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Title: The Allure of “Modern Realism”: Theoretical Construction and Methodologi-
cal Significance of Jiang Chengyong’s Studies on Realism

Abstract: In the context of modern Chinese literature, realism has long occupied
a central position, yet it has consistently been marked by conceptual ambiguity
and divergent evaluations. A systematic review of Jiang Chengyong’s significant
research on realist literature makes it clear that his sustained inquiry into the
problem of realism is not only a central thread running through nearly half a century
of his academic career, but also a distinctive hallmark of his scholarly style and

intellectual orientation. By distinguishing the traditional realist conception based
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on the theory of mimesis from the “modern realism” generated within the context
of scientific rationality, Jiang breaks through the rigid understanding that equates
realism with surface representation, elevating it to a literary concept and cognitive
paradigm endowed with modernity. In terms of research approach, he consistently
proceeds from specific authors and works, integrating interdisciplinary perspectives
from the history of literary movements and the history of natural science, thereby
revealing the mechanisms through which modern realism emerged within the
modern cultural structures of the nineteenth century, as well as its inherent internal
tensions. Jiang’s research on realism not only deepens the understanding of the
modernity of nineteenth-century Western realism, but also provides a theoretical
point of reference with considerable historical depth and contemporary relevance
for the reflection upon and reconstruction of realist literary discourse in China.
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