R §gRIH AN
W OKORAINEAT BT . “PENMEZ PAAAEE BLA S RIVARTE” » “AEKAE
AL DR RIS AR (47) o BrbL, UUrE S R LE S,
Jl T NP g e . R ZIE) T A ER AT, IR X
FHARH” (48) o fEIXH, “EHBEMIAT 5HEFRR R FSHE L E
IR, AR s ST T A B R NS B AR

A, B T W SHUBOMRT R 2 ke, NZRCKA, HEENLEE NS
Wiz 2. BT ANREAS TS ANEEREEE ), — 15, a3k
THERT Esst . fER)a—% T, FURESR U 7 B2 — /) &
“C LAt ORNELE N ER BYET” (55) o g CGEFFT)  (The Rime
of the Ancient Mariner, 1798) HHSFE, XAJHr#EH K T A kA —X 5
LG NS AN BB H I AE R &6 b, BB TR KM, ARt
B CERTY RRZOKTIRRE, XE RN T HERESE:  “RHZB4
[RISETE L weeeee SRFA —Fhar s ag&es, fifhgedd, KB E SHNL
I EHAARLELE PiAE g, B AR, WVFIRELAE 7o VXTI, 3 BB (Rl 25 . AR
HMETE A WA, AN ZET ARGV 2 E A8 ? AR ue, (7 3A]
AL (56) o EIX—Z, WMV NREA RPN, SR
RFHAZETZRE, AT AEA R A2 JE DHLEE N K B RN KI AL
TERTPE R (W E ZHINDY  (The Bicentennial Man, 1977) ', HL#§ N %
TEENTHNEIERNE, HEHCHRETZEHREE AR E, REENA Y
I DASE T ARG 3RS T AR IE It FEATRI R Jo, 6 R 7K 22 e it FAD
FARER TR, HEAC T AN BB e B 2 DL ORI T, BLBR A 2 9
A, RELIEEE (58) , MK E LR IRNERE T —— X,
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R BERWHE BRI LT R RN EE, EXHLE AR A RN T H
AN TR 5 BT o8 AR AR, — FEUTORAE R A £ i
BI/RZEHTRR I S PR E . “RIBY W, B4k, AR TRITT (58 .
XAJTEBEE S VOB AR T R, R B RSO AR A B (EE
TN BT A AT N A P L SR

&iE

ENER SR b, —BEREEH ST AREGREAREZ: —Ff
RERHCCBEREE, 1B (CCFRIIE)  (Written World, 2019) Hid
IR, 1968 473 E N B it AR, 4T ki R 2SI, ABATT XS K B
BAGE T — B (24) HOltha i scs GEregy 8-9) o XFA MR AT A
R ANRMAEN—NEE: ERAEES, BEXTHA, AEKCELT L
W EAER, SEIL T e O BRI TE . 59— Bl W R SR B
P, NEESLRRE B O 22 B R G . RURHLES NS, BHERAE
BENLREERIFER, WB—EHAEBEE NIRRT 2R 8

JERAE (FRAT )G NZERHKY  (Our Posthuman Future, 2016) [ “F¢”
HEIE, SOEIACEH R A A A, NS0 32 Sk 0 A R 1) S5 U R S 2k
MEFLant, A ReMbRfENl (REil v o HIX B EEEE, AFEH T
BHEAC T L R FH 15 N R R AR R A2 fEARRIH, @i pLas AR
RNEHPEFEIRE R, B BaES A, EN TR RN LI g A7
e — D NIEIELATH N B A6 BRI, 17X A R I AE BOA 1R e N R AaL
VR 495 N TR RS, AL FEFRECIN T Gl kR, A, 1 25 ()i
Kbk, RAREXT AL AR IR R, AL F A 2h N AR R,
WIFEHEANE—FALER “BAR” M HIRZBON RN EREL, X
TE AR X ERA N TR B AR ERA I 1 fa N SR = e
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Title: Space, Thing and Human in Flow My Tears, the Policeman Said: An Ethical
Thought Experiment

Abstract: Flow My Tears, the Policeman Said depicts a story that a celebrity
named Jason becomes a “nobody”, pursues identity in a parallel world caused
by illusion due to Ellis’ drug abuse, and fights with the Police General Buckman.
Space, thing and human have close relationship in the novel that things produce
space, and space carries things, which organically form the narrative structure.
Space provides the characters with ethical environment where they purse identity,
establish relationship with others and discuss about emotions. Things directly

change space, partake and control human’s memories, desires and emotions,etc.
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The unnatural narrative, based on the parallel world, is actually an ethical thought
experiment: The writer deliberately breaks the binary opposition between reality
and fiction, subjectivity and objectivity, and subject and object; by extending
imaginary space and cognitive limits, he discusses ethical identity, relationship and
emotion by the interaction between space, thing and human, thus returning to the
essence of ethical construction about “what is human?” and “what is real?”

Key words: space; thing; identity; emotion; ethics
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215009, China). Her research interests include British and American literature,

science fiction and ethical literary criticism (Email: ainna520@163.com).

515
FEHFH LIS IRAE X FERE « 5 (Philip K. Dick, 1928-1982) KR

RS EZIM TR, ArIVF 2 B2/ AR S TR L2 . 7038 B 3.
P AR AR S o SRR DUR B R /N B2 1 gt JR A ARVE D)
(Flow My Tears, the Policeman Said, 1974) W& T #5005 42 1 5 2 i 0o i
IRIAR ST 22 PR AR 30 =T IR 2 R W R AN AR « 35k4h, MImIRA 1 —
T4 KR=3 )42 = FE A5, AEANARVE it B 4E A B PAT I, A
FHE SR AHE N B BT N R 2 SN 22 IR R o AE— DR Z BRI =
PRAEJLIRRIE 5, AR IIREL T RRE S 2. “WEHL)” WETE
AR NS R e, e Oy TR A EE, AR
TERT, B RN EA M NEEUE K (Farrell 174) ¢ 5741 « K#)) (Laura
Miller) PFi& 1 AL /NI, A9l 5o (/N IAREILE “ IV, AR Y
SR A S S = —4& 7 (1), BN ZEE IMIIA A v )N SRR T
CNEPROTRIESHG DI (114) o (R RARIEY LL “Z4E4)”
AT A, X AR H A ? AR B AR5 < BRI (Jan
Alber) %2 H SRR AREUEE ) EH AR R (naturalizing reading) 0% 2,
Hopfg—Fh “XML”  (generification) , AP¥EiH ro /N AR 28, BISF
A7 SR B S I SR e R L) AN BRRAE T R IX NI A AR S N R AN
R TR BEAE . o —Mhang 2 “ 8 5 AL (reading allegorically) , Bl “3
RFEA SRR S MARFILE PR A" (453) o SLE T ICARYEE
1 AR GRrtgar ) JTAI 7 RIL IS D s iR 0. 28 sk R . CIRILRT)
U e ) (OTPAE NS R T E0? ), bR CFEE T IR ERR, kT2 S
SO R (CATENZY AT ez 2R WA dn R .

2 P UL Alber, Jan. “Unnatural Narratology: The Systematic Study of Anti-Mimeticism.” Literature
Compass, 2013 (10) 5: 449—460.
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FTRUREL, FER R T 206 5 NI AR AEEAT SO e/ U 4
PR TR G EE TR, W) FBORMAS B4, AT A O AR A
B0 8 HH S NPEIR A T 370 EE IS IRIE L RS . & ARG Fr 46 “ 47
FIICIZE By, AWML RIEEE, NIURE RBLRR S SlE R
PHER, REAAE R SGR B 7 A Rugtt. e A BB 1. YR ik
AR NAE RN Z B IR AR, AW AT N e B B ), BB
FAME PG B OG- T NI I, RARRAE “RILFMBAZ L, MY
U5 B AE TR 2 1 LR B E R Z AR an Ok -PAT R 5 NREAE 25
KA LURHL, PATIE IR NSt . NSTIPRBGER, RAKREY S h
FAM, DU & AR Re B, £ 2 W ABEERRNRES
I8, BJa, ANRERISE, ERSHBEHEANK. FSHAME, REE
LA B Oy A A TE R, ATTTEE— 25 T /i 56 T Ja BUR AR AEAE IR
(il

—. AYMBLERKZTE: 2125 50RHsEEN

FERE « T AN FURIBEATE R, (Ui FRAVARIE) DA
L) AT S SRR AR BEAE 158, CPAAEA N R 1T FRAR (P e B
MRHERE, Dt ESERRME, SIH “DH b, #EE Ak
A ReIE R S (Alber 3) o fEWEE I, “PATHE R IHA R E 2 KA
AR BRI CPATFEE T BR, BUONPAT I R Al B w7 AR
HIRCRZE A, AV R B & AR R A B A e e = A 2 e T i . R
B RS SR B SERE AR X, (H N NN AN T RE A I B N A TS
Pl 8= R, W& FRE, DNREIFAAEEA “UiAE” Koy, tean,
D ART SR 22 1) AR S ] DAL AR AR B2 2 N ARTAT S AR AR A T
A N FEANT) B, BRI AGEN, XS A RR )
P+ —4ERT E N AR ik B (8) ' RIS B4 H P I K 4
B, AHNR AR NIE NFEAR AL

AT LA, ANFRIE R N4 B R R B 45 51 2, ARFRIE NI
SR DR R A AT, Rl Rl R 15 e IR B HLE T RO fE AL P A
M2 T B AR, RAHE WAL, ([Efhdiaih, FFHEBRE S0
P AR SRR R A A g S M Y, H b AR ) S (R R R IR R . R
HAAMESREERINN, EIREL/NES £ E IRZ) /N AT, 5
fE FH e AN S (fictional narrative) 1] “ #5457 (antimimetic) PE3RMEE, “R
I R IR &R DURBIZ)REE, AT /N 51 SO B BRGPE: et 3R
PIHRVEY  (FART: BEbRt b, 2013 45) o NSCAFRETRY, AH——U3H.
2 BPEEEERmIH =AM RN RRIERR B R A R
KGR ZRAMNAZWTE FERFEZ BFRR” , RS CUEREZMETR)
Jent: dentREF AL, 2014 48, 55 239 TT,
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B MBHL) NG B AT IS T CERH ST 2 HE AR KA, (BB A
HHARPE”  (Unnatural Narrative: Theory, History, and Practice 12) . il 7y,
/NG B R TR AR Z A R AE AR, EWEARNS, “XAKRT
FAFRFELI (A AR JE 1EE (BUA , 2 83 (fabula) AN[F]F1515 (sjuzhet) ” (4
Poetics of Plot for the Twenty-First Century 127) . Klt, 72T X ARG RKE,
LS A SRR, AT I R A E A S ORIRE S, TR S HR
LS A e T LAV R S o PR A BB A — AR B S R AR R T
BT B At E T e B4, M E R HRAE? ERIERH K
BRI AR DA E B A LG 2 2300, 9B A R AT T 5 4
AR AE FMR 2N 5 (78 R S, Sl v AR T S I S A IR A R
BEAT T N EARSEEG . 25 R T SRR PR, (E A AR A AR T AR
CAZANEE R Sy IR SRS, X IE 2 w28 L S5k 7

BRSNS AR S Z WK TT . 1988 4F 10 H 11 H, AL & KN A,
IEME# 5 LR A S TRAL T I R L DR Bt B A, 25 R ks, TR &
R — TG 22 8 R BB, B REE R AN — KW A BRI . 2]
JLEAR S CRi——H kA B ——BE R —— R BRI IR E——I% 1
VB R ——hoidEmi) , SONARAREZ S KB BIREIZ . Hl A
KRR ORI & Hohy, FIRA & R AR AR S F G AT
6], % et 2 AN AR R AL ROf ) AR 23 18], AN B R A T 46 14 725 [R] 4 2 &
RS o AT, 2 AR R/ N A R A b 2 OC BB, BT 1 AR RS
SIBRERAN A, BN IE T R R B 5.

A B R BRSNS B IA B A & A N5 A
IR AW B AR XM Y B ST S 7N, FAEE R
USR] ) e e, s B RAFE G B2, TS B EL A 53
THEEEL. IR RS EERR T . A0 BB IR ELEUG BLAR T . 1R 3E H
MBI HENE " C CCERBEAATEFIR) 257) o UARKREME
IRVETER G, 5E R R, AR - BB ANER « ERPIE DN
QD o fEREEHIFAST, WREA 1D RKIUEY S 3 W S i 4 5
ACEUR LR H| 57 A E , A “ESBONBATE R RAEAN” (200 . “3R
AFE” 5 “EN” RYINFR LR S0 BT 2K, AR T = B VR A
HAARRIILIL, ARG AL St TR BT i) Sty o IRTEARAR A2 A
WIARREE, RA “DRANAE” , REEHRMEE “FEN” H&m. KE
NGO IARAR RO E OB 7 RENRA WK AR, 2 HT ) N S R
FIEAMAR EEF L (4D o XFp &85 A 5 23 6] BT 3 846 21
RELE VIS, 252 A R RA R CAAFAERIT R S0 N 2
B

PR BE L, AL RBE A, 2R S () SRR, iRIEIX
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— (B Ak Bl 1Al ) e ARG, A T [EMZ, XA B2 R AR LS
R EGAE T I NA B AR AT ] R, IR ERER
Tl ST SRR S H, KA LKk —BAS Sl EERRRidiz” (16—
17) o BEIHBRE O AL R H0 T 0. AR XS, emR Gl
TZHIEC L, 1 S5 R IS AR B A TR R RIS AR 18 S IR AN s M

CIERIE CUERMZT RXANEE, A2 AR RS T E R AL
(FIEF94) o 2T, MTGAZRIR ], B8, HREMZ5%E2m, [§
HERANR IR T . “HERIZ” BEEMZ s B2 E 8 EAREIN,
A g RS )7 AR AR AT B AN 5 e A e = A2 . (E-PAT R N
[ AL IZ IR B 5, 9N AT tH 20 o B i A AR il i), N -2
SR REFH RIS, BOURR S0 BIINE A ROTE,
“ RIS R A2 T SRAE AT DA B ==+ S, B ALt R O A R U R PR B
i AR IRER B Z AT IIN OGHT  (22) o SBR B, AT SRS
FRIF 46 16 bR AZ #0825 BA R B0, w8 “ BRiliiciZ”  (screen memory)
—FE, IR A BUAR AL B 4 BB BORBURE SE Az, TR sl Fol
AL . TRTEME NICIC B CEEBT  REgESIRKEIL, BT
BRI TG W, PRAE, ShEHBNARNE R, EWIHEFMERE, 2
TCRAATRENE,  “BA MW EYERER S HIE#HAZRT”  (Freud
200 . HEZ, WA TERE RS, AT CIZEA R RI, mRE6E,
BA N AT 410 )5 i FLSE M Eld .

—. TEFE. 5N REXRSREBERIRLT

M5 AR (] AL R S AR TR ) SRR R “OhEMA
KRB ROEMILSE, FFRZAR A AR N B SOy EY) - X5
JERFEBORIESE” (Dick 263) o AN fa BURTE I # AR . BUF. K]
SRR E M IS, BRSNS — . BATA Y&
PR B . e R S AL SE IR R E A A7 AT T B
MM, RNERY)? LITLIENPNAENIE RN PAT IS, 2R
SEMGYELR R, £ OhiE” BRI R E s, 2. £
JEFAEHLS ) L

B, W4 RBMAKREWILIZ. FHRARK. KEL NG00 E =
ffths . SCANLZ R 2 S AR SRR B OC R, AT T 57 B A 1Y
NS R “RERZOAETRASA. NSHEULNESBER
IR AN S B R R O CCARE A RR) 13) o X
Wz R BREMME, £ DIRNEIE, WS RRN LR EEMEER

1 XTI “ B 2” #ig, ¥ W Sigmund Freud, “Screen Memories,” The Uncanny.
Trans. by David McLintock (New York: Penguin Group, 2003):1-22.
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TN TGV S T B RN RI R . 0L RAEAE 4 R B S A
BHZAGEEE R RR: AV E B O, BONA X ASME— SRR,
BAIAGERE b AL  (Kristeva 170) , FRAIMhE RAH T NG A e
I TR B IR HUEEHE ) (Katherine Hayles) Ak, 38 50 XU Jif o & 3
HAEDRNARYT, X B AR5 mB R B & E AR, okt ik
™ B R K RS R ) Lot T T I 22T B ARAS S [FIPEAS . 2RI
TS, BE “EREET , X RNEEFNERERR, CARIEHEEHR
PRBIE SN 22 ()RR, SO AR B2 5 2 55 A A E N NI AR 3 16 1
B IHUL, 2 rOHAR BEOC & KA B DT 20, AR N T3
ZAPN TS

ok, WARAEPATH LSS 1 H A G R S e i . BT FE SCAR )
MRS RHRA TR, BN —EFE. I RS 2, st
i3 B UE 45 ARG 2h 2 A S5 B L, A T B AR A . EAREILIE
ISR £, HAEMPLES, Rk—HIEE. WER TR,
RS2 RAERZR, (HIUTG N ER KZER O SE R BAE SR — 0. AARNT
JLPE AT AR ISy 52 AN N BN, T v Bk B« R Al S 1t D6 201 ]
g TRMAMEFR” (59 o i EICERT N « 757 (Lawrence Sutin)
A IR B S, RN FERR IS, XMEE SRR 45 S 4
IR NS, RS L NS RIT b T IRIRIIIS N (i 5] |,
219) o Ebr b, AHREE “BImH” frEENEREER: —J7H, JE
BRRLM RGNS, HIWHCOBERE, BB THEETFX 0
B, WAER/KEER T, S — 07, ANKRESYTIAHLE RS, 2%HF 0N
HACHINEE, BERN S g il SR, SO L8 A S R SR 5
A, TR Z SR A 2UeE 20, BPASWXT S AR L) . 76147
AR R S X A, 5 AR AR ST RO L, fliASR
KLESE, TCALEE, 74T 5 e S e 1

W AR E T - i fEf il R BiE: “FERKRE A ATE, L
FRAEA RIS E N AR RS0 5 A, SABCHMIE” (278) , WhIR{E
T8 Kl RS A ] R DL S T R R TR R R AR 22 A i o ) e N AR A R
MAEHIEAM RN B, B R TS R IEA M K NTRATAS M, 1M
AN S X A S A A EE AR A T e R S H R . K
7 REE, VER2 RIM A WA R L, — T T, e B AR I
(275) , H—J7l “ NABZ g T HRRLER” (274 , X5RKENTE
AN ARAL .

1 STl e HLAE 15 AR ISRk S A il RS, VR ILLEEI - g CRRATIAT LSO 5 A&
3 E BRGNS TR AL A L I THERE, dbat dERURSA AR, 2017 4, 217-
221 Ui,
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SR B E VRO, W R CaiZ2 -MERERNARE
&, WAREHFRZEN B BES, maad EENEGR, BREREAL
BT BEPMERE B IR C T SEIRT 54) o KikS AR R 9 IE B R
Hh E LA SRR R TS MR MR SE A, S A 252 2R
AR W T HONFE 22 « T, Mt FAA IR, 3235 R A SR 2 L2
BT R Z 4588, (AIXEIFARR R T ZE ARG AR, Ak
Tt H X B2 ICN2, A R R B PR RS o 102 2 R R EE [T L F 4, “HE
M BICIZ B, R 22 DR AT IR X PR 52 R 3R oo oo it — B DAORERAR U B At 1) 3
Seee e ARIBICAFAMBTT RBNY Y (97D o BIREE 22451 — oSN IkES, (H2 b
IRIVER NG RN B2 HIRAAR “ B AR (1200 , ANHRR 2L,
HMER Z R AT LUKIE.  “ BIRE RN, (REAHENE S (1200 .
PR ib K NS B Y R, RS AR . A a IR 5% (A % i
Ja, W 2RI LR AR KA. BRE T HI, IREEE AL, FRAE M
—RE EIBZIEIEE 7 (123) o FR2— R AN NSRS YA RE %
F A IRER, ZERXOTELARE KR L, AR S0, Jf
5 Z X N AE B THES 55, AR RBR, HKRAKREGSTRE, K
IEAT BN B B Z A PR A 1R

BN Y. BRSOV ERLIN) 7, RS T ERER
A AN B I R, ROV S SRR E ARG, H I AT
AR, I BRI H I, MNP IR IR Ak i 2
WREEIXLE R i, TERFR BB BE 5 B A Z B . “ AP L B —4
HEGIRATIMAEZRE R I 7 BFITE . LR, - FATA & P B FE s (1
HA. JEIUAS, BE AL W, AR TR E R, B
BN T RS AR LA (Sl 388) o JEBUNHI PR
SC——1E AR ERE R TS B OC R, AIE TR IR 2
AEF LB BB 2B L S RN AEARR A P, b B BT,
VAL BRI 7 (104) , Free MFEFEIGN IO, “BRERRIE” (99) . “4”
AR T TR SRERRR, BOATEANS 5 \WRERAE. RF
FEARBOR NRIPERR . ERACIZ S 2R, I AV A AFIRES o D38 A JRR
g T HRGMERIRR, B9 T ERERE, FN e iEE R Z AT &
M AR, ARBUAT AT B IS e o0 A RS LR AE R
NFfa], 2B FhEp R BRI YA, BRI (120-121) .

SPAT T O BN B T, AR A K2 5 BUE B AR I
SRR, REERIANTDS AR B SHERRrR.
BRSO B S AR 22 5, (B ] R BLRCAZANNTE 5 B Ak /AR
KIS S BRI, B T SOR NS AN A IR, R B R
St WS A A 8] R .
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=, EXXBHNZE, MEAN: THRENSHEEENX

AT AR DIMEAE S R T RS B W), e e R A B AR Bl Ay o
%R HVE S S, B EX NS AN NS E.  GRe 3k
MIRTE DY R SCZE S I [ F SR K 05« 8 22 A IR i — 5 3, kAT
ANT] 2 N R B —— & R E T KRB . AT E R AR B IR
fiE, J& &SRR RAE. T RAMYIEIF I B S B it b, X2
HEEH LA, ENOA R REE, T Aaidis. 15
BRMTBL RERTH. B B0, e SR hE, AR
B A

B RN EERY), RERARR SRS hHE NGB R RERZ P, KB
TAREHEGI RS EE. 1B E e IAE S SN 22 L A0
Ao AR SCNN L2 ER 1A EINE J,  “RARE, IEESUERAT (170D ,
WS BT 7K 22 AR HT R AT W S i E Fr DA e S TR By . BT BB
BT BBRBRE LR S NS 0, IR T RGBT AR DA [,
WE T AN ARIBMZ . 5 3N 2 A AR B OC R AL AT . B B G 7 A 1A 5
HESNE G TRRRE, BNERKIIWLIEMKRTEER G, SIminE 7 Nz,
“AnaCs B RV EBE 2 AWK . AR IRBIE e e IGL R . HERERHEIR?
fisl EC” (169) o MEF EAFRMSIAFERE WL, &S0 @R
REEZY), MBOEF EURE AT RS, EIR RIS, IR A ] 2
U B B A S By AR, SRR R B Rk 2, B[R]
S A

B R R — R ERANARKNI L SR, 252 FRERWERE . 15
A ERHI AR AP E. BRI 2 et h— R A,
FETRTE 5 S 2 A ) _EA R A IR AR/, (BE E e A, T2
H DR . BN AR 22 0, fEE BB R p el i, Ak
PAFH S K I « ZYPRHTRE), B, ANFRC—K BN, AN
EH O S, mHIE e K HUEgE, BE TAAERE S FEm
MECH L, FOEN I ASARIE AU, AR OAN MR E R4, R ARCHE AR
Vpiez, RGN E . HSESELIHORE TR ER, SUR I S
R 53N 2 A R e R, AN AR ISE? N AR F RS A —
WLMEAESR, ABEIERA ) 5%, WHHEME 7BSRE . BxRE
1 2017 435 [ BBC g 1t se AR i, HEC T RPVBIZI AR CHEFIRE « K« dd s i) il 745 )
(Electric Dreams: The World of Philip K. Dick), H 4 —HE4 K (KNIL454) (Crazy Diamond)
HHE SRR (R JRAgIEDY SRR L « B2 ORe ! RIED)  (Flow My
Tears) , T T NATEAIREE 5Kk, 5/ S0 22 76 e b SR —HE A (K15 15 AH
s BRI L LR AR Fr, Bl S BN A ME EAETE sk, Wdg /N AR U
KRG IR GAE I ——PE o
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BriANE A, WIFA SRR “Brt B AN, LD ZhEX
PN, RS, MEEHEZ” (191 o BAUE 7 HESE, Oy E S,
IS L TE R T RS . ANRBRANEM LA S5 BRI EA]
W [E AR 0 —FERE S, ARt 5 H B O 3 3l kA R
F07 AT PR E e

OB £E 8 A ANTTCIESRAT A NIl AR B G 2R 170 3 350 B AS &7 R 1 155 J%
LS, HRHBES & RRE, BN RRIAR SR, ©n LRAE
m%s B FL AR IUMEEE . EXEN T, IRVETCEE RIEE K
MR, RARTEH T BRI, 11— B 5 M 2R B 0k 5 T e & AT
A A R IR EOZ AR o /D USRS AR T, FRIGHIRIE, E5L 7 (“Flow
My Tears, the Policeman Said”) , &7 Mo ff (7?2 REFEH N i it
BTSRRI A R RO, E A R R A R i R
AR TS, E AR A S T B )OS R TG (Vest
71, X RGBS 7N BRI Ga it o ERBAGIRER TR,
A BRI AR E RN . BB E VNBOA S RN TR 2
5, IRAET ARRENE, MBERLSFREERPERST R “IEAY
RG], SEIGXT RAFAE, B Mz, DUNHEOHFE” (224) .

TEDIRR R PR ECSCA , N Y AR s ek, A2 5 25 (A N 2 2
BEOBh, BB, RVAL. SRR EARER. B2 REAERE RS UK
RIS F, XA IE S A6 B B B VA O . MR ZERIB FE R
FRE, Br2ALRNGES G, NI LMEETIRE S Wi
RGBSR RORE, B2 X6, M 2 £ UG IRk, AT 5
SEBR B E T S5 AR B RS EOC R G B A S5, HIEREIR
ARG MRS, BwSRR T ARAENESIME, FHeRIERE
MRS 5 AT, Ereg 5302 EAE % RANEER B EaL S R,
HABEIRE TR RIGE S N E. —T7H, B2 2EET ERESE
%, X G S AU RS RA R, — B H [EE R W e k. B —J7 T,
By 2R, 3, BEEA IR, B ERE T R
WEELEAT . fdR 9T IR IR AN NI RE LR T - 58
PTR T AR PR EZ” 9D, AL R ek 7T AMET, H
TIESRJEAR, b AN BT

MACH SR RE, SMAGIHA — B R, TSR G = R H I
IR BN D9 LR 5 AR 22 A 40 R 2B R T e R IR ORI 2048, b
HEE AR NI ALE, AR J9E T OREISUIAG, A —
Bl R B FARLLE, AN ) AR AL B AR AR — A AR AR A 7
(220) . VN2 T &AL RuGE v — RN H 3R, BIIRIR
ZIG,  BFEPAORIR F A OF o [F) e v ek B AR SR, AR N ARAE — D BrtE AR
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FARR M o AR A R AAG EEEAEE Th 3 AT ARG, PE TR
FERIEET, M= A B S 1

Ew 2B EE AR ESFR AR BE k. B RHLS 5
HH ) B v B AR R R S 22 80T 5, (R R T AT 25 T R, KAE 5
R 2R (i) | BRI aRRoNZE T A B B A ARAE R I
VIR, (RER BT & 52, MR “ A R 0 A S50 V& e
IR . BOEIR T e SER? M H O 7 REMEHT B A,
N ORISR (232) , H IR SR A AT E AR
KB PRV . AEBA S B2 MR, k4Ey B Dt [
BRI AL “IEI fRE — ROk 2R, ERZHROMET, “RIHEREE,
WA, JHAKBRGER. A, BRSO IFIIL” (253)
B2 AT EIREE MY T RIS EER, RE7EEME T ER. fit
R B T A, B AR A E . EIEE C RO TR B 4 1 IR
A9 (HAER T, fhIRRA Rl 2, A L AR A [ e Al 1) R 6 1) J2 ik
A EL AT B R . BUEZ AW Mg 2 A S BRI 7 (234) o &
A SE R TR BRI B, AR, RN OEEINE IR, B4
(RS IRR 4 A R S M S A6, bk B O B B O AT B

EAERRZ, DGR BERBRIMNE, (BB G iR A SO
. BSR4 E L THK B, MIENE - BN, HEIHS5Mh
Mo H5REANEACE R ANUNBEE EAR, 5 H TR, 2k EREM.
e 2 EA BN, T8 T BANFEA SN O, R AERE, 5t
BB LT RN, BN S TP EN A Ay B DN AR A A . e !
WIIRE, M, FLLRESHE—FaiER” (237, “4difgk” &
HEERMWAYE, BERSH5IAMCECRWEMZH, KIETHEREMAE
A DR, B2 5B NERNEER IR, “K, feibdEELm e,
PASABAIET A N IREAFIRE, Gk, BREMF” (238) . HEXRIEEHR
BRIISE T R R LA R R, MEAZReRUE A IR, X AIm4Re
HUEPE S R ER

4iE

T T S B AT SR AR P I g T A 2 R B B e g
AN AT HOIR AN B O A 2 W s 7 (224) , BISEEELT. EikE%
PRI FEPRAN IR BT, A5 35 0 DA DX 0P ATt SRSt F A SR . e g T
BRI R PR H RS T RN BRI i — R LA,
LGRS AAE TR 40 (1813—1883) QIMEAOATL % R (e B
ROFHERY P35, 7ES8—REr, DURCARAEIA A — LB 0 5N, A 2 4 B D 1 520
MOV — ORI AE AR AR T, IF At — A B8 OURRRTLAG ) SRS 57 M o6 LA A
A ARV RO AR, T E OV O B BURIZE T
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B LU T S R AS Sl 2 B o Ja B IMAFR AR /N U BB A B 4
PR IERR R, RS A A PRAEAR,  E AR LA g . A5
HR RS TR B AR A R S N AR &R, NETE S SR S
BRI A RICR /N AC B M RO A BT, T AR RE A4 F) H 0
AR, AT ER L NRONBSEM IR, AR 2
WAL FHIRIE, WS 58 B A RERERPERES, FHEEARPER AR,
ELRBE T, R IER. AN o TRESE” iR
L7 s R A B SRS, MR AR AR NS DL R T
KE, WL T RN 2R ROR R I B AR S
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Title: Ethical Choice: “Authorial Agency” or “Readerly Responsibility”? On the
Narrative Trap of The Crimson Candle and James Phelan’s Selective Blindness

Abstract: In his paper Narrative Judgments and the Rhetorical Theory of
Narrative, James Phelan, taking Bierce’s short story The Crimson Candle as an
example, expounds six propositions of narrative judgment. Phelan emphasizes the
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importance of the author in ethical judgment and choice. By examining the six
propositions one by one, it is found that the text chosen by Phelan can not prove his
own views, but is a negative example of his own views. Bierce (the author) not only
did not make clear his own ethical principles, but also entrusted the responsibility
of ethical judgment and ethical choice to the readers by designing reader symbols.
Phelan’s Misreading of the text is a selective blindness under his theoretical
presupposition. The common readers’ interpretation of The Crimson Candle has a
relatively consistent value tendency with that of Phelan. This convergence is related
to the shading of the Overt Progression to the Covert Progression in the text, and
also to the overall cultural atmosphere of the society. To a certain extent, it reflects
the social problems and the readers’ desire to change the reality.
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The Crimson Candle, by Ambrose Bierce
A man lying at the point of death called his wife to his bedside and said:
“I am about to leave you forever; give me, therefore, one last proof of

your affection and fidelity, for, according to our holy religion, a married man
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seeking admittance at the gate of Heaven is required to swear that he has never
defiled himself with an unworthy woman. In my desk you will find a crimson
candle, which has been blessed by the High Priest and has a peculiar mystical
significance. Swear to me that while it is in existence you will not remarry.”
The Woman swore and the Man died. At the funeral the Woman stood
at the head of the bier, holding a lighted crimson candle till it was wasted
entirely away.
(Bierce 1946)
(James Phelan, Peter J. Rabinowitz 324 )
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Woman stood at the head of the bier, holding a lighted crimson candle till it was
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Title: Ethical Expression and Dual Emotions of the Anti-Japanese War in The New
Immigrant Literature

Abstract: The writing of the Anti-Japanese War in the new immigrant literature
is integrated into the cross-regional and cross-cultural experience of the creative
subject. In the texts, writers regarded war as a specific background for thinking
about human nature, morality, ethnicity and other issues, the ethical expression
in the narration presented the writer’s national emotion and affirmation of human
common emotion. The ethical dilemma of foreign “others” reveals the multiplicity
and universality of war trauma, the value of human common feelings. The loss of
ethical identity shows the cruelty of war and the limitation of history, to emphasize
the importance of human nature, responsibility and human common feelings for
the reconstruction of ethical identity. Reconstructing the History of the War
of Resistance Against Japan is Ethical choice of New Immigrant writers, who
not only reveal trauma, criticize war, and examine the maternal culture with the
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sense of responsibility of national spokespersons and strong national emotion,
but also express their thinking about human nature and the common emotions of
human beings with a rational consciousness beyond “native”. The moral education
function of the Anti-Japanese War Writing has universal significance beyond
national, cultural and regional differences.

Key words: New immigrant writers; Anti-Japanese War writing; Ethical issues;
human common emotion; national emotion
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“Polyphonic Dialogue” in Bakhtin’s Interdisciplinary

Exploration
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Title: “Polyphonic Dialogue” in Bakhtin’s Interdisciplinary Exploration

Abstract: Traveling freely among diverse disciplines is typical of paradigm of
Slavic literary critics. “Polyphonic dialogue” formed in the transdisciplinary
exploration embodies Bakhtin’s thoughts and can be considered as one of
the keywords in his studies. Though derived from Bakhtin’s literary studies,
“polyphonic dialogue” goes far beyond literary studies and bears a methodological
significance for such humanities as linguistics, philosophy, aesthetics and
ethics. Through the in-depth analysis and systematic combing of the generative
mechanism and constructive function of “polyphonic dialogue”, we can infer
that such dialogue is translinguistic dialogue possessing the ethic orientation and
has demonstrated properties of cultural philosophical dialogue. The “polyphonic
dialogue” has the capacity of traveling freely between literary texts and cultural
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realities and is a unique cognitive approach to humanities, which crystallizes
Bakhtin’s transdisciplinary exploration.

Key words: transdisciplinary; Bakhtin; modern Slavic literary theories; key
discourse; polyphonic dialogue; cognitive approach to humanities

Author: Zhou Qichao, is Professor at School of Humanities of Zhejiang
University. His research interests are the studies of foreign literary criticism and
comparative poetics (zhouqichao88@126.com).
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Title: On Cultural Misunderstanding in the Perspective of Mutual Learning among
Civilizations

Abstract: Culture is colorful due to exchanges, civilization is enriched due to
mutual learning. The exchange and mutual learning between different civilizations
is an important driving force for human progress and development. In cross-
cultural communication, objective cultural differences have led to various forms
of cultural “misreading”, while the blind spots, prejudices and even hostility of
various subjects have exacerbated the “variation of understanding”. In terms of

the positive game of thought generation and cultural augmentation of cultural
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communication, positive reading, negative reading, or misreading are all valuable.
Especially in the history of civilization, many literary and artistic classics have
experienced “creative” misreading in the process of spreading abroad, which has
not distorted but enriched their “real life”, and completed an unexpected drift and
grafting of cultural roots, such as the cultural travel and canonization of Hanshan
poetry in Europe and America, the intercultural characteristics of diaspora literature
and the possibility of cultural integration, and the cultural misreading of “Mulan”
in Disney series movies, etc. The post-COVID-19 era may be a pre-conflict era,
and the human society is far more torn by the epidemic than people think. The trust
and cooperation between countries will be greatly reduced, and hostile misreading
will help bring the clash of civilizations to a climax. The miracle of humanity has
been forced to hunker down and wait for new opportunity. People who pray for the
restoration of rationality should be less arrogant and prejudiced, more respectful
and tolerant, talk with others with an open mind, and promote “harmony without
uniformity” in the normal cross-cultural collision.
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A Cosmopolitan View of the Relevance of Literary Theory
in the Twentieth Century: A Review of Galin Tihanov’s
The Birth and Death of Literary Theory: Regimes of

Relevance in Russia and Beyond
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Abstract: By focusing on the formation of literary theory in the interwar decades
in Russia, Galin Tihanov’s new and insightful book The Birth and Death of Literary
Theory: Regimes of Relevance in Russia and Beyond charts a comprehensive map
of the trajectory of modern literary theory. The book explores the continuity of
theories in Russia and Eastern and Central Europe to their wider impact on the
subsequent theories in the West during the 20th and 21st centuries. Tihanov’s
investigation of the rise and fall of theory ranges from Romanticism to Formalism
to Bakhtin to structuralism and to post-structuralism, offering a continuous and
cosmopolitan view of not only the origin and demise of theories but also their
successive regimes of relevance. In the book, Tihanov particularly highlights the
contribution of the exiles of both interwar and postwar decades to the making of
modern literary theories.
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Galin Tihanov is the George Steiner Professor of Comparative Literature at
Queen Mary University of London and winner of the Efim Etkind Prize for Best
Book on Russian Culture (2012). Previously Professor of Comparative Literature
and Intellectual History and founding co-director of the Research Institute for
Cosmopolitan Cultures at the University of Manchester, Galin Tihanov enjoys
a reputation for his research on literature, culture and cosmopolitanism. Galin
Tihanov’s diverse academic interests are conducive to his insight into the
interrelation between literature and other domains. His book The Birth and Death of
Literary Theory: Regimes of Relevance in Russia and Beyond (2019) demonstrates
“the foundational paradoxes of literary theory and the regime of relevance in
which it is embedded” (1). Tihanov’s exploration of the birth and death of literary
theory revolves around Russian literary theory during the interwar decades of the
twentieth century. He places his discussion of theories in the context of the cultural
and intellectual history of France, Germany as well as Russia and East-European
countries, as he believes the rise and decline of literary theories could be closely
relevant to their contemporary cultural, intellectual and artistic history.

The book consists of a prologue (What This Book Is and Is Not About), an
introduction, five chapters and an epilogue. In the Introduction, Tihanov gives an
account of the birth of literary theory and the meaning of “regime of relevance.”
In Tihanov’s eyes, literary theory came into being in Eastern and Central Europe
in the decades between the World Wars as a result of “a set of intersecting cultural
determinations and institutional factors” (9), which is based on the process of
disintegrating and modifying philosophical approaches that made their appearance
at the time of the First World War. This sort of transformation is an indispensable
part of the emergence of literary theory, such as the reworking of Marxism and
the modifications of Husserlian philosophy. Besides, Tihanov asserts that there is
another scenario accountable for the birth of literary theory, which emerges “as
a response to radical changes in literature and its social relevance” (18). Tihanov
is very discerning in his understanding of the continuity of literary and critical

tradition. For example, he rightly points out that the Russian Formalists are in
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essence concerned with “preoccupations emblematic of the Romantic literary and
critical tradition” (19) and thus have a close affinity with Romanticism in that both
of them “assert the idea of the autonomy of literature” (20), although the Russian
Formalists would be more radical in insisting on the autonomy and uniqueness of
literature and put greater emphasis on the value of language. Obviously, by placing
the emergence of Russian Formalism in the context of post-Romanticism, Tihanov
aims to envisage the inseparability of the subsequent schools of literary theory from
the standpoint of a dialectic historicism as well as a cosmopolitan view towards the
mobility and connectivity of literary theories.

In this book Tihanov coins the term “regime of relevance” (with its
Foucauldian provenance) to elaborate on the relevance of literature to society.
According to Tihanov, “regime of relevance” refers to “the prevalent mode of
appropriating (both interpreting and using) literature in society at a particular
time” (20). Tihanov perceives that there are mainly three regimes of relevance: 1)
literature as an instrument to promote the well-being of society; 2) literature as an
original and unique discourse; 3) literature as an entertainment and therapy. The
three regimes of relevance, however, are not totally isolated from each other, as it
is possible for them to be either interwoven or incompatible: “Any such regime or
mode is in competition with others, and at any one point a constellation of different
regimes is available, shaped by a plethora of factors (social and institutional,
factors to do with the accumulation and distribution of disciplinary knowledge,
etc.)” (20). Moreover, Tihanov points out that the practice of modern literary
theory is entangled with “a specific (and new) regime of relevance that is shaping
the way literature matters” (22). As a matter of fact, the recurrent term “regime
of relevance” is accorded critical importance throughout the book because by
making repeated references to the term, Tihanov is empowered to probe into the
intrinsic motivations behind schools of theory. After all, intellectual and artistic
developments are not purely driven by academic purposes. Instead, they are
inextricably engendered by or linked with different political, social, cultural and
historical factors.

By delving into the intricate relationship between Formalism and Marxism,
and their respective regimes of relevance to the aesthetic value of literature, Chapter
1 dwells heavily upon the subject of Formalism’s impact and reverberations. The
chapter begins with a review of the birth and demise of literary theory:

In retrospect, one could locate literary theory within a period of nearly

eighty years, from its inception in the second half of the 1910s as a modern
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intellectual project grounded in assumptions of autonomy and specificity, until
the early 1990s. The beginnings of the discipline were marked by the activities
of the Russian Formalists, its end by Iser’s turn in the late 1980s and the early
1990s from reception theory and phenomenology of reading to what he called
“literary anthropology” and by Yuri Lotman’s death in 1993 at the end of a
career in which he gradually came to embrace semiotics as a global theory of
culture rather than a specifically conceived literary theory. (28)

Quite clearly, this very short passage delineates a nearly eighty — years’ history of
conceived literary theory by identifying Russian Formalism as the beginning and
marking Wolfgang Iser and Yuri Lotman as the end of theory. Literary theory, as
Tihanov asserts, came into being as a result of the critics’ awareness of the artistic
autonomy and aesthetic peculiarity of literature as early as the second half of the
1910s, when the Russian Formalists were active and became popular. Tihanov
suggests that during this period it is the Russian Formalists’ dedication to the
discussion of literature in terms of “literariness” that has substantially contributed
to the elucidation of the distinction of literature. Thereafter, the 20th century would
experience both the glory of theory during the postwar decades and the decline
of literary theory at the end of 1990s, as is respectively found in reception theory,
phenomenological theory, deconstruction theory, literary anthropology and so
on. To illustrate the death of literary theory, Tihanov cites Yuri Lotman, who is
regarded as the founder of former Soviet structural semiotics in culturology as well
as a prominent Russian formalist critic, and whose theory of semiotics brings a turn
of the global theory to a new recognition of the relationship between culture and
semiotics. After comparing the social and cultural relevance of theory in the Age
of Information with that of 1910s and 1920s, Tihanov notes that in the Information
Age, as people are inundated with “an incessant flow of information and image-
based communication” (29), literature has been deprived of its specificity and is
increasingly regarded as “another tool of personal therapy or entertainment” (30).
He further associates Formalism’s relationship with late modernity, positivism,
psychoanalysis and Marxism. Quite interestingly, Tihanov holds that the cultural
genesis of Formalism can be traced back to its relationship with Marxism. He
asserts that although Russian Formalism is grounded in a different relevance of
literature, it “shares a larger epistemic framework with Marxism” (32) in that both
attach great importance to the ideals and values of scientism:
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Formalism and Marxism, then, should be seen not simply as foes, as has been
the case so far, but rather as competitors in the field of rational enquiry into the
objective laws that govern human agency. After the October Revolution, both
Marxism and Formalism hoped and strove to embody the ideals and values
of scientism (nauchnost’) in a society that had succumbed to the breathtaking
lures (and risks) of rapid modernization. (33)

Besides, both Formalism and Marxism are embroiled in polemics with a view
to vying for power and public attention. Tihanov properly points out that in fact
Russian Formalism and even the Prague Linguistic Circle are inherently desirous
of “constructing a new state with a new political identity” (35). Consequently,
Russian Formalism undergoes its inner revolution as it shifts from one regime of
relevance—advocacy of autonomy and specificity of literature to the other regime
of relevance—endorsement of the utilitarian side of literature. To further elaborate
his opinions, Tihanov introduces Shklovsky’s concept of estrangement, its earlier
failure to “be properly adopted by the fellow Formalists” (39) and its afterlives
in Brecht and Marcuse. Tihanov might have noticed some critics’ possible
misunderstanding of Shklovsky’s theory of estrangement and its relationship with
Formalism, so he pinpoints the failure of the integration of the early theory of
estrangement into the Russian Formalists, stressing that:

the early Shklovsky’s theory of estrangement—despite its emphasis on the
beneficial nature of the reader’s encounter with the new, the unfamiliar, and
the strange, despite its forceful rhetoric and flamboyant claims to completely
overhauling the then prevalent notions of the significance of art, finally despite
the popularity in the 1920s of Shklovsky’s own narrative prose that rendered
this theory into practice (...) appears to have failed to become an integral part
of what the Russian Formalists, and later the Soviet Structuralists, embraced
and promoted as their principal tenets. (40)

There exists the paradox of estrangement: through all sorts of artistic devices,
the innovative product attained at the end of the process aims to revitalize and
underscore “the old and constant substance of things” (53). Likewise, Russian
Formalism works “on the cusp of two different notions of the relevance of
literature: one that valorizes it for its autonomy and specificity as a discourse, and
another that seeks to bestow significance on literature with reference to its socially

and individually ameliorative capacity” (53). Therefore, Russian Formalism is of
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great significance as it pioneers modern literary theory and presents a transition
from the belief in literature’s utility to the recognition of literature’s own value—its
autonomy and uniqueness as a discourse different from other discourses.

Chapter 2 and Chapter 3 make a comparative study on the intellectual
trajectory of two Russian literary theorists Gustav Shpet (1879-1937) and
Mikhail Bakhtin (1885-1975), both of whom seem reluctant to regard literature
as autonomous and self-sufficient. While Shpet champions a return to aesthetics,
Bakhtin turns to the “realm of cultural theory and the philosophy of cultural
forms” (95). In Chapter 2, Tihanov uncovers the status of literature and its regimes
of relevance in the Soviet 1920s by exploring Gustav Shpet’s life and work,
especially his engagement with literature, theater and translation. According
to Tihanov, Gustav Shpet is a staunch supporter of applying philosophical and
aesthetic approaches to literature. Besides, Shpet holds a firm conviction in
language’s capability to offer “a universal semiotic code that enables the processes
of translation and expression between different sign systems” (86). In order to
form a contrast to Gustav Shpet’s preoccupation with aesthetics and semiotics,
Tihanov focuses on Bakhtin’s transition from ethics and aesthetics to philosophy
of culture by underlining Bakhtin’s study of genre theory, a theory appropriately
employed as “a vehicle for his philosophy of culture” (96). He sharply observes
that Bakhtin does not appreciate the generic specifics of the novel and that he
“seeks to accommodate the novelistic within the epic” (99) at the early stage,
but in the 1930s, as the philosophy and history of cultural forms drew much of
Bakhtin’s attention and interest, the study of the novel as an artistic genre became
increasingly important to him. On the other hand, it is worth noting that Tihanov
also dwells on Bakhtin’s move from polyphony to heteroglossia, which has much to
do with his change in the notion of language and the novel. Tihanov’s elaboration
on polyphony and heteroglossia enables the reader to clarify their differences: the
former uses language in a holistic way that conveys aesthetic and moral meanings
while the latter uses language as “a range of partial sociolect” (102) that adopts
a neutral position in terms of language and the novel. To augment his arguments,
Tihanov turns to a scrutiny on Bakhtin’s book Rabelais and His World in which
Bakhtin conceptualizes literature and culture as a result of grounding in a new
regime of relevance that “draws on the dispersion of the written word within a
broader cultural mass” (104). Thereafter, Tihanov expounds on Bakhtin’s high
opinion of language as the “descriptor of entire domains of culture” and “a marker
of entities larger than literature” (105). Although it would be difficult to simply
categorize Gustav Shpet and Mikhail Bakhtin into a particular school of literary
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criticism or theory, their theoretical writings and proposals have merged into the
repertoire of major literary theories and have ever since been retained in critical
vitality. After all, postmodernism and post-Structuralism have made an attempt to
appropriate Bakhtin’s work to address their “concerns with meaning, subjectivity,
and the canon” (126). In a word, Chapter 2 and Chapter 3 keep us well informed of
the process of the rise and development of literary theory in its early period, when
various viewpoints and concepts were assimilated to enrich the theory itself.

In Chapter 4, Tihanov examines the boundaries of modernity from the
perspective of semantic paleontology and its subterranean impact. According

3

to Tihanov, built upon Nikolai Marr’s “‘new doctrine of language’ and his
methodology of cultural analysis” (134), semantic paleontology is one of
methodological formations in the 1930s strongly influenced by Bakhtin's research
methodology and theoretical writings. The term “new doctrine of language” refers
to a priority given to the origins of language and its evolution conditioned by social
and economic situations. Tihanov makes it clear that semantic paleontologists not
only emphasize the status of language but also the connection of the conduct of
language study with the study of material culture. As a consequence, archaeology,
ethnography and linguistics become inseparable in their devotion to “the semantic
universe of humanity” (136). On the other hand, semantic paleontology’s attention
to the origins of language and the influence of socioeconomic character and
modes of production on literature differentiates itself from Russian Formalism
and Vulgar Sociologism, the former being seen as a static approach to literature
while the latter being deemed as not only lacking in complexity in terms of the
continuity of the three key stages of culture’s growth reflected in myth, folklore and
literature but also failing to ground its hypotheses in the origins and the evolution
of language (139-141). The elucidation of the foundations and the methodological
distinctions of semantic paleontology is followed by its status in drawing the
boundaries of modernity. Tihanov argues that the theory of Stadialism espoused
by semantic paleontology leads to its assertion that rationality is an integral
feature of modernity, which sets an inflexible distinction between modernity and
premodernity, the former characterized by rationality and conceptual thinking
while the latter characterized by irrationality and image-based thinking (144).
This practice arouses oppositions among other schools of thought. For example,
the Soviet art theorist leremeia loffe proclaims that “irrationality and pre-logical
thinking do not disappear with the arrival of advanced capitalism; they survive
the industrial revolution, because irrationality is the very nature of any thinking

grounded in exploitation” (145). He believes that irrationalism is in fact also
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internalized in modernity as it is engraved in the mind of human being. Although
semantic paleontology is not well received by other theorists, it has exerted
considerable influence on literary studies. First, it reasserts the connection between
literary studies and linguistics. Second, its interest in the realm of myth and folklore
helps widen the scope of Soviet literary studies.

Chapter 5 delineates the impact of the exiles on literature and the interactions
between literary theory and literary criticism by exhibiting several momentous
debates. Tihanov thinks that the debates over the role of criticism are essentially
a manifestation of “wider debates about the fate of émigré writing” (161); the
polemics on “young literature” implies the émigré writers’ changing notion of
literary value and the disputes over the canon is “a salient feature of this rethinking
of literary reputations that accompanied the rise of the new generation on the Paris
literary scene” (166-167). For Galin Tihanov, the exiles play an important role in
the formation of literary theory as they enable people to shake off the constraint of
the traditional mindset of literature:

Exile, rather than acting as an impeding factor, was right at the heart of
developments in literary theory during the interwar period; it was part
and parcel of renewed cultural cosmopolitanism that transcended local
encapsulation and monoglossia. (156)

Tihanov suggests that the exiles might have easier access to the experience of the
ethnic and cultural diversity, which greatly contributes to the understanding of “what
constitutes literature beyond the singularity of the language in which it happens
to be written” (3). This argument paves the way for the subsequent discussion on
“world literature”, which is the de facto academic issue Tihanov has been engaged
with these several years.

The Epilogue begins with a brief summary of some important viewpoints
mentioned above, and then shifts its focus to one of the afterlives of Russian
literary theory in “world literature” today. The debate on world literature triggers
our thinking on debate over whether literature should be discussed within the
singularity of the language or beyond the horizon of language (182). This dispute
is critical to earlier debates on language and literariness as the Russian Formalists
would differ when it comes to the dispute. These debates on whether literariness
can only be found in the original text or even in the translated version, and debates
on whether literariness is embedded in one language remain to be further explored.

Therefore, it is appropriate that “world literature” is accorded paramount attention



A Cosmopolitan View of the Relevance of Literary Theory / Wang Songlin & Zhu Yina | 175

in the last section of the book as Tihanov puts it, “the current discourse of ‘world
literature’ is an iteration of the principal question of modern literary theory at
the time of its birth: should one think literature within or beyond the horizon of
language?” (182).

Tihanov’s book offers a cosmopolitan view of the birth and death literary
theory in interwar Russia together with a myriad of relevant polemics. In the
meantime, it covers a wide theoretical domain and relevance ranging from
literary theory, literary criticism, culture, politics, sociology, linguistics, and even
archaeology. Therefore it would be no exaggeration to say that The Birth and Death
of Literary Theory is a veritable encyclopedia of Russian literary theory during the
interwar decades of the twentieth century, and undoubtly an innovative exploration
on theories and their regimes of relevance in Russia and beyond, as the title of the
book indicates.
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Chinese blood. Only by re-establishing oneself through the narrating of our history
can he find his own identity as a writer, as is precisely stated in Xiao’s book.

Key words: Chinese writers; Diaspora; Obsession with China

Author: Zhao Yiheng is currently Professor and Ph.D. Supervisor at the College
of Literature and Journalism of Sichuan University. He is Director of the ISMS
research team. He also serves as Editor-in-Chief of the bi-lingual journal Signs &
Media (Email: zhaoyiheng2011@163.com).

VL VR B M EAE L. JEEE NS T LACHET ) MR
BIE, W R, X AHEES — W ARAE. IR, Al TIREE L
TR BRI — N TR R AT [ GE BRI T, B S 2

R FEEFBE CHEIANI L) Ff ISR 2 EEARE R
] “Obsession with China”, A ANPERK “BEFEE” , ST 8EZE, AN
TR CFEWE” o BEEBFREZU, BATEMET, s EnRE
Fo. WEJIMERCElK, GERCELERILE, YNk WH, 7R
RN “HENT VRS, SEERG TN —BEEE, NS FTEN 1. SR,
BT HE N, ARSI AMEE A A, T R B AER I IR
JREEAE” (Ethnography of China) . [V i 2543 (RS HEMESE , {3 TR0 248 .

WAMEN, — BT BB — N E R ANBE XM AR, M4 EA T —1
Bk, FEN—FOE RSO . X R FARTAR, (H IR MBI AR AE . AT A
BRI AR, BABRRAEMA, e d SAE: AERRR 2%, Bl
MAER o AT ER—ANFERGER, ZRRARE, EIFEAMITRZ—
M F R AR RS, SATIVE, 22 RAZE, R2BFRSE
IH&RJE  FTE N AREA T, B KA s B S5, 2% G — 2RI Ak,

SR, FATRMZAESR, MATRLCFERCYAE . (EXR BRSNS, 54t
SHMAZ, BRENRERM? SEELEHA, AMUNRHE, mHRE
R, IR EBIARA N N — R, SAERE, LREEBR,
FrEEESE AR “EET, HERREEZE IR, S IT S AR
) “ZJERRY , MBI SERMIES (MAZHAEKRNIES) &
HMCE TS, H A TC IR AR T A 1 ST 0 Bk S B A 2 R IAN A,
AT — AN LRI RE s SRR, Yo TARATTE TRl — AR AR AER,
Yo TR R AER .

METEIX — KAt “HAEX” , WA ERAARE R, WEHixKES
N XK W EEEKE G EE, BARIHE, BARHR, 5
R SEHEPGESRIBEMRE, A TEHE L T EERAERNS/EE
MR AR RS, “rhezyE, FKENTET o EHERARIE AR, HRM
Rk, T4 K%,



178 | Interdisciplinary Studies of Literature / Vol. 4, No. 4, December 2020

MV 2 LR E AR NS OAF RS R RAE, PR EE,
PLEF TR, X FR R E R ML s, T 7 RIIR, 225 A IEXAET)
KT BIBIRE —A&H, FaBO R AME N A () BLRR . 4
—IRE 2] THEAMEN ST BRESS, A B8 (Grshzg) , BN
PBHERMFEER, LSRR SMHESIER, L—FIsME “ 758 b
787 S M. v HEmL TS, AR —AMSMER, HERAR LA
BAMR NG, ARAEE RIEEXNN K ERFELE, WHESHeEALDNAR
it B AT NI A AF

AT R, A B AT LT LA e [ A NSRS, JE R
B, SGbr BARICAANE T i E 7 —85, B o E D L Rt
FICH . HEmBIRAL T IRZWRE, @& ST, IR
WARTEAE “HE STk ” 2

—A R AT ERPI M RCKE (Tash Aw) o ROKJEZ 44 e [E 4N
FAEER P B R R E# . HEEHZ LIRS A S SR, Wi vr
ZNA o AR EAE A AR, BIZRIEFFHEN “ = KK
AER” o (BgE) MEE, REASRABAIERFRE « £t (Tan
McEwan) , i JURSCE23R1G 5 A B — I (Kazuo Ishiguru) , LA RKKIH .
AT LS B A S BRI 2 5

2005 4, fhAAb & E (FiEL2] )  (The Harmony Silk Factory) 315
B S W HRGAT TR #80L (The Whitbread Prize) . Mg, WCKBAE =K
Kim, h/efaE, 2NEWH, AAFEMER. GhEL]) SHeE%
LR — pa ez ] fmia i LA NSO 525 2009 4R (1) (RIS HLIED  (Map
of the Invisible World) , Hx@Wr & RARZIAE /N, HHZ—1 16 D8N
AR BIHEINIA TR EZERT WK LR, UM = B JE 78 I 5 Sk e N AE
TN R REEUE KB REE, KA “BRIEIHAT o
Toh AT G 2013 SE (HEALTTE 45 (Five Star Billionaire) 5 [1] /&
My Bilg, PR wEEH; 2016 FH) (K FERIEAEN)  (The Face:
Strangers on the Pier) 'SP 2& 5. 20 ted —+HFEAQE RTRAE, fHACH
(EREY AP EEP QAP

eSO Y- rh s SO HE AR SR TR I K B
T (Timothy Mo) . ZARRICIEEZFUHE “AkFE 7 MEXBEMEE, AR
EMF SRR, P, A By, BRSNS E NS E— N,
B T B IR R oA . B E B )\ ERR], LR
BIRR, H NBERAHE. 1982 /) (AT  (Sour Sweet) 5 JHE NN,
TERFEBIF A WA NP /NS, mAFEANGERIE, 1k
FF B, R .

EMFOMERIMEE, NRAEESEEARKERF, mEkmS5ENE



In the “Unhomely” Island: Chinese Writer’s Pursuit of Self-Identity / Zhao Yiheng | 179

K2R B W BIa s 1986 4F tH i R EAE (A B15)  (An Insular
Possession) S5 G MNEEER L, FEMEL “FHpRL” ; I
S 1991 4, A5 AL E KR LR N L (2 RIFEHD  (The Redundance
of Courage) , WM /)\THFEARAEFI (East Timor) AR PSR X, DL
Jesz BRI . BT DAL =AM, BRI s AR 4, (HRAEIRK.
WANF AR EE, AR NS, BOHH R, REEN, A+t
RGBS 32 SCRIM R GG : PO T7 st AR IR i, a7 K %5
EREHEAER . XAENS CTHRUR” RN, IR NIPRZ B OE, B
VPRI 2 A 3 2w KR S . EBERUR B, BAEREAMER
TR, EREESUR A E, OS2SR, MR AR L.

INERR A &, W EH A, a0, BAIE S HAREE
IR I A A2 i, Al T — A “ L Tomi 7 . AR ORI A, B
CROZ—A “Jo22”  (Paddleless) tHiffitl, HCOLHCMF. ERTMIZEAT,
WA FEATRERN T, 1E4 HBRM WA KRR . th/E, ARALl T~ 5t A 2 [ 7
K7, St FEREE AR EEEN, XA AR B ER, AN
M1, EHENE “ RS IREd, BN, HITER, A215.
TSR T, WAEEE, RERIMAEIFREEF - ABHRE, B
RELEF. WAHEEY, ARNE. ZEBBEIE, &HERKS, 4
FIE 2012 A T (4h)  (Pure) RIHZEE IR, SR8 EKIHZ &R
A BUE s, XA R E MR R B . e R EEH, Al
ZEE, HEMTFRFACHEERT, BEIESXERL, ESAT
FEESORFR, TV HEAN, ORI .

P AP R R E R WL R 2 AN RS, KEE, EEL (Fw
REWENE) , BEmEERZ N X “RiGE”  (ethnography) H1E,
N AHENAER, AEMFE S, MMEE, mMRKkan, —B51E, &
AT K EMK? HEP BT LIER], £EMFSROOER &G4
HNER S b, CEBN—KHEAE G E@BMPEE, A NER TR
HERFIEL RN, AEERIREEMANE “Zoi” 22

AMLGEE ) “HNAMER” ik, SeBr ik E A B K i AAE A2
o Xt HE w4 O s &) HEME S NNy . “Srshie g,
—IERE, ASREENEGEL, WAEHE: BAEXE TR KR E A
[FE, fATE CIERERM “28” , BAUKEE “S8” , MmATREEAT
RER T “RIER” .

SEBM AR, MEELTHEERFAR? ATREZ. BOKER “F%”
H5EMEF —EHELAMNRRAN BT EEER A B, &R NERRES
FIAEAT: 1983 SR (REILREE) T8 SR KIG IO JR 75 R AE; 1986 4R/ (7%
HE ) 5—AHAREZKE IR \HEATR I, R



180 | Interdisciplinary Studies of Literature / Vol. 4, No. 4, December 2020

T AT A 5 . 1989 AR (K HBIR) 5 1 A5 E i,
FIRF N EX S WA FEA, wHEm . ARG, Sk
HLECAR LTl 5 G A, S RIVEE S, 15 3008 E S E H bR
2005 ) CalikdRaED) , PFmfE N 5D Ldr ey NRE AR B I ARS aris,
HRZ A RS A DA )00 2017 S50 B —HESRASE DUR SO %, i) “HEIR
RE” BAERMAEAR R N T BENIRZI N EIREE . it 4 HARER W]
DUIAFE “RGEE” 2 YT DR, UIXER A RB— S SEITHEAE,
XFHA R BEFIAL B, B B N EX At a8 R A%,
HRATReE /D>, BHFH CERERBRE 102, M85 25 10 2 F oK m)
ZEA? SRR B VFASTE L

EHEMNNAN, FESZ I RRIR, maEekiksE, ElEHA, XN
ZHRENER G LamRA. RS, “BN” (AMERETILRE
) fEE AN — B — R R . BB ADUE “p” AR
Bl an & E PR AL F], B2 oAk (R BN FEAA SO BT A
AR, E SO AR B B SRR S AATTIR ST R ORI R B
I HALF L E IR “ 257 ZARRA . ErhEERN, S, &HE
ez R, wragil “HhEWN RSF LA R R, HEAEN
TEFRIER— 5 Fk, BARDAILFEES, R EEAE. —RESH,
CHEME” MBSO F E B RSLRRE, S AT AR —FE B B TG R,
TEER . PHHAREFERE AL E = DT, EIHC. I
FARE RS, SCERBUEES O B R, BN BRI,
R A [ ST A A

FAEFRAE 1 IRIS R T “HERLIW” Wik, fRAE 1919 1)@ 3L
R PENE T —MFRZ N “unheimlish” (CoFRERAE, BiE O3 0 BT R Bt
) “unhomely”  (FEZK) , HSCTERME], BEAE “YEsR” o RV L “HE
Re” G|, WAAMESJEIR L. A A “AERZINT We? s tHEss TIRZ HE
AVEF S WEIRBEOMIRENE RS RE i, RS AR e . L ER
P HTAT 5 K v B e (ERMIBEZEN) —Brhitie 7T Fh&)ve, s
HEAENASEE O FRBIARE T H AR, ATEARFEEN. 3
M KIAFAET BN ORI R B, KILE O EA H 3] i ba A2 K

BRI K, B RAMAERR S, SRR EER R, £R 2
fllE,  “HEFR” MO EERIEERT, ARRG TSRS R R I R AE . ViR RA,
A TERT TR BEAETRATTZARL R A KUK ) 5B, Bk U, S4FRATEL “J/o N7

BT REMMRAIE, KEZK, BEZL, A AERATH L
RAPURK ORI H . WHEATREE AT 08, XIERZ 2 A E—),
URZRAESEME BN B2 By, Senrsl, SLEIE B,



HAMEDC A AP E IR S &
PRI ANEA CHMESC 2 A i S ik o2 )
Rereading Foreign Literary Classics, Constructing

Humanities Genealogy with Chinese Manner

+ = (Wang Zhuo)

NEME: \ERX (EXFEBEARSEFEAR) (REEER, LR AF
WA, 20194 4 F ) LEMMEMIm A ERAREEZ T HEXFZEH,
FNIFEE W Z A RIER, — KB RB| SR PEINEXFE I E KIER,
ERE. BE, X, XAELELRT, yBHEHRETHAGER, B
TINEXFZRHARELN NS, 2FFHEH, 22HEFRERNF
Bo X—SBEXFEBAFNERKREZ R XYW ERERAE T XFEHE
BEE, BEXN., BXW, BFEAZ, KT PESEXFFHFRHENFE
B, PEMTURHERXALE, AXGZERERNENES,

KR SEXFLEHE; & HHEF; AUER

EEEN: T2, XFH+E, LABRAFHEEFK. EXFE X
REOHFT, HEESF, (LEAMEBHRF) %, TENEFRLREE
FHR AXAHERFHHNELEHFHHE [TEHS: 17FWW009] F 1L
FIFEAFEEXFREHFZFERER LR (2019) B BHHF R KK

Title: Rereading Foreign Literature Canon, Constructing Humanities Genealogy
with Chinese Manner

Abstract: Wu Di’s Studies in the Formation and Dissemination of Foreign
Literary Classics(Eight-volumed, Published by Peking University Press, in April,
2019) maximizes its coverage of foreign Literary Classics, tracing their formation
from their source language contexts all the way to contemporary China’s context.
In the multi-dimensional coordinate of history, politics, culture and civilization,
the eight-volumed books delineate the humanities genealogy of the formation
and dissemination of foreign literary classics, revealing the profound dynamics
underneath the cultural mechanics, aesthetic motivation and social factors. This
great achievements in theoretical innovation of foreign literature is a travel of
crossing time and space, crossing culture and civilization and of interdiscipline,

embodying the Chinese sentiments, Chinese perspective of Chinese foreign



182 | Interdisciplinary Studies of Literature / Vol. 4, No. 4, December 2020

literature scholars as well as their profound meditations on mutual learnings of
world civilizations and Community of Shared Future for Mankind.

Keywords: foreign literary classics; formation; dissemination; humanities
genealogy

Author: Wang Zhuo is Professor of English at Shandong Normal University
and director of Research Center for Foreign Literature and Culture at Shandong
Normal University (Jinan 250014, China). She is also the chief editor of Journal
of Shandong Foreign Language Teaching. Her major research area is modern and
contemporary English and American literature (Email: wangzhuo 69@sina.com).

REHIR L ERETENG AR AL ZE GME A2 A S 3
Fo) (LU AR () ) ERUREEH i 2019) 2 dift 32 #7 A FEl 5¢
AR G AP IR O ZE IR . (R AR R B AL A A L ST 2 22 i AR i
SERIARE B T AR, ARNARIISCAE . SRR
SCARESHIE R, K AR AR SRR A AR, AT R RGN
SR PRI SCHE Ao 3K B UM T v 2 S 1 T SR SO AR R A T 5 S
W LSS AR R, T SR P R AR A 1 BA 10 SRR BERTIETE, FE704k
BL YN SCHIETE 538 T B RO DL A B 1 S A0 FEM . X B R R A AR
FHEMLIBIGGE AR P AR, dEigs. HAE (B T L IER
& (B ) L IMRE. BRE (B D) ML AP, R A
HA RSO R 21 KSR, BN 5000 R, ORI E. LB
i, FEARRRBESR AR MA RS LR, mERE, IR, Em
AL ZFFARE T g, WA T ERSCE T, EARTER
WHERE, RETHEERPZ AR, ORISR P LR, 2.
BUEEEIE. SO s A 1 1 RTE S P AT, RO YE, s
TR, EAEHMEE SCEE S, TR TR A E SR E 3L
SRR, R T R E A E AR TR

MTAE BEEEH: (ZRBEER) AR, FHEATER

(ZIARKD) SR IMNESCR L AL ZR . ER IR, @R T5 3K,
BARERE . fRikRAE. B, SRRSO H AT TICHL. WEFTA
FRE, A T RSN E S e A R P S, R 1A E SR A
AR A AENLAI LU R SCAG S B PSR AE SRR 2R . ARG DL 22 SRR I,
RGBT NREFEREZAEE", WNRES R REHM (TR 45
s, B SCF SRR G /RIMSEH) #iise, A B AR
RS 2 75 BRI A 7l 5 A% 4, I RIS T 5000 Ak, ik &
FAROT AR A IS SR AR g, UL AR AL A



Rereading Foreign Literary Classics, Constructing Humanities Genealogy / Wang Zhuo | 183

AR RS AR . DG L 26 EAIRIE, M 17 LRI 19 L E
PRI 3 AME SRS, BRI 19 HEISE 4 O U A RS A
W BT i 32 SO IS T, REE O, IREE O
Bls F SO 2 A B S A4k . UG E 19 a0 20 2052 2 i ] A
Fo 20 e bRt SEE . AR VAR RPN SE E AR E X L HAEF X
R AN E S R SR, R B R R BRI SE 3 30 B
WA, WP At e, RILESOCCEFERIR. BB
21 BREIE, XS AAHME SR e AR S R R B AT TSR B
B DA ESC S, RRZETCEE M, REDCEZ M, RS2 i,
H A A 22 AR R 5] S Bl (IS D (BRI 55 2 F 2 B S0
RENPEANR. M4k, BER =AMk, B SRR
A, PSR R IR . SO AE R R A O SO AR I R AR A
XA Y S T B O AL, MR ROV EE A . T RATHANS
RGN, SRR A, BRI RS ROR . X BB ER KRR LR
TSR T P O 0 ) SRR R R, OHEsh R E ) B AR A
A ST AR T Y FAT H R

2% D 7 A 1 45 K A0 25 B f KPR PR 5 1 4 SO 2 b g 2 i, I
MU [ ) 28 i A i 5, — BB R B A B A0 SCoA 22 i A il A2 57 A
FRESACSE R, fEDI S, BUA. 0. TS 4Abhr T, 2 22 LR
BN Z, Won T ANESC R 2 A BB R B SCAE L] . Se2ABh L At
R SFRIZIXIIEN ST ZAAETK I AR T 5000 R SCAL MK Z
H, DASCEE SR N AR, G A R S AR IR AR IR AR RS, R L SR
W AFHELHANE R JREAME 2 AR M HEER, SR
I 39 1) B B S RLIR A ML A FEAEZR 2

MNBAE A NANEE, BRI e, 35 S Eas
LIS a2 DV TE A N AR SOVONID 1 (A1 SOV (s W N VS PSS )
WL, U, BRIt A, 1T 7 IR R R
RGER ST T8, A RO DI s BUR . SR HEaSE 0
VUBE AN LA . ABEND TS AR NSRS L [ AR 87 ML iz A5 12 JT S
WFF AW Ve A BRI R 3o ANFEISCHT L AN R A S A 4 3 ) 28 ORI A% 7
AHERZERE, HANRHBEFTR, #RIER, BHIEETRRETHRE,
MR B, BT SR “CRRILER” A L RLRER T R
W, 12) o X—QUFHIEIT TV a0 7R 7 ANRSCH AR E AT A A B AR,
X —INRAE [ AR AE RS/ T IR Z 2 M5 528 3

ERIERSEENE . (ZRHREN) WEZRF R
XA WIS B R BRSO T SR g BRI 7T NSREEWT L,



184 | Interdisciplinary Studies of Literature / Vol. 4, No. 4, December 2020

SRBCEWETL. SR ARTREI TS 2 A RN — 1K, NS A2 A
S AR R AT TR S S R SR A T FE ISR B R T, RS R A A
SR MDA T G SR R — BRI B T AT SO S R AT, L
A NKISCE SR T C GRATRINEIR “ B =8l HrR e S
BHEIERE) 52-60) SO SVERETT O (MBS 2 BHIE A K S0t
PEY 73-75) S MR AR RS ANAS AL 1 R HAR K A B T A,
FEX LR AL R B 50, R S a . RS . mlsE¥2
B S B AR MM, AT BR A SC A AR, ASCEA AR, BEM S48
S EEE (B 230, ST L S AR AR A o A SO 2 BT SCATT
RATIIIRA . KR BRMERRIERE, (4550 E SO 4 30 RS R 3k T 7T
BONBEM. BhEE. BHEMA A E I

FEZAAE Z S AR T, S5 e i (2 J L B ) 5 S0 A 22 Y
et KB AL RIS 5. ANE DA S R AR S BB AR 94k B S0 oA 22 i
AR A RO& R, BRI AL SRR, RN B S 2
ERCSERR LA . (B ED A1 G sl
PO RITE AR TR A B ) ROl & SR S i 3¢
B R A 20 A TR r ) R 4G 1 A DR 3R A SR TR AR A B 1 R L (4
BRI BRI HISAERE . (AT RA% 2280 AR5 5 e 55 2 1 1) 2 5
I 5 ZARBE TR G GBI . ST 3 AR DO AR SR S T ST B SOAK
MfTARRAE, BB, SLiR R B AR 1T OCE N A A R
PPk, AL SR R AR SR SR AE T OT R 1 28 K A2

A 53— AN 5 A BT SO LA AR S S e S A AR 46
S St B R R A FE 2 S — P SCAE ST TS — RO IAT O, FEAME SO
20 R SR S A R T I A . PSR R« IR (&
FREE) M2 di AR B A 1 1) B G 12 Ut 20 D [ 5 N JE IR AR S48 9
Beo JERNNIERREAT N LT 2 i, I E ) B SR
AT EREE 248, 199) o AR A2 RS R 2 4E P T g
G5 T REEEA, IR AR SO SO R R A 1 LA sk A
SIS A AR AT 2R T A AR P TR L5 5 T BT N SO R A AR
AIAERE IR A o BRI AU LBl 1) 25 5% 17 BE AR K AR Ji& 1 Bl R (e S0 e i
FRAMERE IR, 9B 2A 0 TORRE T —FhoHr A BRI SE R YESE .

HREERSHERR: (EXFZBERSEEAR) HPELIH

AP EAD (2016) EE A 2R TAF RS UG TR “ Ity
g ER O SR RMA R EARE R IREERR E IR WA
WSAESS, T B A A A RS, op E KUA% L TR R, A R R
AL SR SRR A SRER o 2 Db E LR R o [ A PR 5L R



Rereading Foreign Literary Classics, Constructing Humanities Genealogy / Wang Zhuo | 185

BRAT R P R O A BRI A A, TR T T S S A R R 3 L
e, R ESCE AR IR AR SR AN
gtsik Rz, JFHER T AT AR, PR, ASESCH,
ANTF AR IR, XA e 2O R A B I A BN SO 2 2 1 1 1
R R BA EER A O

AR R IR 02— R e B AL [ A A [ SO 2 i A 5 1 4
PN AS T Ve S B TN AR E SR 2R AR TR R AR A L AR SR R IT IR
EFEPTEIR, GEIRYTEY o) GIEE) (CHHIRDY  (RRHE R R 4D
(SFEFE) (WET) (MHEmEE « BEE) (HE&EE « BEE) (FEHHE)
(5B (EERRANY (FE) (BZXR) N ERERK) (&
HEPFEE) EIEE) F2 MR I, APy, BIR
FL30 PERBZZHR R E . BARVE R o0 « ikl . PR2&Hr « PEAE . T.S. 3SR, W.
H. 5. BUAKE « PR Rril « R, K22 - RIS SEE LR R M
FErp [ AORI P AR AR TT T

A R E A E SR A SR R S AR U 2 A D R G . H
— RIEAMESCEA 2 A R E 7 S SO AN DOE R B AR AR . L)
PR EIFE DO TR B P AR (GEH RS EE) A ERfERE S
FAEDT I, (i TR ESCHRE SRR e BLYS L B RIAE b [ ) AL 4% O
Blo ZMNPACONEI RN . BEFATAGREARAM L TR RS
NZHREE N VD TRIRR I SR 2 S T B B E R ORISR
e DCTE TR S WL R M 48 22 T8 17 90 W R R AE LA 1 35 o £ 75 A0
SRS, T, ANBOSRUE T AME SO AE o E AR AR A, SEOGTE 1
SO A AE LA o FL xR AR e R R e A R SRTE IR AR . TEAE
FLITR SR AR A Y st A (RR ) A KR B P B 1k A v (RS
TOE, WU R I R E SO RS2 DR R A ) T E B R TR AR
CEVNEE RS S Aoy R s STRIWRE PN SPN 2 IR S 7 Fis L A
A A E S AT T A A PR E AT, ok B R
AN AT VS AR AR R BRI R R R

&iE

XA B SR BT A EE R R — O R AR T S0 22 i
PSS EESCi BESCW] L BETERN LR, AREL TR AR E SR T 1
T o EALE USRS A SO B A . NS aris AR S (&l
AR REET AR A A, MOCAE R EERE, X E
7 IS SR 28 AR 5 AR AR (R A AE R VE MR A LB 1 Szt i rp e
SRR INE MBS L e . BUAn 3R A SRR AR L A B IR A S M 0 £
B 0 AR LR I LSOV L R B RN T M S Y R R T SOAR TR A AR SR IR



186 | Interdisciplinary Studies of Literature / Vol. 4, No. 4, December 2020

AHMAR . R —E XN E, SN SCA 20 i A il 5 & 3 A 7T
AN BO W 78 SC A 28 SR SO dh BT 2R B R, XA g AN
IR BT SCE AN N

Works Cited

MEW: (P IER——FIERAARFER) , VLT R, mat: bR, 2011 4F,

[Bloom, Harold. The Western Canon, trans. Jiang Ningkang. Nanjing: Yilin Press, 2011.]

R AEREE AR NENSCAFARMTE” . QLRIMEHEE) 3 (2018) = 7375,

[Wu, Di. “Legal Literary Criticism as Interdisciplinary Method.”Journal of Shandong Foreign
Language Teaching3 (2018) 73-75.]

—: GMEEA MR RSERETT Y O\VEAR) o dbat: dbaORSAIREE, 2019 4.

[—. Studies in the Formation and Dissemination of Foreign Literary Classics(Eight-volumed). Beijing:
Peking UP, 2019.]

—— CWAURINELER R =AM IR E SRR, OMESCER L) 5 (2019) -
52-60,

[—. “A Study of the Scientific Ethics and Scientific Selection in Mikhail Bulgakov’s ‘The Fantasy
Trilogy’.” Foreign Literature Studies5 (2019: 52-60.]



HMESCEA L IR SE N S 2 P AS T -
HME SR I R SRR TS AR s A

Interdisciplinary Communication on the Formation
and Dissemination of Literary Classics

5 % (Han Xiao)

NERE: LK, X%éﬁ%éﬁ%%%%~ﬁA%m%%ﬁ%ﬁm,
i F ARG F R R RS ERTAHYH, XFEEMALNA
XFERMMAER, EEKWTEH#ABRTET T FHEHFRENEE, A
FHAMKETENERRE LK, NTH “ER” B A h—, A&
H—EEFE, FEERMEHEFR MR Bk, o iR %
TRABB R G 1F, #—FRIBFHFRTENXEMTE

K@ SEXFEE; £R; FF; BFERAR

EEEN: &R, WIAFERXFARAAELE, TENFLRXFS#
RXEFHE

Title: Interdisciplinary Communication on the Formation and Dissemination of
Literary Classics

Abstract: In the information age, the formation and dissemination of literary
classics become a new and important research direction, and its interdisciplinary
characteristics will also have a profound impact on the academic community and
research itself. Literary classics are generated in response to the humanity needs.
In the long historical process, they have experienced changes in various ways of
communication. In this process, they have also experienced media leapfrogging and
regeneration, thus the method of combining “regeneration” and “communication”
into one has the characteristics of interdisciplinary studies. Therefore, Chinese
and foreign scholars should deepen the exchange and cooperation in this field, and
further the development and improvement of interdisciplinary research methods.
Key words: Foreign literature classics; formation; dissemination; interdisciplinary
study

Author: Han Xiao, Doctoral Candidate at the Institute of World Literature and
Comparative Literature of Zhejiang University (Hangzhou 310058, China) (Email:
963004565@qq.com).



188 | Interdisciplinary Studies of Literature / Vol. 4, No. 4, December 2020

[ 5K A R 4 8RR I H s A R —— I\ B8 (UMECHE MRS
FEREREFL) AL R AL AR Z 5, T H S 1 5 22 R, S22
ZIITE, NIRFCRIAS I AN E S5 2 SLAF 78 1 1% 22 RHRE I DA K (AR E D044
AR RS AT MR TR, FRWTTL K 25t J S0 2 s R 50 0 3 75
1) SR FRHE PR R RIFEARES) GE—H)D) BAMNECEE B AEKS
B EERIE” T 2020 48 6 A 21 HAEWIL KB EXE . WIZ T
KM FC 2 2R S D I A B FATM SRR IR R, W KR R
BB R, X RVILEFEIHITTHNHE, BRINBFERRIMER L. Wik
LEPREER. PEMSRER IR A ANE SO T T PR AR I
HEIRITTE R S R AR . WL RS NSO FAR TR 0% . Wil Hkt
R WL TR KA B AR, BB R EHSR . T R%E
SUFTEAR . WL RS RV IR R . PRI K PR ER S E 4 5 1E
NFFASEE, X (OMNESCHFE MRS E BRI R LES T EERN,
K EE A 13 B m A AT AL NS SO 2R FNE 5 22 DU AT 220 T A R i
30 M EHE ST MWW, HAMNESCEE WAL, 3T T RS, 3t
112787 NIRZ 5 T T 23R Mk EFD a6k .

—. AXEREXFZHMEEM

NGERIFERETZE GMESCRA AR SRV L) 2R E AR
B ORI H A e & BR, TR R BN = 2 R 5 o e S e ORI T H
E SRR IH , RIL 2 EEEFRRHEARSN, A % T IR 1
TNESFREHIR . SRIEM R 2B, R BHEIR. T HR. K
P HIR . %R LF T BIRIUHMNE S 2 AR PR B 5K A A R AE
i E K k. ENFSCIRERET, SCRE ARG HR 2 OTH, SR
RGN REE. S BEER. BN T CGRE, 5
24 1-5) o HEEARHUE R E AR R, RSN EAANRESF
MRBHAFFE. RIGEL LR LR EREHERER LMETEEK
B ANANE SR S A BT TT 5 A [ S e AR R S R 5 U
M. B, ANFEFHHE AR (TR ML, #ts A«
AR FRBNSEDMRK, BRFEG RIS, e MEEFER,
FrEL, AMESCER A N HEA i B TS SRR o BRI} S g A0 e -
WL K 2R BA i (HME SO AR s SRR ) R4S 7
AU EA i E R A EASIRT M RER, I HEESNE S
SRR AL AR IR SR, DA SO 20 R AR B 12 45 PR 6 A 2 AR BRI AR AR
Gl SBRBIRGEEE COHRHEMPFIR) TSl “SCEREMRT
AT HACEME, HEARE R ARG HEMERN —FEM, B0 SeHlH
EHME R AAR . HIk, SC¥R— TR v g S AR BRI E BT ke 117



Interdisciplinary Communication on the Formation and Dissemination of Literary Classics / Han Xiao | 189

CEE2H],  CUAREAITERR) 142) o

SRR R, BE T HALSE R H A A SOW AR R
WU 2255 YIS SOOI RTISE R S0 20 I A2 R 841G R PR o
U2 SALHIE FEANE FEAL B BERI A, R ORIEME R 0 B & AR 5
W, A “ i tt” AR R BRI IE . Wi AR IR WL
T RS20 AR 5 R R AN R 2 M A R N SR SK, A AE R & iAo 305
WM SRS NSO SRR & R, mH,  “fEiE” A5
e CER, AR RGEIRE TR SRR R P AR, fl, 19 A
R PRI, IKEHOCE A SR TE L, IR I ELRIEOR 2 N
AR ERAT ERRE. BES &, REHEARET KR 55 A
PR AL S, SN R AL 2 S5 TR A 2 A B NSO 2 19 A2
e, BN SO & i BRI E T SCEF AR, TMERT T 2R

SRS R A IR, H AR AR SRR S AR A A
S, RS R . FE K VFI AT R, il R
FESHN A, MARRIN R P - ARWEEN S RIS,
i EAEFAUE MR NEA A R HAESL” (&M 412) o DUEREH 2R
XTI A R B . RS KSR E RN, R R4t
R R o AR R EAE I RS R, (HRTBEAERE — NG N 13— R
MIBERRASCR R, MO B — R RS R e JL ) G . A SE N,
19 20 5 50 A BOR MBI eiG A R, A8 1 AR A A B
TR MRS, HEREW TR “EEE” KRR, WHES.
FUREAE S NIRRT MIThREA BTG, 4 S e R A R 2R LA
WAL AT ERAL. ARASZALIE S WA BE SOV 2 .. MASAEIX 5 T
PR T REAUH TR B AL, XK R SR HORMER .

—. BE#HHSXFEANEE

21 AR EFRUSE B, SRR ERREN T DR R A
M asgrikas. R SIS S G, RE 1 3CEL RN B 2k,
[ A 2 BHABE A 2R 01 A1 SCEAE T T P IR FR AR R — T = 1 5E (A
[ SCAA 22 A R S AR ) R AL 2 BEARE, WONZRILE R
AR G ORI H PR AR A AR R 2 —, R BT 40 SR A
SCEEEERMR AP RR Z —, R SCHACARTEFCE T 0 5L B8 SO i A S is S
FRREE 2T, ATH TR A, AEANEH 8, BRI EER AR
SCEPARARAE A E BRI E N, SRR LR A 5 B e A AR,
A TR FERIRBN T SR AITVE K AR R AR 5 AN, S
SRR SR MALTER TR TIEIEAE A @R R . DMERIL R
WU 2 A AR SCAL LU R A BEFE T s T2 3R 9 2 ORI T8 AL, RJR



190 | Interdisciplinary Studies of Literature / Vol. 4, No. 4, December 2020

P SE T 2 AUk, XA G KRR R R i, B RS AR TS

FEI K et iR, SO LR 1 T 2 VOB SRR, W
UE 7 2 MBS 0T WIBRER. BARRSRIARIE, B —Fhig iR i e A A
ERHAROR S MG st . SRR S S B2 S i iR 4
BEHE AL BE S DRk SRR, SOTRSR. BRI, AR
et BRI, WL (R, 285D o K, E5RAENCTE
AR PR E LR SR BLIIbR A&, JEHL R A2 A (B Sk 3eA) 7 G
BRI, OCEREEAIE. DSSCEEROCR” 8) B YISO 1 E R
Bl iE. EIXA RS, BRI R, 2 SRR T
— IR E BT E SR R, 8BRS P SR SRR R R AR AR

SR M R S A R L SR T LR R . SR AR AR R R AR 3k
WAL R AR, ZFH MR . S — B BRAUL AR
BEANS N B AMERR I HERE, St 592 HE, BEATH AR SR LS T
SUME, SR COCIEEE” (R, B 18 33) o MIPRFEENCHERRAN,
XA BT TT, DAL AR SEEMNER. B3 2Kt A
BEEIGE R AR BB AR, A RER . AR
FEFTT I AR ARk IR R B R, MARE AN, KRR “ 2
SO R, ARR A R H AR 5= X SR SR A
Ja VU Fe x4 e 2 i LN S AS R s &S0 i BRIEE e 8. Wil
REAVFRIZERIE N, RO MR R S R — RO B Hah 2 R R
B, RANESCHEMAER R B ZOUMOL ARG PINEE, B 1a
BRYEE N B TR R R, R T ORI A R AR, B
() “ AR pERS” A B R . AR T3 T, ARV BAT B G5 A ELRHE TR
7 A0 [ SCEE S FOMST IR R I EE R, JRBL T v [ 5 L5 R ot

=, XEFZHERSEERRNEZRER

AN SR 22 AR O BB SO B ARSI, BRI A A AR 3 AR
AR5 SRR T o FLAE BRBIE T, 9 R B “ N SCA” AR B HGR T RE, W KB
BN HALRRBE TG, W REETTL, ULAEAL. m. FIRED
PR B, $he 1 AME SR TSR AR AT T SE R B, SO T S
PR FUITER LSRR RIEAE RS, EEME WG S, SRAIHRIRL,
FEZHA, SCENThRE AT DA A 2 BB U, IS A Sl 1 K fE
WL, 85 2RI 78 05 125 A SC 5 A BB BIF 5 20 75 TN () R A

T IALRRS R LN ARG, REHSE DA, B
—H CHEME”, BERAERE, MR Bl mEXMIEA, Agtik b
HITE 5 77 5 R iR e L RORLERT S, A — U SC R, T A —Fh
ZRIEABN G —FEAREAR B o BRI R R “BE”



Interdisciplinary Communication on the Formation and Dissemination of Literary Classics / Han Xiao | 191

WA, & “CFEAR” EREE bR, R R PR 15K E AR
(R, 161D o MEATRM R SCF AR S i e fr B % /b
JERT R, SCHGR T “ ST B B H R E NSO M (Biaiy
329) o Az, EFEE RGN FE BT . A ROS B RE R TER

T K 27 5 T 003 ) AN = 2 LA I B S5 A AT T 24 2L 45 1Y
IR W HL ARG, WETEA AR b AR = KB BEPE 1B LR
RINREFTZAHE. RZAD, WHFRIME. CE2R 5T 2R £
St HEIEETEEEBAE RTR, M IER AR BT ML
= RIRE; MCALMATEERL . RBFER, X572 g e
FHEMRK, g, UHEERHANERSERE, SohEs. EH
AR R CSURRIARIB SRR Z A5 RN S BEATIRAIR DY

WL K2 OB R IR . R S IR R VPR AR AE S I 2R
BEEARL A URIR SO R R AR e S B T R 3 IR HE (OhE SRS
AR SEREI) RILERSIELCFLME T ERNEZTNARS. T
LHRERE . 2R A ] P AT B R R, DO RO R T
=R SRR

&iE

R AR IR G SRR, B T I a2 i () A2 i 5 L
RAEFA L VA TiA AR T R R . AR SRR, T SO iR R S gk
A Te e B A AR R S AR ST T DL R B S A A% 6 45 7 T %5 85
MBS TIRERTNFI I, TEEE AR AW TE TR B2 (1 2

Works Cited

MEW: (ETEMR: BRIEXMAFEW) , ITHER, Bat: FERERRE, 2005 4.

[Bloom, Harold. Western Canon: The Books and Schools of the Ages. Trans. Jiang Ningkang. Nanjing:
Yinlin Press, 2005.]

HEE: CUABBEAAHE IR, dbnt: UKL, 2014 4.

[Nie Zhenzhao. Introduction to Ethical Literary Criticism. Beijing: Peking UP, 2014.]

—— COCARELEMIE: PESSCEEMOOR” , OPESCERRT) 6 (2013) ¢ 8-15.

[—.“Ethical Literary Criticism: Oral Literature and Brain Texts”, Foreign Literary Studies 6(2013):
8-15.]

R UMNESCEEME R SEETIRY (1.8 %) , dbat: bRtk 2019 4R,

[Wu Di. Studies in the Formation and Dissemination of Foreign Literary Classics, in 8 volumes.
Beijing: Peking UP, 2019.]

PRy (CSCmsem: IR 2 LE BT L) o dbat. R E B H AR, 2000 £,

[Yan Chunjun. The Symphony of Cultures: A Comparative Study of Chinese Cinema. Beijing: China
Film Publishing House, 2000.]



ISSN 2520-4920

9 “

772520 49

o
Ve
/>
-



