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Abstract: Tie Ning’s novels organically integrate specific issues of their era and
history with grand themes of human civilization, thereby profoundly revealing
human alienation within the historical process of Chinese modernity. In dialogue
with other female writers of her time, Tie Ning also attempts to counter these
dilemmas through the female “Xiangchou Utopia,” using it as a launching point to
explore Chinese aesthetic modernity. The female “Xiangchou Utopia” encapsulates
the female subject’s nostalgic remembrance and yearning for an idyllic past,

constituting a spiritual impetus capable of transforming reality. It embodies
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Chinese aesthetic modernity as both an aesthetic expression of profound social
transformation, the great rejuvenation of the Chinese nation, the socialist ideal and
its contemporary reconstruction, and an aesthetic articulation of the quest for female
freedom and liberation within these processes.
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