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Abstract: This paper traces the artistic evolution of Tie Ning’s fiction, identifying
four distinct phases: the pure “Xiangxue” period, the complex “The Rose Door”
period, the stage of “complex simplicity” represented by The Bathing Women, and
the integrative “Clumsy Flower” period. The purity, optimism, and serenity of the
“Xiangxue” period resonated with the pursuit of truth, goodness, and beauty in
the early years of China’s reform and opening-up. By contrast, the turbulence and
restlessness from the mid-1980s to the 1990s, as seen in The Rose Door, reflected
Tie Ning’s efforts to fully reveal the complexities of human nature and to deepen
literary expression, while also corresponding to the pluralization of Chinese society
and culture during that era. Published in the new century, The Bathing Women
investigates into the soul through a metaphorical process of “bathing,” achieving
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a unity of spirit and body and moving from complexity toward a purified clarity
and serenity. Clumsy Flower marks Tie Ning’s new stage of integration: through
historicized yet quotidian narratives, it seeks enduring forms of beauty—emotional,
folkloric, and moral—while affirming both the goodness of human nature and the
vitality of the national spirit.
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