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Title: Shifting the Paradigm with Theoretical Innovation: SHEN Dan’s Rhetorical
Narrative Study

Abstract: SHEN Dan stands as one of the most significant and influential scholars
in the humanities in contemporary China. She is also a famous scholar in the
international academia of narrative studies, with significant contributions to rhetorical
narratology in particular. Her theoretical innovation in rhetorical narratology
extends beyond the Aristotelian tradition. Her main contributions in this field are the
following: (1) championing the notion of “comprehensive structure-style analysis”
by taking an interdisciplinary approach; (2) proposing an integrated model of
intratextual-extratextual-intertextual “overall-extended close reading” through taking
into consideration sociohistorical context and extending attention to intertextual
comparison; (3) putting forward the concept of “covert progression,” revealing the
undercurrent paralleling the plot development; (4) pioneering the exploration of dual
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narrative dynamics and revealing the joint functioning of plot development and covert
progression which contrast or conflict with each other.
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YRETERLE ¥ (rhetorical narratology) & Ji7 22 SUAT 711 = K E i 5 3L
o BT 20 2D 90 FEAEEAEF T, JB T ZIEFIRME =48, IR
2V H 2RV ARG R, VEE SRS B RS EH . Xk
Tk TR S BRI AR AR . UK. B = FH Z MM ES KR, U
A E RIS E R AR . AT AN P4e (James Phelan) 2015 4E7E &
SERCHT RIS, ZINEERE AR CEIE R, R EERR . —,
FPHEASTERUHEA 0 AU ot 284k, BT 2 M EBRm . 2021 44,
PRIGIHT] CSTHRY  (Style) DARE) “ “Batbidifs” SXEMFHS) )7 (““Covert
Progression’ and Dual Narrative Dynamics”) A “ H A i 7, #iE LA
FH T NAL 3 S S, BT 10 Bt O R R L 2 A AR
1) “BatkEEFE”  (covert progression) Al “ X E A F 5 /3”7  (dual narrative
dynamics) ¥ if, & WX —FISE LE K. Lk BT RREE R 23, @
R H P OUEAUH R 2 B AR TT, #1S m T i — EAR 2 R AR 5 5 Uk
FRAGE G B SR SO SO — SCAh - SCTE] “HBARGREE” 1 i,

FPE B TE AL 2, HRIE SRS ORISR, 1B S Y. UF
B¥. BERPATRIAE R, MOLMSEAR S, MEEENZEREH, 25T
JR AT BEAS AR . S REACEE R N E S, RTRIE, A SCEELL
AN TT A I AR . T O R PHEE N KRR, ACEE
I BEMAEE PR ER RIS 90 IR, MER PR A, IR UL R

—. SINfESHT, BIRREH - XEBEFRARTE

2011 41, HOPHE (COCfR) T R R R B 4 2 B R RS
i BRI DI RSSO ELEL 4o I B 2 B R PR A AR
PN BEAE E TS, BRI SRES. T AR, XSEh RRE RS
BUSHIPIR “ BRIRT MBS, BERUET N SRR C B, K

1 2, James Phelan, “The Chicago School: From Neo-Aristotelian Poetics to the Rhetorical Theory

of Narrative,” Theoretical Schools and Circles in the Twentieth-Century Humanities, edited by Marina
Crishakova and Silvi Salupere, New York: Routledge, 2015, 133-151.

2 2l Dan Shen, “Neo-Aristotelian Rhetorical Narrative Study: Need for Integrating Style, Context
and Intertext,” Style 4 (2011): 576-597.
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5 SO B SENNR FCVE O — R SE L R T . T X Sn
THREFHMEMAEAGRTEE L. ETHANASBEMEZENE, LIRS H
TP 4.

AFAE R R R & GRS TG 5 505, JE RS 1 5
HEZE, e felidiEa. BURIMABRIN S, &5 2EmREaET . BT
fRH, ZNEF AR SR — ACHE RS S BRI OTE, X Ty A R O AR gk T
W B 2 RS F SR R T A5 F SR R I SR gE, Uy 2 N
ARG 2N DGR IR TSP A LR e o 5 LASCAR g, (H
PR R E T S 8009, ZMa#IRMNDOQER S M ARG . X F
X CF IR FELER] 78— AR A IR RN “SURTR” B
) 1R TR WL, AEARIRAEAR KRR b 2 U LRI 3. P o
P, B REAF AR A0 I8 I SO SN 5 B R IT S UL, TR =
LER RSB IT R SCA NG, A5 EALEVRAE M, ARG R, BARKRZ
fwpite HPFGEH, SR S E By T, SRR SCA T UUZ T
Mgty &, Bk, SRS TN 2R “ 45K - U R G a7 i ik
(comprehensive structure-style analysis) , AR 4f e 4 Fa & VE 34 72 SR i sr
AR 2

iRy 5O, X n B TR R B S RS A
BE (BURZE SNSRI |, MR R 7R 22 5 SR 2 2 Tl
MRVES Z 5 ml. MR, SORSERBAER D “HE” M 3Tk, IR
E&, XX Pl n T M AR 20, NBL“SCARED
W MENR, SR, BT MRS PTIR R LUAIL,  “ARTE” SR SR
GER R HE, R SRIERIRIE T E B EAR T R BIMEAE 3 LRSS
R A (RLRD AR TGRS T A Els, KORFAEZE R, thoRid, 1ER
KON R SERRZE 5, —F Z [ BARGEA B AME . 2005 47,  HPHE [HE BRal$
SRR S EY GRUEREFRISTER) (A4 Companion to Narrative Theory) Wi
WA RS 2 5 3R A A U AN — VU8, SRAHR T “ 30k 5 “iiiE” E
5+ (“What Narratology and Stylistics™) . Mg, XMHMEE A EFrfgE T
AR VR AR BEAR: AR AR R, SRR AR
B AERUESCIX ) R K SCRARFAE s SO SR RIRESCE R E b, (R TE
APIREFEE 5 o BhAh, AR FRSUAR A RGE T ERIE 5 2%, B2,
HEPTEIE T FR R RGBS, ORISR > AU i 1 Bk
1 2 Dan Shen, “Neo-Aristotelian Rhetorical Narrative Study: Need for Integrating Style, Context
and Intertext,” Style 4 (2011): 591.

2 2 I, Dan Shen, “Neo-Aristotelian Rhetorical Narrative Study: Need for Integrating Style, Context
and Intertext,” Style 4 (2011): 580.

3 2l Dan Shen, “What Narratology and Stylistics Can Do for Each Other.” 4 Companion to Narra-
tive Theory, edited by James Phelan and Peter Rabinowitz. Oxford: Blackwell, 2005, 136-149, 136-140.
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&, ihsR e, WA R (RS2 016 TR ) 5 18 1] ) ORI SR 7D #
FUARIEAGRIE, A W A, AR b i e B 3 2k 22 A B, TG AT
W “iENMAA2EDL”  (Shen, “What Narratology and Stylistics” 142)

i L EAA R, KR TR, AR SR SO R A
HIFTL, MRAFHHE L CF R I ERF SRR = A= S PR R, 78
B TERUE 73 AT I ARG & 1075, AT DUE B SO e O Rk B BT £E 1) )= 561G
Bi, MAm TR HEHE, ERFEERTT IR RIS, XA S A R
FEAE A FHEMES T ICNEE GRS o REEE, FRFERSCF
AR SR A AR FAEEMHRAE L. " ETARE LR EX
R, ARG TFIESREEEST IR BREXR, 2 XU A5 SR
FLIRH T HRER, X TERERCEMA AN M A EEN LRI E L 4
FATE B B LACHAE WIS 5 2RI, AR T o0 SCF R T SUAR R )
SUAER X5 B E S, BEYE Sk E R A e LR, B
ARSI ICRCE R, X — R A FEEH .

—. SEERWNIERAEE, BSXM - 35 - 3T B

B bR RIS R ACE AT SR 5 D LI SRR B IR S, HPHER
WIUR, FEHZINE IR Z BT LA T 20 el 30 4R, EELE T I E A
I VE S T E AL SRR A, T AR B A SO AR R
CEAT MRS, EIRDSCANRIEN R, AN ERK . AT
Wayne C. Booth JAfRFR 15 —ARZ N aF 2 IR AL T 20 20 i fE o 3 SCRAT
351, DAL RIE A SCAS B 22 e 1) 1R 3 — SO — 1323 2 [ B A8t (EAK
RHEF S QIR RE S I 1E . EAG AL A, An S 1G5 I sl b
B “RREEE” B—ZOoMS, HAESNERFETE TSN, ¥BHH
B T T ORI . X LI IR IR A = ACE A P SRR S
R R ITAM,

HOPHERM, DOSiEEL, RealE G EES, EA NS E TR E, &
THAETR, (X — Al T 00 SR — B R . * R IR S T AR FC I 15
B RE, REEBE SIS SR - GER RO ARE AT, RIS AN [ SCA HEAT LR

1 % I, Dan Shen, “Joint Functioning of Two Parallel Trajectories of Signification,” Style 2 (2017):

125-145; Dan Shen, “Dual Narrative Progression as Dual Authorial Communication: Extending the
Rhetorical Model,” Style 1-2 (2018): 61-66.

2 %), Dan Shen, Dual Narrative Dynamics. London and New York: Routledge, 2023, 5-7.

3 2, Dan Shen, “Neo-Aristotelian Rhetorical Narrative Study: Need for Integrating Style, Context
and Intertext,” Style 4 (2011): 576-597; Dan Shen, “What Narratology and Stylistics Can Do for Each
Other,” A Companion to Narrative Theory, edited by James Phelan and Peter Rabinowitz, Oxford:
Blackwell, 2005, 136-149.

4 2, Dan Shen, “Implied Author, Authorial Audience, and Context: Form and History in Neo-
Aristotelian Rhetorical Theory,” Narrative 2 (2013): 140-158, 154.
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58, FHES AT “HARYHEE”  (overall-extended close reading) , X /& Hi X
— T GIPER AR
CRURATL Y JTVERESUE T “CAi” M CRARY o HECPARIER “ 4

WA ENS, L, E C4RERT C (R, U SIEBCR) 12) R
oY AF A SR A EAE AR R E R . “BAR” WREE =N — =X
PR S & B Z A AR BAE M AR A E 5 R EM NG R RIT 56 7
BT = A& — AN S AR S Sl AR ARUR S FE AT B SC B A o AR AT R i, %
PRGHTL” & “ MBI S O R B HLEE &, PR AR EOGIE, A ELDOGHR, A
B (R, R EEIAR) 13) o SERT— 0T “450 - Tk %
SRR, FRATRT CATE W R BIX — B T VR I S B85 - SO K
ARSI, Rk DA E R E T ORI, DLRAE RSB T
KAT, USRS (B SR M2 4R sh& KR R ¥
KERHNINR RIS, TIiERE CHE,

TERRIBETE R — 0, P AmEREHNFHB LRI, it
e, AETERZIMEAIRE SRR, BAELEMETRENE
PG SEBR 2 & T R D SRR R R X —HIRTER R, AR T B X R
AUCHEBF RN B SR, RO RS R R T E BTN T (R
(Narrative) FSCE “FR&IER . EHNSHSER: R -2 8B
HigF RS, EARIX— T TERER AR HFFHNT T1a8
AFEBH ML OME— “REEE” M YUEEREE” , W2 %
HE X RE 7 SR TE B I R R,

“BREEE TIE R ORESTE T T S S AR R AR, DO W, 2011 4R, (3T
Y TG E AR R E LT R — S, PARER AT NS E
%7 7 (“What is the Implied Author”) , VE4UFEHT LS K. EPRERA—H
W “BREER” & “HLEE” RS 1ER QS HRE T XA S —AE
o BT AR — ST BEIR P AT, BAHEE, “BREMEST K
BIRE RAEQMERE —1E S DURR @ BB AL AT OUEINIES (AR 2N
AW “MeamEE” O, W “HmEE” WRAMESEZIMY I, jiEs
JE B SRRl N B BHE S RS EH FIE S, FoAT 75 ZE R —AE A4S &, 1
HEHEFHETE “HSEE” MBS, AT ERZAL. Ll G4 H
CEESR SRl IR T N,  CBREEE T RSO R L (R E A
TS A SCHIRIE (B2 AT T

HTKERE T “REES” MEE, QBN FEIAEENHIA
BRSO SO R R R, S A S R S R (3L
PR Do AE R RS EE I “JmSEH” D o KB P%{E (James Phelan) [

1 2l Dan Shen, “What is the Implied Author?” Style 1 (2011): 80-98, 81-93.
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WA AETERUE A FU TR BV S EIHRAE b A TR SCARAG ) R B (“The
Implied” 124-125) o ZHNAFAYRE =40 — A EEACRFL LR 4EK (Peter J.
Rabinowitz) MIFRAHEMER 1Y% BRI ARG R EIO R B SAE
H—AENM I EIEE”  (Before Reading 22) . XfIt, HFHAN, SXKARULEITE

TR EIER R EFER R T O, (B2, MER “BREEE” Hsipmad “L
R R BEMER”  (“What” 81-82) , Ht, fEXKINANET . KED
s UL LT AR SRR SR SAE R SURE T Ee A DG St L, 121“3.
?TEEUTI_JETLEWﬁﬁ’%1’F73:’tﬁ'ﬁi% LA A7 AR IAEAE S

E COCRY H53% 9% A3 (Brian Richardson) FR%%, H1F} “ DL
(1 7 FE X B B 1?%1&??79%%735@##?)“”’ LA S Ve Sal S S [
FREE I E IR B (“Introduction” 2) o (SO 4 PAC1E g 3 12 RE R 1
B, BR8N R EE AT TS A8 (Phelan, “Editor’s”
137) o JEIE “B&fEE” B NBRESCER, ef TR RE IR K
HEAERE, FIR, XSS CEMIPSEER A A TR R E . Bk, BrE YR
fE#” (HEEFBETRREANND AETEEESE (U E T AEERE— Bk
EMEIZA N B, RATARREE EmREIRESS GEdHd. 3B
iy FEIR SRR TR “ESLER” E’J*ﬁ%ﬁﬁ/} Hik, F—1ERLEAMEA
[FEE St AR RIS [F () SRS, RS AR # TR RAS AR, S8R 7 R,
KERFEVEINPIHT . ° LA (Kate Chopm) 1 (b EAFInHEBl ) (“Wiser Than
God”, 1889) F (i) (“Regret”, 1895) PHH#IE& MM, HIPFLAREL 5K
SRR, B RIS L F N AR LIS AR 4, iﬁéﬁﬁﬂi, Ja&
D48 7 R Rk B 1) 2 35 N T AU RN B8 SR ML 2 ) o BB L. ° IX— IR R
B, FRATT AR XAEE TE R BB — A E AR, EE 0 BARYE S RT3 4T ?ﬁ
SARFEESPARRBBRSEEER . b, BARRT e Bk 5k
Ve 2 1A 2 5, U\&THVFWEPE’JK@B% e, WA LEEMHE LR
e T S

PArmmia, Tﬁmfi‘mhﬂ “BaffEET MERRH T “RREEE” e —
RIAGE O H AR A ER AR LR o ST AR, dr LG 4R R B H “ /B 11335 7 (authorial

1 2, Dan Shen, “What is the Implied Author?” Style 1 (2011): 95-96; Dan Shen, “Implied Author,
Authorial Audience, and Context: Form and History in Neo-Aristotelian Rhetorical Theory,” Narrative
2(2013): 140-158.

2 2l Dan Shen, “Implied Author, Authorial Audience, and Context: Form and History in Neo-
Aristotelian Rhetorical Theory,” Narrative 2 (2013): 140-158.

3 2 Jil Dan Shen, “Neo-Aristotelian Rhetorical Narrative Study: Need for Integrating Style, Context
and Intertext,” Style 4 (2011): 587-588.

4 %)l Dan Shen, “What is the Implied Author?” Style 1 (2011): 95; Dan Shen, Dual Narrative Dy-
namics, London and New York: Routledge, 2023, 36.

5 2] Dan Shen, Style and Rhetoric of Short Narrative Fiction: Covert Progressions Behind Overt
Plots, London and New York: Routledge, 2014, 66-69.
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audience) Wi, LR FRLL R MRAE R I, IR it R 7 e R AR i
PR, BRFACE SBR[ LT “IEE i ” S, KRR
VAR B R, 7 INUE SR AE A SEL T BB S W AR — 2 “ i 1132 (hypothetical
audience) , AHGUXFLBFAEMNMME G FRLEF . SC22 5 TR ST TH RS AR
], AkMAR PG IX e RE R AT R, G RE RS MR Rk, (BF
e 152 B P 5 5 AR AR RS B b R T 152 o o 3 Il L R B TR i o R DA
SRNG,  FFERTE S b A R R TR . R R SRR (R, U
SRR ITECNE S I 7 (Rabinowitz, “Truth” 130, 126) . EAEREME, i
PE B 4E R B AR I MES R R i, MRS E AR R EE T
RS BT AR 5. O bk, BFRHACK, 5 “REEE T wTLEHRK “1E
FHERE” AR B CERARE R EE T, 5 CREEET SAME
AT REAHIE R a2 U, BREEE MEWEIT MR LR e I B, H
SAEREH TR ZON BB R s AR R S . MM, 4
BRSPS AR ER S E, WiTERAEREEBEFEE
X, RS IR C PSRBT ER (7 (authorial audience in
history) ,  F WX — AL B IR A SCA g .

AT BAE (NBiAEEES:)  (The Rhetoric of Fiction, 1983) 5 —hi 51
oo AR IELE T MESRIERE, AR, A RO LSRR )Y, i
SERX S A TREE R P S AR SAOEAE A, (H i B T A R R
B—NE M. KM EREE, GLb ) REEa CHE ERA BRI T 30k
w, FEPRCNREEEFENE “MEEME” THXEEE, Bk, X
I, WAHEH, MEZM T —MRE S BREEHEY “EEREE” M8
REPBATEAT 2 ) T4 € 26 AF T RIBIEE S, X T 048 5 G/ 75 Bkl B i
(R &, BRI S 2SR SO, A St i bl 132 [t o 1tk
MEE T, HEEANREEENRIRAE, By “MEEREE” , THRAOME
BT AR SRR S EAT . T ik, dE S BRSNS B AU
7, LT s SR s o b, (R R AT R .

1 2 Peter J. Rabinowitz, Before Reading: Narrative Conventions and the Politics of Interpreta-

tion, Ithaca: Cornell University Press, 1987, 22.

2 & I{, Dan Shen, “Neo-Aristotelian Rhetorical Narrative Study: Need for Integrating Style, Context
and Intertext,” Style 4 (2011): 585.

3 2 Peter J. Rabinowitz, Before Reading: Narrative Conventions and the Politics of Interpreta-
tion, Ithaca: Cornell University Press, 1987, 21.

4 Z I, Dan Shen, “Implied Author, Authorial Audience, and Context: Form and History in Neo-
Aristotelian Rhetorical Theory,” Narrative 2 (2013): 152.

5 2 Dan Shen, “Implied Author, Authorial Audience, and Context: Form and History in Neo-
Aristotelian Rhetorical Theory,” Narrative 2 (2013): 153-154.

6 2 Dan Shen, “Implied Author, Authorial Audience, and Context: Form and History in Neo-
Aristotelian Rhetorical Theory,” Narrative 2 (2013): 156; Dan Shen, “Neo-Aristotelian Rhetorical Nar-
rative Study: Need for Integrating Style, Context and Intertext,” Style 4 (2011): 585-588.
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ST OSCAREAR A, [FIR ARG, X —FR LI R IR FR T
BB SC B . FLTE 2005 45, 7EON (RUEHEIRIER) BEN—FH, WL
J# (Ernest Hemingway) MJfEf4E (FRATHIBIAR)  (Un Our Time, 1925) (1)
—NIBEZE N BIE, 456 MES ST, FNSEERX—KRET, UK
S BELE A S B H ST A S RS, AR TR 20 KR R IR RAE R . X R
SR HEIBSENME AT G T i A R M R A AR A . X
BAGGHERAE] 7. LA (BTS2 Z)  (Désiréé’s Baby, 1892) K
B, PR DUZR 2 A B SO S A B AR, AR A TSR [ R U IR
MR PERERE . SGEERETRET, HFHAN, R — LG 7 E PR 5t
MR EEHAME LRSI MWERIERAR R LR SCEH T RE, REES
TEAE S IR T — APt RE, 32 B T 0 R BR R DL A 2 B S 1)
Hot. FFUFEMEEEYE (Edgar Allan Poe) [ (Mt351¢).00)  (The Tell-Tale Heart,
1843) W, HFHAN, EE MR T SEE 19 a5 Rz S R
TRPTEE” , ASHE R IAE 5 — AN 70 R SOR BRI AR AR <R B
FRE CAERA . g7 BN R — B SIS B, X — R B g s
EEP LR T ARETRE. P REEREEF, 7500 RS 1E S R
e B e TEREE A2 7 BB B A E S —1E &, BE NNAESPE T R 5 4k
SR EER R TR HOUEESEE, Bk, THMHECSER, AT
THRNFEERFEZR KR ((EE. AR E . AW, ) , g EBEiin
FrREEEMERERE, °

=. B “REHE” B, /B “BhEET ERER

HPF S Oy B BRI T 4R AU “RRIERERE T, DL B IR
B X —Hrpr B ph Ak 1 B B 2 AR DORGE T TS T R R B PR AL St
MRS, FHOCBR T a0 — MRS MR EHUE, TG 7T REE
WILEF . MEPREfEEVE, BRIEERE A F E 2R SR MRS PR ST
TR AR ML AR X AL B MR ERE, M RATA BB YRR, e T80
P, 2™ EIREE

TERAFERREALER, WRIA/NEE IS 0B . WRETE
B AR, HRFA A ERY, AR e i FEH SN

1 £ Dan Shen, “What Narratology and Stylistics Can Do for Each Other,” 4 Companion to Narra-
tive Theory, edited by James Phelan and Peter Rabinowitz, Oxford: Blackwell, 2005, 136-149.

2 2 Dan Shen, Style and Rhetoric of Short Narrative Fiction: Covert Progressions Behind Overt
Plots, London and New York: Routledge, 2014, 44-49.

3 2, Dan Shen, “Neo-Aristotelian Rhetorical Narrative Study: Need for Integrating Style, Context
and Intertext,” Style 4 (2011): 576, 591.
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WHEDEE ', BRI ARIES L. RiEERERNGRTER BHEE
ATCCNGTE IR, B E B VR 5 i kAL IR sh 71 ¢ 58 SUR
&, SHETEMRFEEAME BT

TN TAEM B R CESZ, XL HER TR - 20
(mythos) . WH T ZEIEIRRERZARERN T, “wHF” £ERE
REVE B Wk, WEL 2SI ER R AT, URRIER
AT A2, HAOFELYREFTIT RS T LAY, T, BiE
FR HAE, SR CZHEEOE SR BRSO R, X WS —E¥
WS FERUEAE FT o A2 R BTSE — AN URAI T RN, A AKX — AR 1
Wb T “I5A55%%"  (The Rhetoric of Fiction 437) . fE/NEHEIESR, 1T
WA BFREE A 1R R, 101515 S A i B9 32 /4544 ”(Culler, “Fabula
and Sjuzhet” 32) .

PR B T G RIT I, WAHEH, BB OGERET
R, FMAREBAEADAE S R S 5 AL AT I “ BRI 7 (“AL
HEIWRUGH) 7 120) . 2013 4, W AEE PRITZERE (5 Hi) (Poetics
Today) b RFE “HEWRIESTERRMEIFE”  (“Covert Progression behind Plot
Development™) — 3¢, T IXLEE FRAUF 2 AR H “ FavEt 2 ” MG fHmg g, I8
I LRGN =N AR S H—, RBH#ERE AR ENNEFEEZ, &
A ST R BT, (HREMFEE A TE TR, H, Rkt
ST RBMEAAEEARICR: BAAN R E, H=, RBIESRERE
I HL R T 018 1 R 5 S A IR B2 B T R P 5 P SOAR AT

RHEREEEBTAREEHNXEAREH —F N EARH, Bkt
AR T, KU MARA EAE T 225 H T HOR 1 0 XaUR = =
SR AP R OR R, ‘% i EH”  (second story) . “FRTEE T (covert
plot) . “FREE#EE” (submerged story) . “J¥CA” (subtext) (Shen, “Covert”
150-151) . [AFEEERE, BRMEREMER « —RRFgmR” ¢ SHTRE
“PWELZR” IHHNEAT. RMUAE SRR IE, Fatkdifde “MFHs) IR
WS — 7 CHRPE,  “RUES) IR ARG —1H " 119) .

1 2 W, Vladimir Propp, Morphology of the Folktale, Austin and London: University of Texas Press,
1968, 21.

2 Z W, R.S. Crane, “The Concept of Plot and the Plot of Tom Jones,” Critics and Criticism: Ancient
and Modern, edited by R. S. Crane, Chicago: University of Chicago Press, 1952, 614-647.

3 2 Gerald Prince, 4 Dictionary of Narratology, Lincoln and London: University of Nebraska
Press, 1987, 71-72.

4 2 I, Paul Ricoeur, “Narrative Time,” On Narrative, edited by W. J. T. Mitchell. Chicago and London:
University of Chicago Press, 1981, 165-186; Peter Brooks, Reading for the Plot: Design and Intention in
Narrative, New York: Vintage Books, 1984.

5 ZWTHE L2 (), PR, dbal: NRSCEHREE, 2000 4, 5 25-31 1T,

6 ERUAESCTA
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CRUEERE HAREBEREAEEIR KRR, HTHR AR
SLIEHT R eI, RG] R iR fh s N7 (Phelan, Narrative 90) o H i3
B ARG THE, BENKZREINHI NNKRE, UESHRA
E# . XARSERR, HrEE s’ BFTFBR SRR B 8] 1) N LE R
Fo Ak, WACH “AUFHRE” BEAR AR TIEEW . X — L3RRI
TEAD A A SR EAE (A 1) (Reading People, Reading
Plots, 1989) 1. AT LAYL, HHAM RIS A NI S 11615 K R IX —Fh AR
25, PRI AL T —RkJu e ay, RO 7B RS 6 T
TR T, R 250 BN B S AT

2014 4F, 57 RF B AR HE o PRI L 2 R AU /N B SOk 5 8
B BB NEERRMSEIERE)  (Style and Rhetoric of Short Narrative Fiction:
Covert Progressions Behind Overt Plots) . TERNZEZHEGHTFEH, K# (.
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1 2 W, Dan Shen, Style and Rhetoric of Short Narrative Fiction: Covert Progressions Behind Overt
Plots, London and New York: Routledge, 2014, 3; Dan Shen, “Debating and Extending ‘Covert Pro-
gression” and Dual Dynamics: Rejoinders to Scholars,” Style 1 (2021): 117-156, 132-133; Dan Shen,
Dual Narrative Dynamics, London and New York: Routledge, 2023, 163.
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1 2, Dan Shen, “Debating and Extending ‘Covert Progression’ and Dual Dynamics: Rejoinders to
Scholars,” Style 1 (2021): 127-128.

2 %)l Dan Shen, “Dual Textual Dynamics and Dual Readerly Dynamics,” Style 4 (2015): 411-438;
Dan Shen, “One Focalization, Dual Progression, and Twofold Irony: Katherine Mansfield’s ‘A Dill
Pickle’,” Style 1-2 (2022): 10-31; Dan Shen, Style and Rhetoric of Short Narrative Fiction: Covert Pro-
gressions Behind Overt Plots, London and New York: Routledge, 2014.

3 2 i, Dan Shen, Style and Rhetoric of Short Narrative Fiction: Covert Progressions Behind Overt
Plots, London and New York: Routledge, 2014; Dan Shen, “Joint Functioning of Two Parallel Trajecto-
ries of Signification,” Style 2 (2017): 125-145.

4 2l Dan Shen, “Dual Textual Dynamics and Dual Readerly Dynamics,” Style 4 (2015): 411-438;
Dan Shen, “Joint Functioning of Two Parallel Trajectories of Signification,” Style 2 (2017): 125-145.
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1 2 James Phelan, “Theorizing Dual Progression: Some Questions for Dan Shen,” Style 1 (2021):
36-42.
2 I, Dan Shen, Dual Narrative Dynamics, London and New York: Routledge, 2023, 3.

3 2 Il Dan Shen, “Dual Textual Dynamics and Dual Readerly Dynamics,” Style 4 (2015): 411-438.
4 &I, Dan Shen, Dual Narrative Dynamics, London and New York: Routledge, 2023, 108-114.
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1 2 Dan Shen, Dual Narrative Dynamics, London and New York: Routledge, 2023, 94-103.

2 2, Dan Shen, Dual Narrative Dynamics, London and New York: Routledge, 2023, 23-27.

3 2l Dan Shen, Style and Rhetoric of Short Narrative Fiction: Covert Progressions Behind Overt
Plots, London and New York: Routledge, 2014, 122-124; Dan Shen, “Dual Narrative Progression and
Dual Ethics,” Symploké: A Journal for the Intermingling of Literary, Cultural and Theoretical Scholar-
ship 1-2(2018): 511-515.

4 2, Dan Shen, Style and Rhetoric of Short Narrative Fiction: Covert Progressions Behind Overt
Plots, London and New York: Routledge, 2014, 70-84.

5 2l Dan Shen, “Dual Textual Dynamics and Dual Readerly Dynamics,” Style 4 (2015): 411-438.

6 2 Il Dan Shen, “Dual Textual Dynamics and Dual Readerly Dynamics,” Style 4 (2015): 413.
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