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Abstract: The ancient Greek myth of Epimetheus, as a metaphor for revealing the
“mutual invention” of humans and technology, has ushered in a new variant in the
cyberspace era—digital mnemonics, based on various digital “prosthétique,” which
not only empower human memory practices but also have the potential to dissolve
human subjectivity. William Gibson incorporates this dilemma in the philosophy of
technology into his science fiction writing. At the intersection of cyber aesthetics
and the dilemma of digital mnemonics, Gibson explores the ways in which digital

mnemonics dissolve human subjectivity, including “emotional manipulation” and
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“cultural implantation”; examines different situations and reasons for the success
or failure of human resistance; and questions the contemporary cultural symptoms
of relying on digital mnemonics. This study argues that not relying excessively on
digital mnemonics, embracing the transience of memory, and upholding individual
differences are essential principles for memory practices in the cyberspace era.
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crisis of subjectivity
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