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Abstract: In his new book Breaking Boundaries and “Making It New”: Oriental
Elements in Western Modernism, Qian Zhaoming offers a systematic reconstruction
of the developmental logic of Western modernism. Challenging conventional
views from both spatial and temporal dimensions, he convincingly demonstrates
the trajectory of modernism’s evolution—from high modernism in the early 20"
century, through its decline by the mid-century, to two significant revivals in the

1960s and the early 21* century. At the same time, the book shifts the perspective
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on modernist studies from a purely “Western-centric” framework to a more nuanced
context of East-West cultural interaction. Moving beyond the traditional literary
scope, Qian extends his analysis to a wide array of art forms, including visual arts,
music, dance, theatre, film, and architecture. The book pays particular attention to
individuals with Chinese cultural background and their contributions to the creation
and shaping of modernist classics. Thus by combining cutting-edge theoretical
interpretation with detailed readings of specific works, and by uncovering the lesser-
known Chinese cultural narratives behind iconic pieces, this work provides valuable
insights for scholars of modernism, comparative literature, and interdisciplinary
studies, as well as general readers interested in the cultural histories behind great
artistic achievements.
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