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LA ESTETE R 2 a7
A Brief Discussion on Fu Xiuyan’s Narrative
Studies

XK FK (Zhao Yanqiu)

NEME: FRENREFART U AAANNE, & - BN 1989 F£F
2004 4, F=MEMN 2015 FEA, BANEMBEERRREFTEHH X
HER, HEREEFLM, TR EEAES -5, BEENREFHAREIER
SUYENERAHBRAFL, TEHEMPERELR=AFTERET, &
EANTEBEET BN R, BEEREZHAREAATE. K, F
Ao P A A UM S AN B

XER: BB, NEFAR; PEREES; THERE; PERELR
EEREN: BAR, BHHIEAFAIHLBEGEREARBEEHRE, =
ERARTAAXFERMERXF, AXREFHEAFZAXE LB ¥
BEA AR ELARGTE “PEAZEXAXFELARL” [REHT:
HSSKGY25011 #7 fir £t ik R .

Title: A Brief Discussion on Fu Xiuyan’s Narrative Studies

Abstract: Fu Xiuyan’s narrative studies can be divided into two phases: the first
phase from 1989 to 2004 and the second phase from 2015 to the present. During
these two phases, Fu Xiuyan has published nearly a hundred papers on narrative
studies, authored seven monographs, and edited a seven-volume set of books. His
narrative research mainly focuses on three aspects: the formation and origin of
Chinese narrative tradition, auditory narrative, and comparative studies of Chinese
and Western narratives. He has achieved remarkable accomplishments in all three
areas. Fu Xiuyan’s narrative research is characterized by four features: innovation,
broad spectrum, Chineseness, and humanism.

Keywords: Fu Xiuyan; narrative studies; Chinese narrative tradition; auditory
narrative; comparison of Chinese and Western narratives

Author: Zhao Yangqiu, Distinguished Professor at the Institute of Humanities and
Social Sciences of Hainan Normal University (Haikou 571158, China), specializes
in literary theory and comparative literature (Email: zhyq814@163.com).
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Title: From Text Translation to Theory Construction: Systematic Contributions and
Influences of Fu Xiuyan’s Studies on John Keats’ Poetics

Abstract: Fu Xiuyan has made systematic and outstanding contributions in the
field of foreign literature studies, particularly in the field of John Keats’ poetics. The
successive publication of John Keats’ Letters, The Biography of John Keats and The
Modern Values of John Keats’ Poems and Poetic Theories has effectively promoted
the spreading and reception of Keats’ poetry and poetics in China. The core concepts
of Keats’ poetics—“Negative Capability,” “The Poet Has No Self,” and “What

)

The Imagination Seizes As Beauty Must Be Truth”—are systematically interpreted
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and constructed. Through multi-dimensional academic exploration, Fu Xiuyan
has not only expanded the breadth and depth of the study on Keats’ poetics, but
also provided an important theoretical framework and methodological inspiration
for the study on romantic poetry. At the same time, it has also offered forward-
looking references for the development of related fields such as narratology and
ecological literature, demonstrating the academic value and innovative significance
of interdisciplinary research.
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Title: Fu Xiuyan’s Auditory Narratology and Its Pathfinding Contribution
Abstract: “Auditory narrative” is a new research paradigm of narratology
created by Professor Fu Xiuyan in recent years, which is a major breakthrough in
narratology, and a new milestone in the academic history of Chinese narratology
and in the world. This original narrative research path proposes for the first time
to start from auditory perception and use the method of “listening to the classics
again” to create a new auditory narrative research system. This essay focuses on
Fu Xiuyan’s research on auditory narrative theory by analyzing his significant
pioneering contributions. 1) It creates a new path of contemporary narratology; 2) It
proposes a new method for the study of auditory narratives; 3) It establishes a new
discursive paradigm of auditory narrative; 4) It discovers an auditory aesthetics in
Chinese narratives; 5) It reveals the deep cultural structure of “auditory” emphasis
in Chinese and Western narratology.

Keywords: Fu Xiuyan; auditory narratology; auscultation; auditory paradigm;

auditory aesthetics
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B lmo SORKPPOT: DA SR AR NG Hr, MM B A LRt
Ry E AU R T — AN EBE MR (48) o TLAF KB ER) “Ir
WAFHETL” SRR CXERFEIERE” DAL BT ) SRR, R
NP EBEE = R EAE” , SR, TR ARBEREIE R R
AL, HWTUN RAGE R SR, Wb A A P 7 B I AT A 1
n” (159) o XEEPHN IR NI EARI S, R S B AEETE
AR, WU TEEERI YT R TE, AR e . A
VB SCA AN T T RAR A2 E (1AW 5 R B e A 0 1k DT ik

—. WRRNE: FHT7TRERARTHIFEE
N e A5 B 2 TE AR ST, A8 A B i [ FLoE . S
TR AR EEER, SHOKREER, FRME 7AW WE. 4
BIEfR W, RN YRS, gL AR E P, FHGRBEDYELCE!
IR, UFE 0 b, @R L e ST SEvE R, BT gt
W, SERR BT R NIRRT S g A ) 7 C (i AT AT)
5)

1 W “Fmurssscie” . CCRBER) 2 (2018) : 6-16.
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W i A S I 7T S 2R I A (AE A B 7S o 1), T B AN T 9T aR
KEN, T EE LA SCF PR, X3 “EHiz S0 sT RIS
A HKB” (P EEE) 2400 o WIEMIT S RS, “JL Tk
MNRREH, ORI O DAL 0T BERYE, 5F07 0k E
£, P EE R HE 7 s i s R, AT R AT O AU R IR, IR E
ok FE AT AU S, T AU B R T A n LA A e, AEAB IE SN —
N7 (159 o R E “HWrzdt” , MW s H R RN RS 1A 5 A
2R, BFUR IR ACEAE S SR A SR IE S TS, WAl T JF
7R R R TR R AT

“iEE M —1E”  (the uniqueness of voice) F&{# 4% 4E M 5 40 i 1 1]
—ANEEME, R HT R ACHE A TR B IRl . (2 E DLRIR4EVE (Ttalo
Calvino) [/t (B FALEWTY (4 King Listens, 1984) 9, 43 Hrix HBAE i)
Wrae 5, Ea U alEdh B EEM, ORI OH SRR
MBEIRIRFL B &, R, EESEpit, “/MimEZASTET
ROER AR WrE A A, AR W R T A ARG R SR T AR R
o, BEEUE URIVE R IS T & R i sk 7 O AR I
B TAA” 119) o WIR B, # BEEDIX — R A1 o] A% 0o “ 1B B A — 147 1)
e RN 2 A — AN E O G AR SRS i ot B ], R
FBERGI ST AN T E R AW, XA RERUE? XA E U T H4, /N
UL A B2 IR AN B B 9 7 2 A B —— R AZ ZE Bt U 7 T i
AEHH RS R, IEE TS TR0, KB T AR AR,

CEERM—ET, Ui SRIREIR, ARSI, BRI, A
o BT FASCFER A A ERE RS, BRI 2 R AME )
BB ZE RN EIES BRI S A ST MR T
TESCH, BT AT R LA, Bl “HFEmEN” MELES. L&
gk, et — M R E—— XN ARERM TS, AEHCHKE
FRAE, PRELE B CRMERRE . (X P B S M—M” — BB N, H9E
B etk %, BRERRXNAN—EHER. Frel, S “GEEh—r%" 1
W, TE U S A S AT — A B

EEIRH, “EBEERN PR RIEETE, K AMUE A SEdiES
FF5 P AR B W H S, FIR R AE S A SRR ”  C (U st 7T)
118) o IX AN Sl ] — AN EMEAELE , UL AR — SR 180T J2 9 7 |1 25, 3K
A CR”, BERAEE, MREERKHIAN, RN RMAE. el —1
BARAEAE, RE WA et H iRl R, BN B e i Jh— 7 e m il i, “ 15
B, HA SR WHAEE IS B, T 2452 3 BN, L Ziiisd “Wr” A4
REFCIENE I “neg” o Rk, Wron AR 70 e Ja 2 AT o B S il — Rk
JE AT, R [E] B A R AR A . GG KU, B SR B, (H
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FEERIAVEA R A BT, T R YA AT 70 5 i AL AE

AR B ML, JOREREE T omid “Wrs” iR, “UrsE”
BERNH W fih” AR, BDRD AT AR L AUy s e O XA C (U
WACEREFY 1220 o By NBR 8 vA I A 1 A S AR K B N
WRIRAL, 5 A7 5 ZL A A C R R AR, & 302 ZORAIE 8 S 245 3l O3 1)
XFR” AWt ALY 103) o Frbk, “Wrse”, sebr bR Wrm” “iy N7, Wy
“APEERT, W CORMERME” , EBCCTFICEAT CEERT K CEEM M T
JRIEIK .

EABSEsRE “Wr Al ik — A EE e, B “UragfidE” IEAR
e CEEAEET . FEICAE, BRI T A, HAEE AR, X
R L — R P s AL AR, EBERIT R Tk —, e T — 2
TR D] 7 IX AN AL, SR U] A R 2 Y R A R B

ARG b2 W e R, S ) e g 18] BV ) 7S B B, e AR
AL FEAH A s AUEL R RD - FIFL (Paul Ricoeur) #ii: SCAAZ “ 1y
AR (structured) , A “AWHAE R Cstructuring) o ' SCAH R
PERA W AT R IE ), W 58 BUR B UG BT & TG e b, A
B Wron REORT, ARG AUR IR TR, A MY E L RS
G—ESGRS), BRSO R) Wi AR o W AUAR 7 224K
—ANICF BRI R, ORI ) 2 b S 5 AR e B R A AR W S I
F] {5245 5 5 S BRI 20 A B JEAIE b, B IE — i N84, 15
H— M S, A E IR E R EERIE R KR —
FERE, AERER” C(FRfEETT) 208) o XNMKMAEFEANE, A
IR W™, “Wr” KRS bR B R MEHE AR N R
PERIESE S 3 DpON

“UTREALE” e R R EENAT N MBS TS IR K T
S “UrN&MRB7 5, B ET % “FIET . P EiX R, R
W e A4 iR B AR R R ok M2 TIRZ 617, HPhEH REXAER (ZH
T SO BB VY [R5 AR IR 40 = 7R 0, A 4 S DR [ 7 T AR 1Y
Wk, XHEW AR, AMURTTRE BRI S, EEEMES) TR
HIR e -

fEAS I 0 & W ke (1) CGEIZALK L) (A la recherche du temps perdu,
1913-1927) BIRERE AT, 3 —DASREHLRRE 7 axX AN e) A, haxX AT it R A 152
HAEF, AHARZ e N “/N TGRS sl ” B “WRSE” [RMZITARIYT . fH

1 W, W. David Hall, Paul Ricoeur and Poetic Imperative, The Tension Between Love & Justice, Albany:
SUNY Press, 2007, 56.
2 W AEBIE: (e AErT) oAbt dbaUREFZ G, 2021 4, 5559 T,



Fu Xiuyan’s Auditory Narratology and Its Pathfinding Contribution / Lu Zhenglan | 257

AN SR, NS “BRWTTTZ” 1o g il 7 “ IRz o X E
a7y, IERATEZ UG BLR) R MBI PERANI e, R T
BRI IER R, EEGE NS KRR, T L AT
R, RE SRR 7 3C#iR =, ERHTERE R, S5 w1
ANFE B 1) b DR ER T — 2

USRS X AR A FU AR RO R, R AL S S
A, SRS VR R A ST INEE R SE AU B — Rl . X
ol MR foy S A BESR IR U SE AN A 0T BT, Gl T OOT IR A
W FeET .

Z. "B 5 “BRE” . TREAEAROFMAE

Wr S AU, AT T AU 220 R A2, i 7 R A3 ik, /)
M IR R, D “HR S WUk “EWr A o “EITS M JRE “HE
WA BRI, “EUr B —RR, EARERSEE GRED K
BT, 172 32 REAUEAE i R ST AR R 5 BE .
N—FPERE T, CEE L 8RR E T A N KB B TTE 5
[ “BEaAAe” o FriE “PEAEM” , HmiSRIIEA M E: “make a stone
stony”  ilEA=kEE BA AR, 2SS 9 B SR 315 2

SCEE) T QiR T e A R R R ? BRI N R —IF
AR e — M AR PR A T AT O, SR ot SRR . A R
AHTFBOBORHE S, HMNSEET BB R IR B W s 2 i e 7 ¢ CRUEE
HWroe 2 mHEr=)  89) o Hh)igud, RIELE S P4y BRI A ST AL
Hrp, M NS Ui PR B CEWT M EZERTE IR
IR WY, T2 “Wr” WU PSRRI S &, Uil E S E RS, W
U VPR RS L, W AT S A

izt t, “HEW” S EENEE “HR%”  (auscultation) . Bt
R EE, HVAShIT AR R R B AR R Bk . IR 2L
P BT i AU AT, R A I e A FE PRI —. “HE
227 5 E P R R m IARTE “WEE” (RIS £E focalization) AHX, {H
B IX —AIEYE R AL, AR TR A DL EAR B i B, DL R BRI
RIS A A ZE R ERAT . 3522 K K (Wolfgang Welsch) #8 H 3. “A] WLFIH]
i, HAFEMBERAAFE . o] WA R P LE R (8] R RF A7, A = /S &
HIER PV R . A CVERFEE) . FRABIAFEAE, MR oy Cii . %
BRI AR AR C (EBES) 221 . BRENE H LB

1 S0 EBE: (IR » dba: dbE R, 2021 4, 25 208 1.
2 S AEBIE: NP AZE TS PO E AR TN —— i [ SO T A G B L AL
TR, (CCFEPFE) 1 (2016) @ 135-144,
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ERIN (AL I B P S . VL7 USSR ISR Y “HR %27 a1t 32 22
KON HE: —=r “FE” REMEER, RaTEtt “9%” 1
(i) B S SHe o 21 W o S AR AN o B mT DLW R 2R Tl R L R T S ¢ e
BT RIS RS E

CHSER R — M L%, X AL ST A S RS M — R gt . A
KA MR IC BB, FERL S SCAIAR, R 2 BN P HLZE T o S BT Gt B
ik CHE” PR WA AT o Nt T oCEg b RERE S, i,
B R0 (L) , AREMRFEIE. RESHBRNESITHMNE, 245
TFE AR “HH” k. S 5 R MR RESE, R RN,
MMRZHEESEFEWMWEIEN A, FETEL— RO NEE, R
FIELAHE W5, A kb 2 AU & 5

B IE 25 2 RF O 70 % 5K, AR IR 5 2688 H I “ Y Al 2 71 7 (negative
capability) . FTiE “VHMEES1” , HD “— N ANESEIMEHEEAHE R #Fh
e, mMASTHREHFLEEER” (59 . XFEEIE “BRE” X
APERIIBORARM A Tk “ KGN , &2 Zifrmer, HE
X T 5w | & . EETHIRE, TIN5, A2l #H 1=
N5, “W5” , (XA 0EE R4, BRI 10 Uy o sk
HIBE IR, RN ACHE SR Y) . s B T

=, fIETIREMEARTIEELR

XERE U SEAE F et s, B AE T R R R
B SESERN “ER7, SUEMNE “BRE7, SUAENE T, 5
SR “FR” , UK ORI “Beg” “iEEMm—k” 555, A
Wrae s &, B AR, R TT o, XL AR TR M T
Wr S A S BT TR R o BT I A ARTR TR AR BB R AL 254 E % AR
AL CERET RN, SR B A MERERIT IR e, X
W e A SR A F X, EHEER T RIEWT, s, fFEmAEE, &
WEME G, SCRPIITE S S, ENERNE S, RARKN. i & EL
R Lem ik, SRR A2 A B REORM A A&7, BARBTTLL “Fl. &
s E O SESRLVER S TR, B T I RO R BRI
S, R INRIZ T, RO IR B ISR B AR AR, HX R )
AU AT RVE ROBE TEXS B, T Wi S A AT T8 ORI R 52 SO Hh B R B AR I S
AT E, IR TUE W 20, A GR YT s BT FU )

AEIEE S A A 2R A, RIS A T — DRI 2K, efI
N—AHHER AR ) “Wrsifes)” . “Wr SRR —— “WrERET ——

1 ZOTsE X “NHEERHFRESELILEE” . (FARATD 10 (2024) : 161,
2 O AHBLE: (Wit RCEWET)  dbnt: dERCREEHARAL, 2021 4F, 25177 L.
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“Wrk” —— “EW” .

“Hr IR R I, T W SRR P ERE N N 2
AW HITE S ZR . XM — R WA F AL REEEAR, ERRTA
KA EAQE B GR X ICAF R, TR E S MR
TSR, ERRH &M & BIE ANYIE R, HiE A ot S F i B 2T B

“Urg” . fEEBEEKEEBEREVRO ROEE. TritslHE AR T
W RN &, WS ZA AN, S8R S EREER 87 L “&
A ERBFARRE” st s E2m i) 8 a7 BUEIRK iR
17— AR AR, HBAVYI A = 51, SR &R, B
FRE VAR BRI T KRR P RG], s G i)
AW ANRB R ES ROV, WA AR “aROEH” R
HoCmmE R, R 2B RO T AR s A R T, AR
FhEEETHR” (URE ImBEEYT 7 400 .

B i B A AW 58 SR A IE it 1) “ T ™ o EHESERs “ Tl 708 “
NZWr” 5 TR« i AR AR S H R ORI R TV B2 B 2
5HEAK, mAAREARTEEANRMZANLTEER, JFE BN FEEN
2%, R RS K B AT A A A AR AR R, AR O
FEHE R XFEREUT (T - FWiR) WRRKIESCEE i, 5
JMHESC NG, RBOVMATHESR] T spEEMmg, RERW R, @
K T HARR A . RAEET AN K, Faefafe. T, hEE
AR N SRR “ BN BAEAN 2B, BT EE S LR &
BT AR IR T, AR E A T E .

M, XA THEREREEFERX

CARENE” R FITRERRAE, R S A M A AR, B AR
N, SEUGMLE, 8 BAA B E N, SO T VR 2 A R R
ANHEWT . AZIER] “ R AN E 16 78 3G RIS AT E " C (W se RS 7T)
200) SREEFET S A BONTEE L RPBAT N E I AR S, T
K, ARE S O AR AT EERUE, T S AR A R A R, S
AU ERUR R TR AR

Wrot o B N2 I SOR T AR o U BN R EARERE VI, X
APHEABEXAER, AAWUINBER, ARRENHEN, 8 THE A
BRI AR, AR, B BRICEICERE SRR, BrlASCRA R B
B AR, TR — TR AN E SRR RS 5. WOR S AR
G, AUR R I R R K. FOARGRSCA, e, An ke
HHE BRI A, BRENAACHTT: BURRIA B RAR 2 A, £

1 S0 . “PkyS JImEERY 7, OPEHSREE) 6 (2020) @ 44,
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WS AESZ BN B . SUR I — N, REEH ATy, &
I H WAV AR AR — Bk, R E MRS, TREke kT, &
AR B ffa 8. X—m b, P flH I T, EET s
T BHORHIAE Gt

fEAE ZE/E W s AW I, XWIX — “ARRE” EEME T U SLmiR
AN B HEHE At < W7 /0 J7 SR AS 1 e F2 BE B 3 ek 4 B Z) W Cauditory
hallucination) . R W (weird hearing) . {1 (overhearing) =Fh. fii#gH, “4L
HAES LI R R YT IR T W A A E , X S RAER W
Sl AE B SEVE. AT REME S SE M E RN S . AUHAE S LI K00 Y
AHEAETEEANER R RUrFA T RER HTE B AR RiE s T 54
HIrATEEZ T E RN AL”  C“Z0r. RIrS5MEr” 99) o X8, Wy
o 7 OE BT SRR S AT TR SR “RTRe . R X
FEEREM SR E M SR T, HIEME “HAEmr, FurmE, Fir
ME”EEE B5RE 33) =285 TR 7 Wr se SRRk I = 7 30, 58
F S T W s A R RS 7 S B A AL

ARt IR ANTH E W E & R A AN E, HIEE DR
Wbt A AR AT RE AT SO IR S BN HE 2 48, Al 45 1 S R AR R4S (R
B2 [ E I S, A nt, XEERAHER W R AMCEMNG K. BT
L AR T, X NS 0 G 5 1E RS 1 %2 B A R AR AR T T
MR C KT d ) 225) o fDL CZBERE) (PElEid) (CZEBEX) GE
AR FAE) 29k« RAVJEGEY B (FE) FEREMH T EE
9, AT XA S, TSRS R Wi T 3K 5 R A [ (R W A, 52
BB “UHREREE ST .

XTECER R, AN B AU 36 2 A v A G AU SCAR T IR, X IE
B I X EATR T, W R IR R X A R, ORI T E A S
PSS

B, HBERE: AT AEFR AP E AR P N7 ? XEER
SR A7 BRI 0] R, AN AR AS R A A R e iu . B T
IR, A EE G S e A e, W AEDOE AR R S
EMEEENPES R,  CEAEME BRI AR R kR
717, FHIER T “WrantE g E R N o E R R RREE (it
Weg) 138) , FEMEFE N “ ‘MM ‘i’ &M CNEC .
CHETCTET M CHI NS IR G AR T A R AR | IR 2R SR AR AR 7 (iR
SEE) 138)

B, A AR ESE MR INERNZEZ W tia T E AR “Ur
BN B TSR A, KRB ENEF LR, NP EE G A
INF] I RUR SRR 1 IR 44 o RO SE R ARAE, AR T7 N, @b E
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N> “MFEFEN EEEIR” o mEEeraemR. W&, BE
PR B I S m N “CEBPE Y (episodic) AUIRTT. ' EBETEE, W
AR R — AW o2 0], X2 W 5 I A0E 77 N ZE R TE. WA E SRR
FERIEETESFH, MR TR B, WARATER. 2
B B SEBR Bt BN SO RO v, R B G A
MRS, TR E 2 E N O SCAE GeA WA 2 B U

., ‘B R mESHAEARRZEER

B IE 1 W s AR FEA DRI 1 b RS 5852, e Mtk
ARG 7 b, B T I RE T R 5 M AR SCTER. 1R
W S A BE FE R, AR T ORE A A SO SOR 2R i, R R P SR R
Bremsixs b, Bl 7 —DEEER L. “CPhIREKAR, BT &R
UL ) 28 L i THT R S ARG, T 3K JETRR 445 JE A2 TR DA X005 £ AL v AW b B %%
fE. HEAJSEZEEE, 7 AFSEZEERL” O (e
WHFEY 298) o X—HRABKRE, SAAFAHREMLE,

B, “Wr” B Fhadi MR A, RS R R
GitkIine. MR ERT “HE” Mgk, 0 TRRTNAARKE - H - O
=R EESRE NS IR E G ROk L, DU A G ) A R
BB SIA I SEBAR S, A NS IRHER] 73X —BUF A b [E AR A I 8]
W BRFEFE A 2% 2R, ML /7, FEAEZH U oK
GUELS AR, A T R ERCE A R SR C (W B AT AT
256) .

FENCL “Wr” gift, FMBGEIEER T, BRI, XREAN
[ A& GEA IR R - ELInfE v, o RGeS A TR A BRI X AR E 2 2% T
X BB B E RIS, T2 50 A X AR IR BN, XA 1
ERNRIATER SR MEREFER/RE « Rt « FERIA Dy, H 20T f IR I
SRt B B A AV R A AR, ERGE A R — ANk A FEE R
FRPECE T EANTAT LEARFE B . A IX — 8, BB IS & h E ST R W
ST RE S WM, BEIRZ

AESE S A B SCA 2 — AN st i K SCAE, POEF R “Br”, BiE T
A “Wr” . FERZEA TIFER SHIRA K, M2 N &
B A SO RN, W U BRI B e T AR, O T B A AR A

1 OB “RIE%E” , (CEHERPFR) 1 (2016) : 26-34,

2 W AMBIE: (W RANHEMI) , dbnt: dERURZEMAGH:, 2021 4, 55297 T,

30 MR« Rl - FERL CBURESCE S SR MM Uit RCET R . S0 Al
Moo WAC. 1515 - BLLbiE4EdR . CHACRUEELRIE™) » PSS, dbE: dbE KF R
. 20074, 45671,
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R (oK) IRFRIUEH I AT T UT W LAE T MITE SR
2 BV A VA, S AR, MR, LR TR NE S, ABRET
W—Er, AR RG” O (WraEfEmtse) 382) .

“HYIEENT , RATERAR T FREERIT R T, B R T
BRI FRd p, EEBEER, ‘U7 5 ‘U7 ALK, HEK
AP “ b REzh, “Wr7 Z&wah, sebsb, W kg —MEsh. <7
WEAN” Gig T CIMBEU” . R U mReR R “RRE” R C R
£ o PUNIRESAE, JELE, Br 7 OREZ IR, IRIEE 2P E
SKAE. BARIT S5 AT, AT, XWEMIR, BR OB BIIRAE, B
SIKIEAZ G EHEERW IR “ T #dRE” .

X PR S I Z S, B - BERA TS, A8, s
BCEY, PEAHEX I AR AR R ER S AR, R
ARG PR T B s YR AR TE R M AR ) o BT “ 9N BT I E R <
|7 WA —ANE R B A B . * T AT XA e b E
GRS TN SE S5, R TEARAE WA T 5 BUR A4 7 i, 1K

WIERMABIEN “Hr” L7 ENAF R, X pu SO A R 1R = B4R 5
Ky S FAS [ ) R A% G S 22 IR Z A L o
&iE

[ AL S 22X T AR T S, ARV N SRR 22 B R e SRR 2, B
RATIRZ I A AREIHT, (HRHER T O 7002 B ST . 1570, TR S SRR
SCALHTTE, P ENKAF S, WA 07 BUR S B AEZY,  SR B [ RL
H, IR F IR P EAR GRS A 1 R A AT R

EABAE B Wy ot AU RIE FE ) AE 1 51 R 0 f kAT 5 R 3RATT, o B A AGA
PR EERWR S, FEE GG AR EREREG T, TR
B EVERRT IR, e T E AT e R B R A E AR . A
Sk, Aboxt T AR AR, PR SOR, WK, & TR
FELLIO LB o X5 PR SO RS2 e T A, Bt i, BORAR RS NG 2%
MAL AR, T HAS IR 2R 2 5 B H AR T B BT, R B o
[ SCAU R Z 454, 4T08 1 T 22 g A E AT S, SR 22 R Th 7 A BE A 7
fift, EHSFERRTREBA.

FEABIT G U s ALHEBT T “ EUr” Wik, HEXol T, —
A2V G T ERE s IR F W R RS, EWEI. JLEZA, DU

PEACEEIR TR, B CUrREaERE” EEMMET YERT O RE” ‘R

1 W ERY: “UkE”,  (AEREEY #5193, dbm: PHERE, 1960 45, 51986 1.
2 O EARE. B CEEF SR ENFESG—— AR YR T, (BT
12 (2021) : 7.
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Wp” CLIWT” TN SR 3 A R SR 1) RIS L IR R, E A
AT E L. AT A A X EAE st A H B s AR g, 1&f
XPEEMSCA CEIT TR AU [ 22 SR i AR RS
ST, A XTI SCEAE R A AN SRR, CEIT Y 25 3 TN
DA T T R AR A

BN 2 AR W B, 78 53 E BT A S W AN S AL ) S R A (B R E )
e “CUREWT O B RCRAT AR N R NE I SCEIES, N I
1 1 B BSOS AE i D B IR ZORAE S, A BT L L B B R IR R 2R
fr, XA UABRAL AR BIEA TR CBRAIIG Mg 2R U
AR 174D o WIXASTT G K, IS R s A FE0E 7L, 3R IRATI, Bt
AN HR AU EFR R H A b ) R, 8 R NN R Ay R AR
FRAS B0 AT 5 N i) i RSS2 302 AT T e it 2 504k,
AT FE B2 B el R Bk
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China’s independent theoretical discourse. Firstly, he has constructed a traditional
Chinese narrative spectrum. He defines narrative as “orderly narration,” paving
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various narrative forms and classic texts expressed through various symbols, genres,
carriers, and media in ancient China. This has constructed a traditional Chinese
narrative spectrum. His genealogical method and interdisciplinary perspective have
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methodological significance. Secondly, he has laid the foundation for the study
of Chinese object narratology. By sorting out the theories of objects in Chinese
culture, he proposes that “literature is both ‘human studies’ and ‘object studies’.”
focusing on the narrativity and cultural construction of objects, and providing new
ideas and paradigms for object narratology research. Thirdly, he has pioneered the
study of the essence of narrative. He deeply discusses the essential characteristics of
human narrative behavior from four aspects: the origin of narrative, social function,
construction logic and dynamic mechanism. He expands the research object of
narratology from specific narrative texts to abstract narrative philosophy, which
opens up a broad space for the future development of narratology.
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Title: On Interdisciplinary Characteristics of Fu Xiuyan’s Academic Research

Abstract: Fu Xiuyan’s academic career began in the late 1970s with his research
on John Keats. His interests gradually shifted toward narratology, while he also
embraced the mission of studying Jiangxi’s local culture, persistently and diligently
dedicating himself to the exploration of “Ganpo Culture.” Possessing a global vision
and comparative perspective, Fu Xiuyan sought to transcend traditional research
subjects and academic paradigms in his work. He bridged Chinese and Western
scholarship, integrated ancient and modern insights, and extensively employed
theories from anthropology, religious studies, linguistics, semiotics, folklore,
sociology, and other disciplines. He pioneered the concept of auditory narrative

and established its initial theoretical framework, offering new perspectives and
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more coherent theoretical explanations for narratological studies. While navigating
diverse research fields, Fu Xiuyan consistently adhered to a principle of keeping
Chinese context central while adopting global perspectives. He endeavored to break
disciplinary boundaries and remained deeply engaged in exploring diverse scholarly
possibilities. Whether through his early translation and analysis of Keats’ letters, his
enduring commitment to Ganpo Culture, or his decades-long comparative studies
of Chinese and Western narratives, Fu Xiuyan has steadfastly maintained a local
standpoint. His research consistently reflects a distinctly Chinese perspective and a
strong commitment to practical concerns.
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The Rise of the Post-humanist Criticism in the

Posthuman Era

Wang Ning & Guo Libin

Abstract: It is true that a posthuman era has already arrived. In the past, the status
of humanity as the “primate of everything” and the “elite of the universe” was
severely challenged and resisted by various postmodern trends. Especially the
deconstruction of anthropocentrism by ecocriticism, the challenge posed by animal
studies to the power and role of human domination, and the attacks launched
by various viruses on humans have threatened human survival and evolution.
The application and popularization of artificial intelligence or Al have further
marginalized humans and even made a large number of people have lost their jobs.
In the field of humanities, humanism has also evolved into a sort of “posthumanism,”
which challenges and deconstructs the myth of overemphasizing human status and
role, causing humans to be pulled back to their original state: a species of all things
on the earth. Post-humanist criticism is a literary critical trend that contradicts the
development of humanist criticism to the extreme. In terms of time, it has come
after humanist criticism, and in terms of content, it challenges the anthropocentric
consciousness of humanist criticism on the one hand, and on the other hand, it can
hardly separate itself from it, maintaining continuity with it to a certain extent. The
rise of Post-humanist criticism has a new direction to literary and cultural criticism
in the post-theoretical era.
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In today’s international and domestic academic circles, discussing the issue
of posthuman and posthumanism has become a critical fashion, which is largely
related to the cultural situation since literary and cultural theory has entered the
post-theoretical era, as well as the deconstruction of the essentialist thinking
patterns by various postmodern theoretical trends and the rapid development of high
technology leading to the omnipresence and omnipotence of artificial intelligence.
Obviously, the rise of post-humanism is a rebellious force against the development
of the preceding humanistic tradition to its extreme, but at the same time, it has not
completely abandoned the spirit and essence of humanism. As for literary theory
and criticism, we all know that there has always been a long-standing humanistic
tradition throughout the history of literary theory and criticism in both China and
the West. Even amidst the prevalence of various postmodern criticisms, humanistic
criticism has not totally disappeared, and it still plays its due role and function

in a limited space.' The writing of this essay attempts to discuss the current post-

1 In this regard, one can particularly refer to the writings of two American critics: Edward Said, Hu-
manism and Democratic Criticism, New York: Columbia University Press, 2004; Martha Nussbaum,
Not for Profit: Why Democracy Needs the Humanities, Princeton, NJ: Princeton University Press, 2010.
Although both of these public intellectuals were once influenced by deconstruction, they still adhere to
a humanistic stance in their critical writings, to some extent following the humanistic tradition in An-

glo-American literary criticism.
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human condition and the rise of Post-humanist criticism in this era from these two

dimensions.

The Advent of the Posthuman Era?

Describing the characteristics of the era we are currently in, people often use
different terms or theoretical concepts to express them, such as the “postmodern”
era, the “globalization era,” and the recently frequently used “posthuman era.” If
the peak of the postmodern era has basically become history with the “decline of
postmodernism” (Wang, After Postmodernism viii) in the West, then the era of
globalization has also had a history of several decades, in which various “anti-
globalization” and “de-globalization” noises continue to emerge, and even some
people use the term “post-globalization” era. Although the era of globalization is
far from over, the role of its leaders has changed. In the new wave of globalization,
China’s leading role has been widely recognized and is exerting increasingly
wide influence in all aspects. And the notion of the posthuman era is still in its
infancy, because indeed, the posthuman era has just come. So where are the main
characteristics of its era reflected?

Undoubtedly, as a living condition in the process of human development and
evolution, posthuman has fundamentally changed the role and value of humanity.
In the era of high humanism, the status of humanity as the “primate of everything”
and the “elite of the universe” has been challenged and resisted by various
postmodern theories that take deconstruction as their responsibility. Especially the
deconstruction of anthropocentrism by ecocriticism, the challenge of animal studies
to the power and role of human dominance, and the attacks launched by various
viruses in nature on human health have directly threatened human survival and
reproduction. In the high-tech era, the application and popularization of Al have
led to a large number of people who once felt proud of their work being exiled to
the margins or even losing their jobs. The main focus of this essay is on the impact
of the popularity of Al on the human condition and the consequences it brings to
humanities and academic research. Indeed, in the field of humanities in which we
are committed to teaching and research, humanism, which used to dominate modern
thinking and culture, has evolved into a form of “posthumanism,” followed by the
rise of Post-humanist criticism in the literary critical community. Posthumanism
challenges and breaks the myth of overemphasizing the role of humans, pulling
them back to their original state: a species of all things in the world. Especially
when humans invent various advanced facilities and equipment, some of their own

functions are thus replaced to varying degrees. Sometimes, when humans invent and
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create advanced facilities, the result is that even humans themselves cannot control
and manage them. This situation may become more and more common in the future.
How will humanity respond to this situation? Indeed, the previously capitalized
“Man” has now evolved into a sort of posthuman. It cannot be denied that traditional
humanists hold a stance of resistance towards the advent of the posthuman era, and
fundamentally reject the deconstructive strategies of Post-humanist criticism. This
is not difficult to understand.

However, the process of history is precisely something we cannot grasp or
even resist. Various subjective and objective factors force us to admit that we have
indeed entered a posthuman era, in which the status of humans has sharply declined
and they are on a roughly equal footing with other species on Earth. Many of their
unique roles have gradually been replaced by technology and Al. The emergence
of robots has replaced various functions of humans: the birth of robots has led to
some jobs previously done by humans being replaced by these robots. The use and
promotion of drones have reduced unnecessary costs for transporting goods and
minimized human sacrifice on the battlefield. Western scholar Hayles foresaw the
intervention of machines on humans earlier and described this posthuman condition

very clearly:

The important intervention comes not when you try to determine which is the
man, the woman, or the machine. Rather, the important intervention comes
much earlier, when the test puts you into a cybernetic circuit that splices
your will, desire, and perception into a distributed cognitive system in which
represented bodies are joined with enacted bodies through mutating and
flexible machine inter faces. As you gaze at the flickering signifiers scrolling
down the computer screens, no matter what identifications you assign to the
embodied entities that you cannot see, you have already become posthuman.

(How We Became Posthuman Xiv)

It can be seen that humans have unknowingly arrived before they are fully aware
of this situation. In literary creation, there have also emerged some science fiction
works that depict the various consequences of high technology on human survival.
Ecocriticism, animal studies, and science fiction criticism, which aim to deconstruct
anthropocentrism, have also emerged in literary criticism. All of these have laid
the foundation for the rise of a new Post-humanist criticism. This essay aims to
analyze the impact of Post-humanist criticism on traditional humanist criticism from

a dialectical perspective, as well as its own reasons and limitations. The authors
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believe that while criticizing anthropocentrism, we should also prevent ourselves
from moving towards the other extreme: geo-centrism, eco-centrism, techno-
centrism, and so on. On the other hand, we should see that Post-humanist criticism
does not completely exclude the role of human beings, but rather a backlash against
the past overemphasis on human-centered consciousness. Therefore, in Post-
humanist criticism, humanism should still have a proper place.

Undoubtedly, in the vigorous development of high-tech, humans have invented
various advanced machines and facilities in order to reduce their own labor intensity
and heavy burden, including unmanned machine equipment and Al facilities.
This indeed reduces the intensity of human labor and the long-term burden of
life and work, greatly improving the quality of human life. But the emergence
of these advanced facilities has also led to the appearance of other phenomena:
machines replacing manual labor, human-machine integration, and human-machine
coexistence. Even some people cannot live without mechanical facilities. The
emergence of all these phenomena greatly diminishes the role and value of human
beings. For us humanities scholars, teaching, writing, and publishing may not work
without operating computers in the future, and without using smartphones, it will be
much more difficult to move forward. As Hayles said, “print-based scholars would
become increasingly marginalized, unable to communicate not only with Digital
Humanities colleagues but also with researchers in the social sciences and sciences,
who routinely use digital media have developed a wide range of skills to work with
them” (How We Think 6-7). This indeed makes those traditional old humanities
scholars feel sad. People cannot help but ask, in the rapidly changing posthuman era
of science and technology, what role can those old literati who only know how to
write and play? If we carefully consider and dialectically analyze these phenomena,
it will not be difficult to find that these three situations are also the new stages of the
development and evolution of the relationship between humans and machines in the
posthuman era, namely the three inevitable stages of development.

The first stage is characterized by machines replacing humans. Due to the
invention of a large number of mechanization and automation facilities, machines
have replaced manual labor in many jobs. On the one hand, this has liberated
people from heavy and tedious labor, but on the other hand, it has led to an excess
of manual labor. When we go to the bank branch today to handle the transfer or
remittance business, the staff do not directly handle the business for us, but guide
us on how to use the machine to complete the transfer and remittance business.
This certainly saves labor and complexity, but the consequence is that a large
amount of work is operated by machines or Al, so these branches no longer recruit
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new employees after the retirement of elderly working staffs. The opening of
mobile banking has further reduced the number of people going to bank branches
for business. With the retirement of elderly employees who are not familiar with
machine operation programs, banks no longer need to hire a large number of staff
to work at branches, which has led to the closure or merger of some redundant
branches with other branches. Similarly, the production and dissemination of
knowledge are no exception. In the late 1970s and early 1980s, foreign language
majors in China’s universities were once a desirable field for young students: the
popular idea of “learning math, physics, and chemistry well, and traveling the
world without fear” evolved into “learning a foreign language well, making it more
convenient to go global.” For young students who dream of studying abroad in
Western countries, especially the United States, they were willing to pay expensive
tuition fees and attend various English training courses to strengthen their English
skills in order to achieve their dreams. Next, they took TOEFL and GRE exams
and finally went to American universities as they wished. Wang, one of the present
authors of this essay, also had a background in English major, and his discipline
has had glorious moments. He has also excelled in the international academic
community with his English writings and papers published in authoritative
international academic journals, and been invited to give lectures at top universities
around the world.

Today, as universities focus on research achievements and paper publishing,
his peers who used to be proud of their discipline either retire at the age of 60 or
voluntarily give up the opportunity to be hired due to the delay in being promoted
to a doctoral supervisor. But he is still hired as a guest or part-time professor by
several famous universities at home and abroad. In the past, some of his colleagues
relied heavily on translating literary works, but now with the popularity and
application of machine translation and Al translation, many of their jobs can be
completely replaced by machine and Al translation, so their role and value are no
longer valued. And Wang is still invited by several publishing houses and journals
to revise the initial drafts of translations done by machines or Al. Of course, while
he has to admire the language of Al in the process of proofreading machine or Al
translated translations, there are also many misunderstandings and mistranslations.
And his task is to correct some of the errors and polish the translations done by Al,
especially to re-translate the unique concepts in Chinese culture and literature that
are difficult for Al translation to recognize. Of course, it cannot be denied that with
the rapid development of generative Al based on big language models, there are
fewer and fewer areas that he can modify. However, even at this stage, machines
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and Al cannot completely replace the work of human translators.

The second stage is that of human-machine integration, which may last for
a considerable period of time. At this stage, although the phenomenon of human-
machine confrontation brought about by the replacement of human labor by
machines gradually disappears, people have found that machines not only have the
side of replacing human labor, but also have another positive aspect: they can make
up for the shortcomings of human labor, enabling human-machine cooperation to
reach a state of integration and cooperation, and the two work together to complete
complicated work. In this regard, machines or Al have not completely replaced
high-level human work, but have acted as assistants and helpers to these humans,
helping them efficiently and accurately complete their tasks in a satisfactory way.
In addition, machines can also play a role in assisting medical care, helping patients
recover their health as soon as possible or making people’s lives more convenient.
When a person is physically disabled or has heart problems, machine facilities can
enter the human body to help restore normal activities and even save lives. In terms
of our writing and translation, Al can also play a significant role: when we need a
speech, as long as we tell the Al the general content and keywords, it will provide
a roughly usable speech in a short period of time, and we only need to supplement
necessary data and modify the text to read it out at the meeting. As mentioned
earlier, in terms of translation, ordinary documents can be easily translated by
machines or Al. However, although the translation produced by machines or Al is
smooth and authentic, it is inevitable that there will be some inaccuracies and errors.
Therefore, it is necessary for higher-level human translators to review and modify
the translation, correct any inaccuracies or errors, and make it as perfect as possible
S0 as to meet our requirements.

The third stage of posthuman era is that of human-machine coexistence. In this
stage, when machines or Al have developed to a very mature level, they not only
alleviate the heavy physical labor that has long plagued humans, but also reduce the
tedious mental labor. But a direct consequence of this is that some of the work that
originally required manual labor is now done by machines or Al, and these people’s
jobs are completely replaced by machines or Al. They have to lose their jobs, which
will lead to social instability and other ethical problems. Of course, we have also
noticed another unfavorable phenomenon caused by excessive reliance on machines
or Al: with the intervention of Al, human intelligence and manual dexterity will
gradually decline. For example, some phenomena that appear before our eyes are
truly astonishing: the car driver does not even know the way without the navigation
system. College students who are accustomed to writing on computers often write
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very poorly, and even make many spelling and grammatical mistakes in their
writing. Some people find it difficult to move without the assistance of Al, and even
struggle to take care of their basic needs, and so on. It cannot be denied that human
labor can compensate for some of the shortcomings and deficiencies of machines,
especially those that require high intelligence and abilities in manual work. Even if
Al cannot replace it now, in the future, when it develops to a very high level, human
intelligence and abilities will also develop accordingly. Therefore, coexistence and
complementarity between humans and machines should be an ideal situation. Even
in today’s posthuman era, this situation will persist for a long time. So we don’t
have to worry about whether the role of humans will be completely lost. Because
even the most advanced machines and large capacity Al facilities are invented and
created by humans, and their control and manipulation are still human, even though
humans no longer necessarily dominate and mobilize everything as they used to.
Humans will continue to coexist with machines and Al for a considerable period of
time, and be in an interactive and complementary state with the latter.

Of course, Hayles also proposed other characteristics of posthumans from
different perspectives. Regarding these characteristics, she asked,

What is the posthuman? [...] First, the posthuman view privileges informational
pattern over material instantiation, so that embodiment in a biological substrate
is seen as an accident of history rather than an inevitability of life. Second,
the posthuman view considers consciousness, regarded as the seat of human
identity in the Western tradition [...] Third, the posthuman view thinks of the
body as the original prosthesis we all learn to manipulate, so that extending or
replacing the body with other prostheses becomes a continuation of a process
that began before we were born. Fourth, and most important, by these and
other means, the posthuman view configures human being so that it can be
seamlessly articulated with intelligent machines. (How We Became Posthuman
2-3)

Then she concluded that in the posthuman era, “there are no essential differences
or absolute demarcations between bodily existence and computer simulation,
cybernetic mechanism and biological organism, robot teleology and human
goals” (How We Became Posthuman 3). Undoubtedly, due to the aforementioned
characteristics, it is not difficult to see that in the posthuman era, although the status
and role of humans are subject to certain limitations, their role is still indispensable,
at least in terms of value ethics and emotional communication, which cannot be
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replaced by Al. In addition, some mental labor that requires complex thinking
cannot be completely replaced by machines and Al. Even the development and
updates of Al still require human control and manipulation. In this way, we must not
lose confidence in the future of humanity, but rather face the challenges of Al and
continuously improve our thinking and innovation abilities, and guide Al towards
better serving humanity.

A Critical Reflection on the Historical Role of Humanism

We have above briefly described the advent of the posthuman era and the
challenges and demotions faced by the status and role of people in such an era. In
this section, we shall first review the historical role of humanism and its current
situation, and then discuss the rise of Post-humanist criticism and its opposition to
traditional humanist criticism. Although we can say that the term humanism was
introduced from the West, it has always been present throughout China’s thousands
of years of intellectual and cultural history. We can even say that Confucius was
the earliest humanist or humanistic educator in ancient China. Today, when we
review the traditional Confucianism in the process of building Chinese-style
modernization, it is not difficult to find that, in addition to its contempt for women,
Confucianism also has many correct and desirable aspects. It can be said that there
are some elements of Confucianism in the Sinicized Marxist doctrine, but its use
in the construction of Chinese-style modernization after further activation and
transformation in contemporary times shows its characteristics of the times and the
common values of all mankind. The main purpose of Confucianism is benevolence
and righteousness, which means that the benevolent love others. This characteristic
is even reflected in Confucius’ governance of the country with righteousness,
benevolence, and filial piety, and active participation in secular affairs. Later
disciples of Confucius developed and summarized Confucius’ teachings as
Confucianism, and regarded Confucius as their ancestor. Confucianism, with
Confucius as its founder, places great emphasis on self-cultivation, also known as
“cultivating oneself, managing the family, governing the country, and pacifying the
world” (xiushen qijia zhiguo ping tianxia). It emphasizes establishing harmonious
relationships with people around themselves, often being more friendly to others
than to one’s own compatriots. The so-called “It’s a pleasure to have friends coming
from afar” (you peng zi yuanfang lai buyilehu) and “All men in the world are
brothers” (sihai zhinei jie xiongdi) express the hospitality of the Chinese people and
their concern and tolerance for the whole human race.

The humanistic criticism developed under the influence of Confucianism is
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to some extent a form of moral criticism, which forms a parallel relationship with
ethical and moral criticism in the history of Western literary criticism. Therefore,
the revival and rise of literary ethical criticism in contemporary China' is to some
extent related to the revival of Confucianism in contemporary China, and it has
played a role in reversing the Post-humanist criticism and other later critical theories
to a certain extent. Of course, in the past few hundred years, Confucianism has
also gone through vicissitudes. Through the revision and development of the Song-
Ming Neo-Confucianism, as well as the creative interpretation and abandonment by
modern overseas New Confucianism, it has abandoned its disdain for women and is
increasingly close to the humanistic doctrines from the West. Therefore, its influence
is not limited to overseas Chinese settlements, but even has varying degrees of
impact on people in Western countries. Nowadays, when the Spring Festival comes,
some politicians in Western countries send holiday greetings to Chinese people and
overseas Chinese in a way unique to Chinese people. Therefore, we can fully say
that New Confucianism has almost become a universally applicable doctrine that
can engage in dialogue with and complement Western modernity theories. There are
many elements of traditional Confucianism and Neo-Confucianism in contemporary
Chinese humanistic criticism.

It cannot be denied that Confucianism has also gone through vicissitudes
and difficulties in modern China, and has developed to the current situation. In
the New Culture Movement (1915-1923), Confucianism was severely criticized
and condemned as a reactionary ideology against modernity. The pioneers of the
New Culture Movement not only introduced “democracy” and “science” from the
West, but also introduced a “humanism,” while expelling Confucianism, which
represents traditional Chinese thought and culture, to the margin of thought and
culture. Although scholars’ research on Confucianism continued to be conducted
within a relatively narrow academic circle after the New Culture Movement, its
humanistic dimension was largely replaced by humanism introduced from the
West. Humanism, or the integration of humanism and Marxist social and historical
criticism, has become the mainstream of modern Chinese literary criticism. The
characteristic of this humanistic criticism is its distinct subjectivity and political

1 The revival and rise of literary ethical criticism in contemporary China largely depend on the great
efforts of Chinese scholar Nie Zhenzhao. He not only organized quite a few international academic
conferences in China, but also participated in the establishment of the International Society for Literary
Ethics Criticism, and set up columns specifically discussing literary ethical criticism in some domestic
and international publications, which had a significant impact. It is necessary to refer to a special issue
“Ethical Literary Criticism: East and West” co-edited by Nie Zhenzhao and Shang Biwu for the interna-

tional authoritative journal Arcadia: International Journal of Literary Culture 1 (2015): 4-117.
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tendency towards reality, highlighting truth, goodness, and beauty, condemning
falsehood and ugliness, and directly evaluating the value of the writers and works
being criticized from the perspectives of social history and aesthetics. However,
during the Cultural Revolution (1966-1976), under the dominance of ultra-left
trend of thought, this humanistic or humanitarian doctrine was also severely
criticized as belonging to the bourgeoisie, and all works depicting human nature and
humanitarianism were banned as a poisonous weed of feudalism. Even the early
works of the recognized Russian proletarian revolutionary writer Maxim Gorky
have been criticized as flawed works advocating bourgeois humanism, and Gorky’s
viewpoint that “literature is human studies™ has also been criticized', not to mention
those contemporary Chinese writers and their works influenced by Gorky and Soviet
literature.

In the era of reform and opening up after the Cultural Revolution, various
Western cultural theories and trends rushed into China through translation, exerting
a strong influence on contemporary Chinese literary criticism, and also playing
an important role in updating the discourse of contemporary Chinese literary
criticism. One of the primary tasks of the literary critical circles that ended the
Cultural Revolution and entered the period of reform and opening up was to restore
the status of realism, so that literature could face and describe people again, and
become a form of “human studies.” In the subsequent critical translation of Western
modernist literature and its critical theories, Chinese critics also criticized the
alienation of people and the distortion of human nature in Western capitalist society
from the perspectives of realism and humanism. To be fair, in an era of distorted
and repressed human nature, emphasizing literature as a study of humanity does
have progressive significance. But let’s think carefully from another perspective: Is
it only human beings worth describing in literary works since everything is born in
the vast world? Is the ecological environment and beautiful natural landscape that
we rely on for survival also worth describing in literature? Classical Chinese poetry
is known for its depiction of landscape scenery, and the animals that accompany

1 The current Chinese academic community generally believes that the proposition that “literature
is the study of human beings” was put forward by Chinese critic Qian Gurong. In fact, if we look at it
from a broader international context, we shall find that the earliest to propose this proposition was the
Russian-Soviet writer Maxim Gorky. On June 12, 1928, Gorky was elected as a member of the Soviet
“Local Chronicles.” In his speech at the celebration of the Central Bureau of Local Chronicles in the
Soviet Union, he referred to his main work as “human studies.” Later, inspired by him, Qian Gurong
published a very long article titled “On ‘Literature Is the Study of Humans’” in the May issue of the
Literary Monthly in 1957. The full text mentioned Gorky’s name 33 times, and for the first time, he cre-

atively expounded on it in the Chinese context.
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humans also have life. Are they also worthy of literary description? From this
perspective, it is not entirely correct to consider literature as a study of human
nature, for it is not very comprehensive: literature should also be a “study of things”
(Fu 161), which includes all things in the universe and natural landscapes, including
objects, scenery, and animals, as well as some man-made objects. When explaining
the role of narrative, some scholars have also proposed the concept of “narrative
of things” (Tang 6)." Since there are literary works that describe all things in the
universe, there should also be literary criticism to analyze and interpret these works.
Therefore, there have been criticisms directed towards things such as material
narratives and new materialist criticism. It can be said that ecocriticism, animal
studies, and science fiction criticism that have emerged in the critical circles of both
the East and the West in the past decades are the products of criticism and research
on literature that depicts things. Because in the eyes of scholars of ecocriticism
and animal studies, there are all things in the vast world besides humans, and they
are also members of the Earth like humans. Literary works should not ignore their
existence. As a literary criticism directed towards literary works, it is obviously
not enough to only focus on humanistic criticism of humans. Therefore, it is not
surprising that it is challenged by critical theories that take it upon themselves to
dissolve anthropocentrism. The reason why we broadly summarize these critical
theories with different backgrounds as part of Post-humanist criticism is because on
the one hand, these critical theories contradict the traditional criticism of humanism,
and on the other hand, they do not completely abandon the teachings of humanism.
Therefore, it is quite legitimate to call them Post-humanist criticism.

So what exactly is Post-humanist criticism? What is its relationship with previous
humanist criticism? Post-humanist criticism, as the name suggests, is a literary
criticism that goes against the development of humanist criticism to its extreme. In
terms of time, it comes after humanist criticism, but in terms of content, it challenges
the anthropocentric consciousness of humanist criticism on the one hand, and on the
other hand, it is difficult to let go of it, thus maintaining a certain degree of continuity
with it. Therefore, it is called Post-humanist criticism, which is quite similar to the
relationship between postmodernism and modernism. If literary criticism, which
previously dominated, had distinct humanistic tendencies, strong subjectivity and

value judgments among critics, then under the influence of Western literary and

1 In this regard, refer to Tang Weisheng’s Research on Narrative of Things, published by Shanghai
Foreign Language Education Press in 2024. In addition, Fu Xiuyan also believes that “literature is both
a study of human beings and a study of things,” as seen in his paper “Literature Is Both a Study of Hu-
man Beings and a Study of Things.”
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cultural theory, academic criticism has skillfully mastered critical discourse with
Westernized characteristics and focused on theoretical analysis and interpretation of
literary works. Through theoretical analysis and interpretation of the selected writers
and works, it objectively demonstrates the importance of the writers and their works,
rather than directly praising or criticizing a work as before. Critics influenced by
formalist and structuralist theories focus on formal analysis and internal research of
literary texts, with a level of refinement almost approaching scientific analysis, and
their views are hidden in these refined analyses and interpretations. Critics influenced
by phenomenology and the aesthetics of reception focus more on the reception
research and interpretation of the meaning of the work, and rarely involve the role of
the writer himself. Of course, their critical research to some extent fills a long-standing
vacuum and deficiency in literary history: the neglect of the author’s reception and
the critic’s interpretation. Critics influenced by the Freudian psychoanalysis focus
their analytical strokes directly on writers, analyzing their unconscious psychology
and interpreting their works. The later Lacanian psychoanalytic critics, on the other
hand, emphasize the unconscious structure of language and attempt to reinterpret
traditional psychoanalysis through structuralist methods, bringing it closer to literature
through the mediation of language. Deconstructive criticism, as a backlash against
the linguistic tendency of structuralism, expands the scope of criticism to the cultural
aspect, but still focuses on the theoretical interpretation of literary works. Moreover,
this interpretation is usually not intended to serve the interpretation and criticism of
literary works, but rather to reach the level of theoretical interpretation through the
analysis of literary works, and so on.

Of course, we can say that interpretation is a form of criticism, and it is also
the strength and main task of these academic critics. Undoubtedly, the rise of
academic criticism with a solid theoretical foundation and its dominance in criticism
have to some extent pushed traditional humanistic criticism to the margin of critical
circles, especially in international theoretical debates where their voice and status
are absent. It should be acknowledged that today in the contemporary literary
critical community, it is the academic critics who have received rigorous training
in humanities and have solid theoretical skills. Literary criticism is integrated with
literary interpretation and research: excellent literary criticism must have profound
ideas and unique critical styles. Similarly, only criticism with profound ideas and
theoretical heights can occupy a place in the history of criticism. It can be said
that it is the advent of the posthuman era that has brought together various post-
theoretical criticisms aimed at deconstructing human centeredness under the banner

of posthumanism, forming a Post-humanist criticism that is different from previous
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humanist criticism.

Undoubtedly, the rise of Post-humanist criticism in contemporary times is
by no means accidental, but it should be an inevitable product of the posthuman
era. As mentioned earlier, the important characteristic of posthuman beings is to
make humans, who used to be the “primates of everything” and the “masters of
the Earth,” face up to and value the existence and equal status of other species on
Earth. Undoubtedly, for a long time, humans have had a sense of superiority. They
have not only failed to treat their fellow animals living on Earth well, but have also
indiscriminately hunted and killed animals, taken their fur, or eaten their flesh, bones,
and internal organs. Over time, these animals became enemies of humans, with some
animals such as tigers, leopards, wolves, snakes, and scorpions seeking opportunities
to retaliate against humans. Some also conspire with viruses in nature to attack the
human body, causing humans to contract various diseases and appear very weak and
powerless in the face of these viruses. Of course, humans have not treated nature well,
but have continuously transformed it according to their own wishes, squandering and
wasting natural resources at will, and damaging the natural ecology and environment.
All of this has also been subjected to the crazy retaliation of nature. In the past
ten years, under the attack of a series of natural disasters, such as earthquakes,
conflagrations, typhoons, tsunamis that has spread around the world in recent years,
human beings have finally felt the fragility of life, and they need to rethink of their
relationship with nature. The emergence of the posthuman phenomena aims to remind
humans that they, like other species, are a part of all things in nature. Therefore,
humans should live in harmony with nature and not arbitrarily transform it, squander
and exhaust natural resources, or even attempt to conquer nature, as they used to do in
the past. The rise of contemporary ecocriticism and animal studies is to some extent a
post-humanistic direction of literary criticism in the posthuman era.

On the other hand, the rapid development of contemporary high technology
and artificial intelligence has also posed severe challenges to the status and role of
humans. Especially the implementation and promotion of artificial intelligence or Al,
as well as the popularity of ChatGPT in recent years, have brought severe challenges
to literary creation, translation, and criticism. People are surprised to find that not
only can poetry creation be done with Al, but literary translation has also become
very convenient and effective with Al It can be said that more than 80% of the work
that human authors or translators usually do can be done by Al, and the quality is not
so bad. Especially the translated text is at least very authentic in terms of language,
and excellent human translators only need to make slight modifications, polishing,
and supplement with special terminology and concepts that are difficult for Al to
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recognize, in order to make the translation reach a high level. Al can also produce
poetry with basic correct thythm and tonal rhythm according to human instructions.
The same goes for literary criticism. We only need to input some instructions to
explain the basic requirements of the critical article we want, and we can quickly get
a preliminary draft. Although the literature is not comprehensive and the viewpoints
are not very clear, we can do some processing and improvement to reach the level of
publication. It can be said that most of the work that humans do can now be replaced
by Al In this way, what value does traditional humanist literary criticism still have?
Under the impact of generative artificial intelligence based on big language models,
the copyright of humanities scholars who mainly engage in writing is undoubtedly
greatly affected. This is indeed a problem that troubles scholars engaged in literary
ethical criticism. It is also a phenomenon addressed by Post-humanist criticism. This
issue will be discussed in the final section of this article.

Posthumanism: Literary Criticism in the Posthuman Era

As mentioned above, in the current posthuman era, post-humanist criticism has
begun to ascend to the forum of criticism. Like all the other post-theoretical critical
theories, it is also responsible for challenging and deconstructing (anthropocentrism),
launching attacks on all human-centered consciousness, and ultimately restoring
human status as a member of the natural world. Where are the impact and
limitations it generates reflected? I will provide a brief summary in the final section.

Firstly, the earliest areas where Post-humanist criticism challenged humanist
criticism were ecocriticism and environmental research. These critics love the
natural environment and try to maintain the ecology that humans rely on for
survival. Therefore, they feel disgusted with all attempts to destroy the natural
ecology and environment and launch strong attacks against these deeds. Indeed,
throughout the history of world literature, depicting the relationship between
humans, nature, and the ecological environment has always been an inexhaustible
theme in literary works. In terms of nature description in modern Western literature,
people generally trace back to Henry David Thoreau, the founder of American
nature writing. Although many writers before Thoreau had already involved
the relationship between humans and various species and environments in their
own works, the most popular works were those that described the relationship
between humans and the natural environment, as well as humans and animals. The
relationship between humans and nature is generally harmonious, but sometimes
humans, in order to rapidly develop production and improve their quality of life
in a short period of time, often spare no effort to develop themselves at the cost
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of damaging or depleting natural resources, which inevitably leads to opposition
between humans and nature. Of course, nature’s retaliation against humans is
also ruthless. In recent decades, we have tasted enough of the disasters brought
about by nature’s retaliation against humans. Ecocriticism emerged to improve
and readjust the relationship between humans and nature. Ecocriticism is aimed at
literary works that describe the ecological environment and the relationship between
natural species and humans, and provide interpretations and criticisms of them.
Although the intellectual resources of ecocriticism can be traced back to ancient
times, modern ecocriticism generally refers to a critical theory and method that
emerged in developed Western countries in the 1960s and 1970s. On September 27,
1962, the book Silent Spring by American biologist Rachel Carson was officially
published. The publication of this book sparked people’s reflection on the fate
of the damaged environment, and also marked the official appearance of literary
ecocriticism in the European and American literary critical circles. Since its birth,
ecocriticism has made significant progress in both Western and Chinese contexts,
while China’s ecocriticism combines theories introduced from the West with local
ecological resources. In addition, most of China’s ecocritics have received strict
training in English writing in Western universities, so their articles published in
English have had a wide international impact. It can be said that among various
contemporary critical schools in China, ecocriticism may be the earliest and most
closely connected critical school to align with its international peers.'

Secondly, post-humanism also focuses on animals on Earth. Animal studies,
which are currently flourishing in the Western critical circles, were initiated by
some scholars who previously focused on posthuman phenomena and engaged in
ecocriticism. We previously regarded it as a sort of “animal turn” in contemporary
ecocriticism (Wang, “The ‘Animal Turn’ in Contemporary Ecocriticism” 34), and
now it seems that the so-called “animal turn” is also an important turning point in
Post-humanist criticism. In recent years, the relationship between humans and other
species on Earth has undergone dramatic changes, making the relationship between
humans and animals an increasingly important topic of concern for writers and
literary critics. This phenomenon is also a hot topic of concern for theorists in the

post-theoretical era. In this regard, post-theoretical philosophers and theorists like

1 As one of the earliest scholars to introduce Western ecocriticism into China, while writing in Chinese,
Wang, one of the authors of this article was also invited to edit three special issues with ecocriticism as the
theme for three international journals, which had some significant international impact. See Wang Ning,
ed. Beyond Thoreau: Literary Response to Nature, a special issue, Neohelicon 2 (2009): 285-432; Global
in the Local: Ecocriticism in China, ISLE: Interdisciplinary Studies in Literature and Environment 4 (2014):
735-843; and Ecocriticism in East Asia, Comparative Literature Studies 4 (2018): 729-890.



338 | Interdisciplinary Studies of Literature / Vol. 9, No. 2, June 2025

Jacques Derrida', Donna Haraway’, Cary Wolfe’, and others who have paid close
attention to and provided important inspiration for ecological and animal studies
have published quite a few works, and their works and critical ideas have become
important theoretical resources for contemporary animal studies. Scholars engaged
in animal studies generally believe that animals, like humans, are a species of all
things on Earth. Due to their evolution over the years, some animals such as cats,
dogs, wolves, etc. have begun to approach humans emotionally and ethically, and
even engage in emotional communication with humans. The phenomenon of loving
pets that has emerged in contemporary China and the West has sparked heated
discussions among people. Some white-collar women, in order to reduce their living
burden, even choose not to get married or have children, nor to find opposite sex
partners, and instead fill this vacuum in their lives by keeping pets such as dogs
and cats. They have a deep affection for these pets, and even try not to go on long
trips for them. Even if it is necessary to go out, they will arrange for dedicated
personnel to take care of these pets or drive them on trips together. Their indulgence
and concern for pets at least indicate a sort of post-humanistic concern, so there
are gradually more literary works that focus on animals as the main characters and
describe the relationship between humans and animals. These are the texts that
animal studies critics must rely on in their critical practice.

Furthermore, as mentioned earlier, with the rapid development of contemporary
high technology, many writers have turned their attention to the metaverse or some
virtual worlds, attempting to find inspiration and resources for literary creation. A
literary phenomenon directly related to this tendency is the rise of science fiction
and its rapid global development. The resurgence of science fiction in the era of
globalization is closely related to the rapid development of contemporary high
technology. If China’s serious elite literature has been able to enter the world mainly
thanks to the support of relevant national departments and foundations, then the entry
of science fiction into the world is entirely due to the initiative of foreign translation
and publishers. On the one hand, this indicates that these literary works explore
issues of universal concern to all humanity, thus possessing a common value for all
mankind. On the other hand, it also indicates that even in a virtual fantasy world

1 See Cf. Jacques Derrida, The Animal That Therefore I Am, translated by David Wills, New York:
Fordham University Press, 2008; The Beast and the Sovereign Vol. 1, translated by Geoff Bennington,
Chicago: University of Chicago Press, 2009; and The Beast and the Sovereign Vol. 2, translated by
Geoff Bennington, Chicago: University of Chicago Press, 2011.

2 See Cf. Donna Haraway, The Companion Species Manifesto: Dogs, People, and Significant Other-
ness, Chicago: Prickly Paradigm Press, 2003.

3 See Cf. Cary Wolfe, What Is Posthumanism?, Minneapolis: University of Minnesota Press, 2009.
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or metaverse world, literary imagination is still indispensable. Since it is difficult
to unleash this imagination in the real world, one must go to a metaverse or virtual
world to search for and showcase it, because for writers from all over the world, their
literary minds are interconnected. Humanist criticism should naturally pay attention
to and make judgments on these phenomena. The ongoing science fiction criticism
and studies in contemporary China and the West illustrate this point.

It can be seen that the rise of Post-humanist criticism can indeed make up for
the shortcomings of previous humanist criticism, making contemporary literary
criticism truly diverse. But what people are concerned about is whether the
deconstruction of anthropocentrism in literary criticism will lead to an ecological
or animal centric approach. Will emphasizing the “materialist” dimension and
“narrative” of literature weaken the humanistic tendency and stance of literary
criticism? We think we have made it clear in this article that Post-humanist criticism
is not a complete rejection of humanism, but a backlash against the humanistic
tendencies that have developed to the extreme. Because the humanistic dimension
of literature can never be abandoned, although it cannot cover all aspects of literary
creation and criticism. In this regard, Post-humanist criticism may play a vital role

in filling some gaps.
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1 2 Paul de Mann, Allegories of Reading: Figural Language in Rousseau, Nietzsche, Rilke, and

Proust, New Haven: Yale University Press, 1979; Blindness and Insight: Essays in the Rhetoric of Con-
temporary Criticism, Minneapolis: University of Minnesota Press, 1983.
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Abstract: This article examines the Spanish dystopian film 7The Platform as a
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in Nie Zhenzhao’s Ethical Literary Criticism, the analysis explores how the film
constructs a moral system through its institutional design—one that removes private
ownership, disconnects entitlement from labor, and subjects access to arbitrary
mechanisms of control. Rather than portraying scarcity as a natural condition,
the film frames hunger as a consequence of ethical failure embedded in systemic
design. By juxtaposing the narrative’s spatial and institutional architecture with
real-world food systems, the study clarifies how dystopian storytelling can reflect
and strategically invert global structures of inequality. Through this approach, this
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1. Introduction

Dystopian narratives often unfold in landscapes marked by ruin and moral
collapse. As Gregory Claeys notes in Dystopia: A Natural History (2016), “the
word ‘dystopia’ evokes disturbing images” (3), typically set in “landscapes defined
by ruin, death, destruction,” where “the perfumed scents of civility are but a distant
memory” (3-4). While Claeys emphasizes the emotive and environmental contours
of dystopian settings, M. Keith Booker draws attention to their narrative function:
to expose and interrogate contradictions within seemingly stable social systems.
Dystopian narratives commonly present radically deteriorated social environments
to “more clearly reveal their flaws and contradictions” embedded in everyday life
(Booker 3). By simplifying the structures of existence, these narratives foreground
needs, desires, and conflicts that are often masked by the norms of functioning
societies. They compel ethical reflection by dramatizing moral collapse and
systemic injustice.

The Platform (El Hoyo, 2019), a Spanish dystopian film, exemplifies such
narrative functions through its stark, vertically structured prison known as “the
Pit.”' The film stages brutal food distribution and interpersonal violence as symbolic
critiques of systemic inequality. Its confined architecture and narrative economy
sharpen the focus on survival, power, and moral responsibility, positioning the
prison as a microcosm of global society. This paper offers a threefold analysis of
The Platform as a critical allegory of the global food system. First, it situates the
film within dystopian traditions that reflect and distort material inequalities, focusing
on how food operates as both a material necessity and an ethical fault line. Second,
it employs Nie Zhenzhao’s theory of ethical literary criticism—particularly the
concepts of ethical structure, knot, and line—to analyze how the narrative constructs

and resolves moral dilemmas. Third, it interprets the film’s conclusion as a

1 This analysis is based on the version of The Platform distributed by Netflix, which is the only
officially released version of the film.
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reflection on intergenerational responsibility, suggesting that absence of ownership,
randomness of access, and institutionalized deprivation prompt reflection on moral
agency in the face of structural injustice. In doing so, the study bridges dystopian
allegory and ethical criticism, showing how cinematic narratives act as structured
experiments in moral reasoning under systemic injustice.

This discussion engages with three intersecting strands of scholarship:
1) dystopian food allegories, 2) ethical literary criticism, and 3) global food-
system studies. The first strand examines how food operates as both a material
necessity and symbolic instrument in dystopian settings. Scholars have shown
that dystopian narratives often use food to illustrate systems of political control
and social stratification, as in analyses of The Hunger Games, Soylent Green, and
Snowpiercer." Other studies shift focus toward questions of individual complicity,
cultural memory, and ecological trauma. Murray, for instance, highlights dilemmas
of guilt and complicity in Atwood’s biotech dystopias, while Xiao and Chen analyze
how culinary acts in Lord of the Flies reflect the breakdown of civility. Hoglund and
Salmose adopt an ecocritical lens, interpreting food in The Road and Snowpiercer as
a conduit of trauma, loss, and speculative futurity.”

The second strand centers on ethical literary criticism, with Nie Zhenzhao’s
Introduction to Ethical Literary Criticism serving as the primary theoretical source.
As one of the most systematic expositions of the theory, it provides key concepts

99 ¢

such as “ethical structure,” “ethical line,” and “ethical knot,” along with a clear
methodology for analyzing the ethical dimensions of texts. Unlike approaches that
treat ethics as supplementary to form or context, Nie’s theory places ethical inquiry
at the heart of literary meaning. As he notes, once new forms of texts—such as
digital, electronic, or performative texts—are conceptually recognized, “new ethics
of literature emerge” (19-20). Although originally developed for written literature,
the framework has been fruitfully applied to visual media, including Zhang
Shengzhen’s study of adolescent ethics in His Dark Materials and Sandro Jung’s
analysis of ethical identity in film adaptations of Death on the Nile. The Platform,

with its layered vertical structure and moral conflict, aligns directly with the ethical

1 See Lori L. Parks and Jennifer P. Yamashiro, “Consumed: Food in The Hunger Games,” European
Journal of American Culture 2 (2015): 137-150; Stacy M. Jameson, “Dystopian Film on the Edge of a
Food Coma,” New Cinemas: Journal of Contemporary Film 1 (2018): 43-56.

2 See Sean Murray, “Food for critical thought: Teaching the science fiction of Margaret Atwood,”
Pedagogy 3 (2014): 475-498; Xiao Mingwen and Chen Huafei, “Envisioning a ‘Good’ Utopia on a Dys-
topian Island: Culinary and Cultural Conflicts in Lord of the Flies,” Island Studies Journal 2 (2022): 92-
106; Johan Hoglund and Niklas Salmose, “Climate Diaspora and Future Food Cultures in Snowpiercer
(2013) and The Road (2009),” Food, Culture & Society 2 (2024): 310-325.
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structure—knot—line model, making it a compelling case for transmedial ethical
analysis.

The third strand addresses structural injustice in the global food system. Political
economy scholars highlight how transnational agribusinesses consolidate power,
distort markets, and deepen inequality. Clapp examines the effects of corporate
concentration, while Friedmann identifies systemic crises in capitalist food regimes.
Critiques of productionism, such as Lidhde et al., show how yield-driven models
marginalize smallholders in the global South." Other studies frame food access as a
matter of rights and environmental justice. D’Odorico et al. propose a quantitative
threshold for inequality, and Gonzalez links global food disparities to colonial
and ecological legacies. Collectively, these works call for a more democratic and
ecologically grounded global food order.”

Despite rich scholarship in each domain, few studies examine how ethical
literary frameworks can be used to interpret cinematic representations of food
injustice. This paper addresses that gap by integrating narrative ethics with
structural critique. Through The Platform, it demonstrates how dystopian cinema
can illuminate the moral stakes of global food inequality and invite reflection on
ethical agency under institutionalized deprivation.

2. Ethical Literary Criticism and the Structural Logic of Dystopian Narrative

Given The Platform’s emphasis on ethical dilemmas and moral disintegration,
this paper approaches it as a dystopian narrative through the lens of Nie Zhenzhao’s
Ethical Literary Criticism. Central to Nie’s methodology is the “ethical structure—
knot-line” model, which analyzes how moral decisions, dilemmas, and their
resolutions are embedded within a text’s narrative structure. As Nie notes, “ethical
knots are the main manifestations of contradictions and conflicts in the structure
of literary works,” serving to expose “the basic ethical issues” underlying the
narrative (219-220). These knots are linked by ethical lines—*“the whole process of
the rise, development, and resolution of the ethical question” (220)—that comprise
the narrative’s overall ethical structure. Thus, a narrative’s ethical structure is

1 See Jennifer Clapp, “The Problem with Growing Corporate Concentration and Power in the Global
Food System,” Nature Food 2 (2021): 404-408; Harriet Friedmann, “The Political Economy of Food: A
Global Crisis,” New Left Review 197 (1993): 29-57; Ville Léhde et al., “The Crises Inherent in the Suc-
cess of the Global Food System,” Ecology and Society 4 (2023): 16-28.

2 See Paolo D’Odorico et al., “Food Inequality, Injustice, and Rights,” BioScience 3 (2019): 180-190;
Carmen G. Gonzalez, “Food Justice: An Environmental Justice Critique of the Global Food System,”
Routledge Handbook of Environmental Justice, edited by Ryan Holifield et al. Cambridge: Cambridge
University Press, 2018, 401-417.
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“interwoven by ethical lines and ethical knots,” manifesting “characters’ thoughts
and actions regulated by moral norms” (218-219). The complexity of this structure
depends on both the number of knots and the intricacy of their formation and
resolution.'

Ethical knots necessitate ethical choices, which, as Nie contends, signify
deeper ontological inquiry: “ethical choices can be seen as a self-inquiry into why
humans are such beings, or to put it in another way, what constitutes the self” (28).”
In this sense, moral dilemmas within narratives serve not only as turning points for
character development but also as sites for existential reflection.

To conduct such an ethical and ontological reading of The Platform, one must
first articulate the structural logic of dystopian narratives. This paper posits that
their ethical structure hinges on three interconnected elements: condition (survival
environment), subject (members of the world), and event. While these elements are
present in all narratives, dystopian narratives distinctively amplify their interaction.
Most notably, dystopian worlds present exceptional survival environments to
foreground social, political, or ethical concerns. These environments are often
marked by systemic scarcity—of food, shelter, or autonomy—where access and
control over limited resources become central to the narrative’s structure and power
dynamics.

As Parks and Yamashiro argue in their analysis of The Hunger Games (2013),
“Food as symbol in The Hunger Games is most representative of the power structure
within Panem. It reveals the way in which order is constructed and maintained
through systems of reward and punishment” (140). Dystopian texts thus dramatize
real-world inequalities via what Darko Suvin terms “cognitive estrangement,”
constructing logically coherent but unfamiliar worlds to critically reflect on existing
social orders (3-9, 61-62). This estrangement reframes familiar ethical issues in
extreme conditions, intensifying moral scrutiny.

Subjects in dystopian narratives are often grouped by distinct principles, most
commonly by differential access to survival resources. Class-based hierarchies—
where resource access dictates existential conditions—appear in Snowpiercer (2013),
where a train stratified from head to tail car enacts rigid socioeconomic divides.’

Likewise, High-Rise (2015) portrays vertical class conflict within a residential

1 See Nie Zhenzhao, Introduction to Ethical Literary Criticism, London: Routledge, 2024, 14-15.

2 According to Nie, ethical choices within a narrative act as “tests of moral cognition,” where charac-
ters reflect not only on right and wrong but on “what it means to be human.” See Nie Zhenzhao, “Ethical
Literary Criticism: A Basic Theory,” Forum for World Literature Studies 2 (2021): 200.

3 See Johan Hoglund and Niklas Salmose, “Climate Diaspora and Future Food Cultures in Snowpiercer
(2013) and The Road (2009),” Food, Culture & Society 2 (2024): 315.
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tower, and The 8 Show (2024) depicts a competition within a tiered structure
dividing participants into the “uppers” and “lowers.”

Beyond structural groupings, ethical orientation and decision-making further
divide subjects. In The 8 Show, material inequality exacerbates mistrust and
incentivizes moral compromise. As the narrative unfolds, these characters encounter
branching ethical dilemmas—*“ethical knots”—that test the viability of their value
systems. These knots serve as experiments for probing individual and collective
ethics, and the decisions made therein alter subjects’ trajectories and status within
the narrative.

Accumulated ethical choices allow for subject typologies. In The Platform,
four types can be discerned: (1) self-destruction, (2) co-destruction, (3) self-survival,
and (4) mutual survival. Types 1 and 2 tend to exit the narrative early, encountering
fewer ethical knots. In contrast, types 3 and 4 engage with the ethical structure more
extensively, continually reassessing their moral frameworks in the face of survival
imperatives.

Thus, dystopian narratives critically test the viability and resilience of ethical
values under extreme conditions. In sum, dystopian narratives operate as boundary-
testing arenas for existing value systems. Through stylized survival conditions,
grouped subjects, and consequential events, they interrogate the coherence and
resilience of ethical principles under duress. The ethical structure of such texts
functions not merely as narrative architecture but as a critical framework for

examining the ontological foundations of human behavior.

3. The Platform: A Microcosm of the Global Food System and Ethical Dynamics

A dystopian narrative’s world-building often reflects and incorporates specific
aspects and characteristics of the real world. The scope and extent of this reflection
shape the survival environment, subjects, and events around which the narrative
structure unfolds. Generally, in dystopian worlds, various essential resources—
such as air, time, equipment, vaccines, food, weapons, and information—are
scarce. Access to these critical resources typically depends on shared norms, rules,
personal effort, or ability. Essential survival resources are sometimes explicitly
prioritized, while in other cases, exchanges or trade between resources are allowed.
Consequently, discussions surrounding the ownership and usage rights of survival
resources tend to vary widely, depending on the type of resources in question.
However, in the world of The Platform, “food” is presented as the sole essential
resource for survival. By establishing such drastically simplified survival conditions,
The Platform narrows the focus of power dynamics and ethical discussions to the
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subject of food.

3.1 The Platform’s Reflection on the Global Food System

The treatment of food resources in The Platform mirrors several structural
features of the global food system, setting it apart from other dystopian narratives.
By illustrating the mechanisms and hierarchies of food distribution, the film reveals
how access to food becomes entangled with power relations and ethical judgments.
In doing so, it foregrounds patterns of inequality and conflict that invite engagement
with food justice theories concerned not only with availability, but also with access,
fairness, and institutional accountability.

3.1.1 “Sufficient” Food Supply

One of the most striking features of The Platform’s depiction of food resources
is the concept of “sufficient” provision. Here, “sufficiency” does not imply
unlimited food, but rather that enough food exists to feed everyone—if distributed
fairly. This is evident in the system’s design: menu preferences are collected before
admission, and the resulting feast reflects individual choices. The food descends
floor by floor, offering equal opportunity. As Imoguiri in The Platform affirms that
the food would reach the lowest levels if everyone ate only what they needed—
emphasizing that the problem lies not in scarcity but in unequal distribution.

This fundamental characteristic of The Platform’s food supply structure
parallels the features of the actual global food system. As of 2023, approximately
733 million people worldwide—about 9.1% of the population—suffer from chronic
hunger, a situation periodically worsened by global food crises.' These crises are
often attributed to food production shortages or overpopulation, with reductionist
views framing the issue solely as a problem of insufficient supply. Modern food
crises, however, are not exclusively the result of supply shortages.” It is estimated
that the food produced globally today could theoretically feed approximately 10
billion people—about 1.5 times the current global population.’ According to the

FAO Statistics Division, the world currently produces enough vegetal products

1 See FAO, IFAD, UNICEF, WFP and WHO, The State of Food Security and Nutrition in the World
2024—Financing to End Hunger, Food Insecurity and Malnutrition in All its Forms, Rome, 2024, 8.

2 Several studies point to this same conclusion. See Amartya Sen, Poverty and Famines: An Essay
on Entitlement and Deprivation, Oxford: Claredone Press, 1981, 1-8; Derek Headey and Shenggen Fan,
Reflections on the Global Food Crisis: How Did It Happen? How Has It Hurt? And How Can We Pre-
vent the Next One? vol. 165, Washington, D.C.: International Food Policy Research Institute, 2010, 4-53;
Nora McKeon, “Global Food Governance,” Development 1 (2021): 48-55; Sandro Mezzadra, “Global
Food Insecurity as a Crisis of Social Reproduction for the Capitalist World-Ecology,” Globalizations 5
(2023): 789-803.

3 See UN Committee on World Food Security, 19 October 2022. Available at: https://www.fao.org/
cfs/resources/detail/en/c/1609703. Accessed 4 July 2024.
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alone to provide nearly 3,500 calories per person per day—well above the average
minimum requirement of 1,900 calories. As Frances Moore Lappé aptly states,
“Abundance, not scarcity, best describes the supply of food in the world today” (8).

Hunger persists due to structural inequality—ranging from domestic issues like
poor infrastructure and political instability to global factors such as inequitable trade
rules and food financialization.' The Platform allegorizes these dynamics: unlike
many dystopias premised on collapse, it depicts a system with stable, externally
supplied food. The narrative eliminates scarcity, compelling characters to confront
ethical failures embedded in unjust distribution systems.

3.1.2 Power Dynamics and the Leverage of Food Access

In The Platform, food is not merely a resource for survival—it is the system’s
primary symbol of power. Delivered sequentially from top to bottom, food grants
those on upper floors priority access and the capacity to control what remains for
those below. Since survival depends entirely on food, this priority translates into
power over life and death. The vertical structure that governs this distribution is not
neutral; it is a deliberate institutional design that enforces material inequality and
entrenches hierarchy of control—an arrangement that aligns with Thomas Pogge’s
theory of institutional harm, where systemic arrangements create foreseeable and
morally significant deprivation.” In this context, hunger is not a natural condition but
a predictable outcome of structural asymmetry. This embedded hierarchy directly
shapes behavior and social interactions within the system. Upper-floor occupants
wield control, while lower-floor prisoners are left in a state of dependency and
desperation. The result is a rigid social order rooted in unequal access, where food
becomes a determinant of status, authority, and domination. The system’s design
does not merely regulate resource allocation—it manufactures and reinforces power
dynamics through the very act of distribution.

The symbolic and practical power of food in The Platform mirrors how food
functions in international politics as a source of leverage and control. Historically,
sufficient agricultural productivity and self-sufficiency in staple foods have been

1 Various studies highlight different aspects as the root causes of the global food crisis. See Jennifer
Clapp, Food, Chichester: John Wiley & Sons, 2020, 57-157; Anuradha Mittal, “The Blame Game Un-
derstanding Structural Causes of the Food Crisis,” The Global Food Crisis: Governance Challenges
and Opportunities, edited by Jennifer Clapp and Marc J. Cohen, London: Routledge, 2009, 13-28; Der-
ek Headey and Shenggen Fan, Reflections on the Global Food Crisis: How Did It Happen? How Has It
Hurt? And How Can We Prevent the Next One? vol. 165, Washington, D.C.: International Food Policy
Research Institute, 2010, 14-53.

2 See Thomas Pogge, World Poverty and Human Rights: Cosmopolitan Responsibilities and Reform,
Cambridge: Polity Press, 2002.
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considered essential indicators of a nation’s comprehensive national power.' Nations
with weak agricultural structures or an inability to achieve food self-sufficiency
inevitably depend on international trade to secure essential food supplies, creating
a dependency on other nations. In the anarchic realm of international politics, the
failure to achieve self-reliance often translates into a weaker or even negligible
power position, ultimately rendering the nation vulnerable to the influence and
control of others.

From this perspective, food resources in the global political structure function
not only as a source of power but also as leverage in relations between nations.
Since the establishment of the Westphalian system, which formalized the concept
of sovereign states, nations have utilized economic resources as tools of diplomacy
and politics. Particularly, food resources have emerged as vital strategic assets in
international politics. Nations with surplus food resources employed exports, aid,
and regulations to influence the political and diplomatic actions of other countries
and to reshape their economic and industrial structures. During the Cold War,
leveraging food resources to constrain the behavior of other nations was considered
a privilege of agricultural powerhouses, which readily used this advantage to serve
their own interests.

The U.S. provides a clear example of a country that strategically leveraged
food resources during the Cold War. Through programs such as PL-480 (Food for
Peace), it exported surplus agricultural products under the guise of aid, thereby
increasing recipient nations” dependence.” This use of food diplomacy extended to
coercive measures—such as soybean export restrictions against Japan and grain
embargoes targeting the USSR and Poland.’ Together, these cases demonstrate how
surplus food functioned not merely as humanitarian aid, but as a calculated tool
of economic influence, deepening global hierarchies and reinforcing the power of
food-exporting nations.

The politicization and leverage of food resources are similarly evident in the
world of The Platform. Prisoners on the upper floors, who gain power by virtue
of their position, exercise this power over those on the lower floors for various
purposes. Most upper-floor occupants compel lower-floor inmates to comply with

1 See J. S. Bajwa, “Defining Elements of Comprehensive National Power,” CLAWS Journal 151
(2008): 155.

2 See Harriet Friedmann and Philip McMichael, “Agriculture and the State System: The Rise and
Decline of National Agricultures, 1870 to the Present,” Sociologia ruralis 2 (1989): 103-110.

3 Seel. R. Tarrant, “Food as a Weapon? The Embargo on Grain Trade between USA and USSR,” Ap-
plied Geography 4 (1981): 273-286; Vernon L. Sorenson, “International Policy Conflict: The Japanese
Response to US Agricultural Export Embargoes,” Agribusiness 5 (1988): 409-424.
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their demands, often to assert dominance or simply for entertainment. Through
these actions, they achieve a range of objectives, including threatening, suppressing,
coercing, pressuring, negotiating, and even retaliating against those below. For
example, even Goreng and Imoguiri, who aim to reform the system to ensure the
fair distribution of food to all, resort to leveraging their “priority access” to food
as a means to achieve their goal. They warn the lower-floor inmates that, unless
food is properly rationed, it will be deliberately spoiled before it reaches the lower
levels. This structural attribute of The Platform serves as an effective allegory,
aptly reflecting the dynamics of international politics surrounding real-world food
resources.

3.2 Ethical Dimensions of the Global Food Problem

3.2.1 Shifting the Focus from Ownership to Access and Usage Rights

The Platform restricts food-related rights to focus characters’ decisions on
ethical dimensions. One of the most distinctive features of The Platform compared
to other dystopian worlds is the absence of “ownership.” In The Platform, characters
are strictly forbidden from “owning” food resources. If an individual attempts to
hide or hoard food from the platform, the system retaliates by drastically adjusting
the temperature, creating an environment where survival becomes impossible.
This mechanism underscores that the food allocated to each floor is not an
individual’s absolute possession, but a conditional resource intended for sharing
and consumption. Through this system, The Platform shifts the discussion of food
resources from issues of “ownership” to those of “access” and “usage” rights."

Thus, characters are not concerned with protecting or maintaining resources
they own but must instead focus on how to exercise their temporarily granted
“access” or “usage” rights. This structure intensifies the ethical conflicts caused
by the unequal distribution of resources, compelling individuals on each floor
to consider the impact of their actions on the survival of others. Ultimately, The
Platform confronts its characters with moral dilemmas in an environment devoid
of ownership rights, challenging them to decide how “ethically” to use limited
resources. This setting highlights not merely the issue of resource scarcity but

fundamentally examines human ethical and social attitudes toward resources.

1 Sen identifies four types of entitlement in a private ownership market economy: (1) trade-based en-
titlement, (2) production-based entitlement, (3) own-labour entitlement, and (4) inheritance and transfer
entitlement. These entitlement relations frame individuals’ legitimate access to food and other resourc-
es. In The Platform, however, the prohibition of food ownership and the system’s violent enforcement
mechanisms negate all such entitlements, making access to food a contingent, not institutionalized,
right. See Amartya Sen, Poverty and Famines: An Essay on Entitlement and Deprivation, Oxford: Clar-
edone Press, 1981, 2.
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3.2.2 The Absence of “Legitimate Rights”

In The Platform, access and usage rights to food—the sole resource and source
of power within the system—are distributed in a unique manner, representing
one of the film’s defining characteristics. Rather than relying on innate abilities,
competition among characters, or evaluation of specific actions, The Platform
employs a mechanism of “random allocation.” In most dystopian narratives, access
rights to food are typically granted to those who “first claim” or “earn” resources
through competition. Securing access often requires actions such as “violence
and plundering” or “negotiation and compromise.” In such worlds, food access is
portrayed as a product of meritocracy—a reward for individual effort or ability. This
dynamic allows power structures to shift based on actions and character, enabling
both fair distribution and monopolization, depending on circumstances.

In contrast, food access rights in The Platform are entirely unrelated to
individual effort, achievement, or ability. Prisoners who enjoy priority access to
intact food by residing on upper floors receive these rights arbitrarily, granted
temporarily through the system’s random allocation process. These rights are neither
strengthened nor diminished over time; instead, they are reassigned when the
system relocates prisoners to different floors after a fixed period. This configuration
subverts the Lockean premise that underlies much of real-world property theory—
including that of the global food system—namely, that ownership and its moral
legitimacy are earned through individual labor.' In The Platform, food access is
entirely decoupled from labor or merit, rendering such traditional justifications
for property rights inapplicable. As a result, prisoners cannot generate or acquire
these rights through their own actions; they can only exercise the rights temporarily
granted to them.

This also means that once a right is granted, it cannot be forcibly taken by
others through violence or trickery until the system reallocates floors. In this way,
The Platform simplifies the ethical framework of dystopian narratives. While many
dystopian stories explore a range of conflicts involving ownership, usage rights, and
moral imperatives—gradually deepening these layers of conflict—7The Platform
completely eliminates the rationale for ownership. The “randomness” of access
rights highlights that food resources are merely “given” rather than “earned” and
underscores the fact that no one within “the Pit” possesses a “legitimate” right to the
food resources, including ownership. This sharp focus shifts the ethical debate to the
“attitudes” and “agreements” surrounding how subjects treat and use the resources

1 See John Locke, Two Treatises of Government (New edition), London: Printed for Thomas Tegg,
1823, 116, 123.
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provided to them.

4. Ethical Structure of The Platform: Boundary Test of Value Systems

Within the structure of The Platform, Goreng and others confront ethical
dilemmas rooted in resource scarcity. Each individual’s survival depends on their
access to food, yet their actions inevitably affect others. From this tension emerges
the central ethical knot of the narrative: “How should resources (food) be used?”
This overarching question branches into more specific ethical concerns:1. Whose
survival should be prioritized? 2. What constitutes fair distribution? 3. Should one
attempt to pursue systemic change? 4. To what extent, and by what means, should
one enforce their will? In this vertical testing ground for value systems, Goreng
descends and ascends through various levels of “the Pit,” encountering different
ethical environments and evolving through relationships with three successive
roommates. These encounters shape the ethical structure of the narrative through a
sequence of ethical knots, where human values such as solidarity, survival, idealism,
and sacrifice are tested under extreme conditions.

4.1 The Justification of Violence for Survival

Goreng’s first roommate, Trimagasi, introduces him to the system of “the Pit”
on the 48" floor. This initial phase sets up the basic parameters of the narrative’s
ethical inquiry: Is there enough food? How should it be managed? Can fairness be
extended across levels? Can the structure be changed? These fundamental questions
frame the baseline from which the narrative’s ethical structure begins to unfold.

Trimagasi embodies a cynical, utilitarian worldview rooted in survivalist
pragmatism. His tool of choice, a knife, symbolizes preemptive violence and
instrumental reason—a material extension of his belief that ethical responsibility is
nullified under conditions of scarcity. As a narrative device, the knife operates not
just as a weapon but as a metaphor for the logic of reductive survival, where others
are rendered expendable. This perspective is later enacted on floor 171, where
Trimagasi attempts to harvest Goreng’s body to survive.

Goreng, initially idealistic, is compelled to commit violent self-defense and
cannibalism. This reluctant act marks his first rupture with ethical innocence and
initiates the erosion of his preexisting moral framework. The moment constitutes
the narrative’s first major ethical knot: is it ethically permissible to kill for survival?
As Nie explains, ethical knots are “the main manifestations of contradictions and
conflicts” that surface ethical choices embedded in the narrative (220). Goreng’s
reluctant violence transforms him from passive observer to ethically implicated

subject who must now reconstitute his selfhood under compromised moral
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conditions.

4.2 The Fragility of Idealistic Solidarity without Structural Reform

On the 33" floor, Goreng meets Imoguiri, whose belief in rational cooperation
marks a shift toward idealistic solidarity. She promotes a moral economy wherein
each person takes only what they need. This introduces the second major ethical
knot: can cooperative ethics persist in a system designed to undermine them?

While Imoguiri’s persuasion fails to generate reciprocity, her actions raise
a secondary ethical knot: can non-human life hold equivalent ethical worth to
human life under conditions of extreme scarcity? Her decision to share food
with her dog, Ramses II—her permitted item—reflects an attempt at interspecies
solidarity. However, this gesture, as Donna Haraway might argue, remains trapped
in anthropocentric “bounded ethics” that fail to foster genuine multispecies kinship,
lacking the structural disruption necessary to enact true “making kin” (102-103).
Ramses II’s eventual death—due to violating the no-hoarding rule—exposes the
limits of this liberal humanist gesture. Without systemic backing, symbolic actions
cannot alter embedded injustice.

Imoguiri’s failure culminates on the 202" floor, where extreme scarcity leads
her to suicide. Her death constitutes another ethical turning point, demonstrating
that good intentions alone are insufficient within violent, structural inequality. As
Haraway emphasizes, “sympoiesis”—collective becoming—requires more than
isolated moral will'; it must be sustained by a shared structural ethic of collaborative
survival. Imoguiri’s tragic end forces Goreng to revise his approach, now
understanding that ethical persuasion must be coupled with coercive intervention.
Her legacy lies in revealing the inadequacy of symbolic gestures in the face of
structural oppression.

4.3 Collective Resistance and the Ethics of Coercion

Baharat, introduced on the 6" floor, represents another ethical turning point.
Initially intent on escaping the system, his failed attempt to ascend is thwarted by
those above, reaffirming the futility of personal salvation in a vertically oppressive
order. This becomes a new ethical knot” that reframes the existing dilemma: should
one escape injustice or resist it from within?

Goreng persuades Baharat to descend instead, reframing their purpose toward

systemic intervention. This decision marks a shift from individual survival to

1 See Donna J. Haraway, “Staying with the Trouble: Making Kin in the Chthulucene,” Staying with
the Trouble, Durham: Duke University Press, 2016, 58-61.

2 Ethical knots can be produced during the forming process of the text. See Nie Zhenzhao, “Ethical
Literary Criticism: A Basic Theory,” Forum for World Literature Studies 2 (2021): 192.
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collective resistance, redefining ethical agency as embedded in solidarity rather than
self-preservation. Their descent becomes a symbolic journey through successive
minor ethical knots—discrete yet cumulative tests of moral reasoning and value
prioritization. Each floor becomes a site of moral deliberation: how much food
should be shared? When is coercion justified? Can justice be enforced without
reproducing systemic violence?

Their armed resistance to hoarding is not an action out of survival instinct
or mere vengeance but an ethical strategy oriented toward redistributive justice.’
Baharat’s abandonment of his escape goal in favor of a higher collective purpose
signifies the narrative’s structural transition from survivalism to sacrificial ethics. As
Nie observes, the ethical line “links all the ethical knots in the formation of ethical
structure” (220), and this descent—their moral trajectory—culminates in the film’s
climactic ethical confrontation.

4.4 Intergenerational Responsibility and the Ethics of Sacrifice

Upon reaching the 333" floor—the very bottom of the vertical system—
Goreng and Baharat discover a child, previously thought nonexistent. The child,
silent and vulnerable, represents not only the weakest participant in the current
resource distribution system but also a symbolic embodiment of future generations.
Her position at the lowest level of the structure reflects the ethical hierarchy
imposed by the present, in which future lives have the least access to survival and
are entirely dependent on the ethical decisions made by those above. Her existence
challenges the final ethical knot which transcends immediate survival dilemmas and
raises a deeper intergenerational question: can the present generation act ethically to
safeguard the future?

Sending the child upward becomes a symbolic act, not a pragmatic solution.
Her ascent conveys an ethical message. Goreng’s decision to remain behind while
Baharat dies in the descent marks the final ethical transformation: relinquishing
self-preservation in favor of moral transmission. Nie notes that literature teaches by
presenting “illustrations of ethical choices,” which are not reducible to moral rules
but rather serve as instructive examples of how to live responsibly (166). Goreng’s
departure from “the Pit”"—and from the narrative—marks the fulfillment of this
ethical instruction: it is not survival that completes his journey, but the transmission
of ethical value through symbolic action.

The child becomes both the messenger and the message. Her upward journey

1 These natural will, free will, and rational will compose what Nie calls “Sphinx Factor,” revealing
the process of ethical evolution of the two characters. See Nie Zhenzhao, “Ethical Literary Criticism:
Sphinx Factor and Ethical Selection,” Forum for World Literature Studies 3 (2021): 383.
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functions as a test of the viewer’s conscience: will humanity act on behalf of those
who cannot act for themselves? This act, though ambiguous in outcome, concludes
the film’s ethical structure with a final question—not who survives, but who chooses

to act ethically across time and power.

Conclusion

This article has examined The Platform as an ethical allegory of global food
distribution, arguing that its vertical narrative structure and symbolic economy
foreground moral dilemmas of scarcity, access, and intergenerational responsibility.
Drawing on Nie’s ethical literary criticism, the analysis demonstrated how the film’s
spatial design, institutional rules, and symbolic logic together construct an “ethical
structure” that reflects and distorts real-world food injustice.

Each analytical section has demonstrated how the film distills structural
inequalities into an enclosed vertical system that amplifies the moral consequences
of unequal access. The platform’s design subverts key principles found in liberal
political philosophy, particularly the Lockean notion that ownership arises from
labor. In The Platform, there is no continuity of labor, production, or private
ownership—only consumption regulated by institutional fiat. The removal of
ownership and redistribution based on random allocation destabilizes any merit-
based logic, forcing viewers to confront a world where moral action cannot be
justified through entitlement, desert, or productivity.

This world thus operates as both a reflection and an exaggeration of
contemporary global asymmetries: it mirrors the arbitrariness of birth and nationality
in determining food access, while eliminating mechanisms—such as governance,
law, or markets—that might otherwise provide accountability or redress. The
film thus serves not only as a dystopian commentary on food injustice, but also
as a narrative model for investigating the moral architecture of systems shaped
by inequality and impunity. By placing ethical decision-making at the center of a
highly structured yet absurd system, The Platform invites viewers and scholars alike
to confront how ethical agency operates when all structural incentives discourage
moral action.

This study contributes to ethical literary criticism in two principal ways. First,
it shifts the critical focus from individual moral choice to the structural conditions
that shape or constrain ethical agency. By constructing a fictional world that reflects
global inequality while subverting liberal assumptions—such as property through
labor and meritocratic distribution—7he Platform raises questions not only about
who chooses, but under what conditions choice is possible. Second, this study
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demonstrates the framework’s relevance beyond written texts, extending it to a
visual, commercial dystopia. In doing so, it expands ethical literary criticism into
contemporary cultural production, showing that moral philosophy can be explored
through cinematic world-building.

Nevertheless, several areas warrant further research. First, while the analysis
has focused specifically on food as the key contested resource, other dystopian
narratives foreground vital goods such as water, energy, or information—each with
its own moral implications. Future research might examine how such variations
in resource regimes generate different ethical conflicts. Second, while this article
has addressed the ethical architecture encoded within narrative structures, future
work might explore the role of affective reception and audience response. Further
research should consider how fictional worlds that suspend or invert real-world
moral assumptions operate ethically not only within the diegesis but also in their
emotional and ethical impact on viewers. Addressing such gaps through future
research could offer deeper insight into how dystopian narratives that allegorically
mirror systemic injustice foster more critical reflection on the ethical structures

underpinning contemporary global systems.
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“cultural implantation”; examines different situations and reasons for the success
or failure of human resistance; and questions the contemporary cultural symptoms
of relying on digital mnemonics. This study argues that not relying excessively on
digital mnemonics, embracing the transience of memory, and upholding individual
differences are essential principles for memory practices in the cyberspace era.
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Abstract: The encounter between A. S. Byatt and Shen Congwen, though
seemingly serendipitous, is rooted in their integration of “heliotropism” with life,
nature, art, and culture in their journeys of reading imagination and geographic
discoveries. This integration formed a “heliotropic life aesthetics” that resists
individual existential anxieties and national survival crises. However, while
existing scholarship has examined their “heliotropic imagination” or “life poetics”
respectively, it has largely overlooked their convergences as a whole and neglected
the crucial ethical dimension. By looking into their shared “heliotropism,” the
present paper seeks to explore the core characteristics and narrative forms of their
life aesthetics, specifically revealing its inherent ethical concern. It is through
their enquiries into such paradoxical issues as life and death, light and shadow,
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stillness and flux, home-leaving and home-coming, that the two writers achieve
the transposition of self and the other, thus forging a profound connection with the
outside world. Drawing strength from their “heliotropic odyssey” across intersecting
cultures and ideas, they offer rich intellectual resources and artistic paradigms for
reconstructing an open and diversified “heliotropic metaphor.”
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ethical concern
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101) , WEEAE “EARHK I RBNF A" C (RFEmmE) 48) o fhblEsg “i
EEHK” B, SRR R EFRMEAE” C (RPHEmE) 91-
92) « ILNGEEH F B SHIADEMS “rBHmAE”, W CF R/ OVRED
CEARY A1 A3 = “FEAIM T, WEIHHER T, PRSH, O
SRR, BRHEAH, HZ2E5EB” CCRMEmmE) 66) o XELAE AR
FRC IV ESE S ER

2, WATCWAL . B ANAE@EZRZL, ZFEBERMN “mFE
X7 2| “mPBHmA” KA, R HEAER SN Am TS (ife writing) , H
IMERUCE “HRBIN AL, SUHE BRZERBIRER " (BFHH 107 . &
I— R, MAREZ e KRR, X — D B HARAT R O R A
FEEHR TRE B X “AfnfItE”  (Hensher, “A.S. Byatt, The Art of Fiction

L Z W ik (4EZRNE RS EIACH LR FRuks “HdE2 RNE i ohg) , dexat:
JERURZ AR A, 2010 4, 5 21 UL,

2 AfERES, 1 HZERURBASL A R — >R “soleil” .

3 2L A.S. Byatt, Still Life, London: Vintage, 2003, 132.
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No.168”) , TiL AR R A A BERERE, Gt “BRIBAME” I
BB CCRIED” 486) o JEIRZE T AR BT Y AR, BETEAE
AL “HRFEERALIRG NK” , BN R R HETTE Zbr, 2
FHTRREBCNFEE 20 BT AN 1 5 58 18 i e )
KiF— IR TERAFMERBRRELESEMMEE” Bk 2100 . fEXH
FORBHm B, e Ry FEIEHREAIIL A SCRIIE AN & Al AR fr 5 Hhii
HAatn, ZPWAL, H/NRBEANKRIR, S A BERs T B S A
71, XPEBTAN, R T RTHA . X —&RBH B, BIE “fE—UF
ARESER L E N, ARGIRFIETIRILE R, W a2 ok, SR
N, dkdings” ¢ CAATmsE) 62) .

HH G RT O0,  MIE 38 A8 g S At AR i (W 250 Cilluminator) , PR AL
EFAEE RIS A ZARBUE R I B ik, BETE R T BRI AR 26 2%, i
MR SR ER, M SR — MR EE R (Nie, “Ethical Literary
Criticism: A Basic Theory” 190) . “Z&5384— 74 & B IE S ALl ” ,
XA P AE AL O RIRAL R, B “ AL A B MER” (&
BA| FR 113D

=, £EaHEHy “AANEE"

B EMRE. RN R RRSE, B FERIEATIE & 24 )
TSRy, EIRILGANE A iR, JCHARBIEE S0, JLH S R, &
RS, AT S RRERRZ . BRI, ALE R A e R A
PEFEETK 7, 9 AR i 0 R SONAE T8RO B, SEAE T 15 P g R BH 22 X
ARG AU L KA T B R m RS

FRICHRH R AR ) BV A SCAE b A SR 28 5o 2 AR BT IS R 5%
BEAERNE N “RE” , fEBIARAR AROHE AR, ARBEILTFEIEAE
BIEEOtE CEOVHBIEL “RMMAIL” ), $UF8 B , BB
ATMHTRW=H, RASTE. WEKazHEr 7GRN AR
HBAR W RIGEAE Oul) , XHERAREEESHF CGRED , 72
AR L EE I B R

TEASCH) CHIPEHID) ik T RS R RERMEZ T 28
HOE” , R E THERNHRESH TR, 408 AR (e )
BRI PIAERE H FHE=R” (179, 181) o JLASCAE (KUY — 3N
“RIEET BHP: RS ERUF R AR R s ANy XA AR A
AR E S, ROV S ER R RIE, BURII R R R S AR ¢ (G
PEHGCY 181) o IEMSCRAEMR AR “ta EE X, #AEBRN

A GQERIT) RSCIBIRE, “KRZMHENA BB <K R 2
SRR, B0 B GRIE) « GRIT) . J6st: OEBR, 20124, 5104 51,
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JRER T S A S PN 2 W R A s BN S “ ek C G EGE)
185) .

SO “ s 28”7 TE R R E TR O (AT Zc AR ) 53] T IERL, F
JERRE— 2 TR SR, WIEREHEI T ARG S . YRS
A S Bk . 52, “HmsE2E” EhihR g R —A—ER
ORBE TIMITE R “ABIARSS Y 5 RS C GMPERGE) 177, B/
YR A IR T Z EANLEah A S)eia. BN FRIREEN
(T2 AR) - (4R75 161) , (HEFK N “dried” —id#E N “WT7 , A
iR ¥ MRS R (LRI RER PR =R , T8 7 EEE
Wik, BIZZARAE N5 2 briEan H aifbvl. SO I “dry, drying, dried,
dryness” &5ii], 221K 50 R4k, 73 R FRAG T BIMER L o WU 2k FL5 1k
T M, LS v R AR i BREE S5 (AL, R T 1 2o AR 7 BE BRI 2 S, I
/Nyt i B U AR BRI R B H AR T R . B, AN “
®.” (shadow) A1 “Mm:” (dark, darkness) i B HHL: g AAERIRAE K
FAPeAR A S WA H e K “RBEamA” , AEmMIE. XHEAKFEE “i
IR AL — 3% R 7 (Byatt, “The Dried Witch” 85) ', A& Riuzs= /i¥n, #in
FIZET RO 2. A E U ARk IR, SCNIBAS E . LMK P st
R, i ER R AR AETFRRIGRH . dah, SRR EA A —A
L B BT, e T, N ZIM B s EE, R AAEHLER A
I B RGEZI H N RSt “R” fEAMFEHARRSI s, H5ik
MIC— EHEFE) “IPENRG” ANV G, BN Oy, HSepIs” (“f
WA 325) , EAE A AR,

FFJORE— 77 THE e 0701 55 2y SR A B TR0, 53— 777 ] SR 1> £ AIE [ BH 2
AR R N AN B BT, BT RS E KR A B A N, R
L TR G H H 2S K IR R AN E, R CBESGE , o “ H Dbl
27 (86) o« X —LIFR NI B R LA R T ARG, e, ok
TEEZZHTNRE=H, SSNAFZE. BHESE =R, WARYTEIL ST
g, AL ol %) R 2R T 76 5 ek 74 kS AR A R BEE , k n [RARVE T LLR 7 (110D o B
AR CRE T KK IR T80 25, BT AE IR R [, e 4R
. . WL MR E SR AE (110) 5 &%,  “— AR BRI iE
s A i R BRIV e BT R (L1, AR R REAAR B K
CHORHAHRL”  (109) o phidFEEFR CORURER 7 BfE L GRE A S

1 N5 E AL S. Byatt, “The Dried Witch,” Sugar and Other Stories, New York: Vin-
tage International, 1992, 85-111. LA N5 ¢ RARVETS, AF——UiH.

2 YU SO AR N iAT 1 — BRI o AEa A P — i, Pl i e, o
A ] ]

i ADTE AL T o
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RN e piE) o eAh, MO R BT RY S R B “4DERRE 7 (86, 88, 92) T
sEAt 7K A B RS A KB A L/ & ariRE) « [ KR 7N
AR BB B ZU K BT, L AR B B DL AR i AR 45 4 i 2 AR A% 0k 5 I A
O, PHEAMEENEE, THHS R HEREE,

. LD ANORMZEART TR LAY , PN SCHHE 2 1) F BH
A S R T FE R R A B 2R G . AR R 2 B ) BH T 38 209
KEAEME S AN, AR, @THKHAF. B, Otéeei
BHANE ) Hh, P RN B A B 4 A i Rk B ¢ L I KUEL . (phoenix ) (“Morpho
Eugenia” 175) —i], WA 2 W AR K B 0 [ 75 A2 5 i A8 e B
B REZR IR R, HEIRT S ARE IR, BE2mdT, AR, 7
“AHIR” 5 “ihE” BT GRS RIEREE. (HA) (Possession,
1990) B E A E S : PS5 O R NSO AT, dhrE ol (s A 48
BN “ORRE ) REL” (Milton’s Phoenix)  ( Possession 545-546 ) 3k [& gy
R P, RIONZAR N S %7 AR ik Bk oUE o AR A SEA (Ash) 2
MG RIR Y Hig KA IR E R 2 HAER LR (CTEBRAR 2 ik
FwA) WL Eai R A" (the Mighty Ash) FRIRH “BalaBaR
/ EAERAE”  (Possession 261) o DR 2 % E “ 5H7 RGBT
SYERE, WKREFHZNW, HAZOE SN, Ea e ARE SH, MEREH
MEJEIRA RN . BHARMERI K Z /e ), LLAS YA AR, EJHE
HUEER=E

H5RJREE, RS Em B E 2 EmMEZ o A/ EA
MR EmILR S, O BAT N ESRE BRI A R, A S
WA B RBVESE . AD23g BRI GAID)  (TRFEY A (I &/l
HH IR A S 38 SE R AE SRR, AR R IR G Tk ST AR Hh 52 B 47 T A7 Je
¥y 2, HIZRE T B A drak f, BN S A, TSR E R