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Title: A Digital Humanities Approach to the Writing of Emotions in Tie Ning’s
Novels

Abstract: Emotion serves as a pivotal element in Tie Ning’s novels, embodying her
reflection on human nature and ethics. This study adopts a literary computational
criticism approach, utilizing sentiment analysis to examine the sentiment polarity
of 15 novels of Tie Ning over a 30-year period from the 1980s to the early 2000s.
The aim is to uncover the characteristics and diachronic evolutionary patterns of
Tie Ning’s writing of emotions in her novels. Findings reveal that while negative
emotions dominate the overarching narrative of Tie Ning’s novels, positive
emotions persist and even surpass those in certain texts. Over time, the proportion of

positive emotions gradually converges with that of negative emotions, reflecting the
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intertwined sentiment polarity tension between starkness and warmth in her works.
These results substantiate Tie Ning’s commitment to highlighting human’s goodness
and grounding her narratives in ideals of truth, kindness, and beauty, while revealing
people’s ethical dilemmas and struggles in modern society as well as human evil.
Accordingly, this study provides a quantitative foundation for examining the
writing of emotions in Tie Ning’s novels, and offers a practical paradigm for the
methodological intersections between digital humanities and literary studies.
Keywords: Tie Ning’s novels; digital humanities; sentiment analysis; literary
computational criticism
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FHEOEAE B SCARIZ A . HAR1E S 43 (Natural Language Processing, NLP) %%
FAR, ARG B SCARRAT B MG EE, s SO IR B A .
R, TEMRBETTH, e TR SCARSEN NTTIRUE. TR IREEE, “ N
W FEHE (LR 22 B SRR R e 00 B s 7, B9 TR R M E SRR D, R
TARGSCFERVERE SO M R R B, A SCEI R B AR (EK
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1 “SEEE” MNES 2L E S AR « BETEF (Franco Morett) $&H, E4HIIHESISA LI
N FZ I, Franco Moretti, Distant Reading, New York: Verso, 2013.
2 RIANCHI I HEE .
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1 2 Carl Ehrett et al., “Shakespeare Machine: New Al-Based Technologies for Textual Analysis,”
Digital Scholarship in the Humanities 2 (2024): 522-531.

2 ZWAEE: “HFNCHET (REZIFC) WEIZEITR” . (EHEEHRIE) 13
(2024) : 53-68; FEHSE:  “HF ASTUUM TR (RLUUHAE) BRI S 2 H7 , (EATE
WIx) 3 (2023) : 54-63,

30 B HA . CIBRHESCRFEA R T CRAARON) M B S AR, (UMES
HMIEHCFY 1 (2025) : 116-126+149.
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