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FESHEE. BB H, YOvREENRTS, 0 AR A
WIS AEEREE AR LKA, RANE A ARME AR 1R
PR L. M A I AR S B R0 X o, B o AR T “ 2%
B MR, HRELBARE R R “alive 5 EIET T R, XY
PR IR AL TR SR ek VR B0 542 AE BB 7K 45k 2
o B ML R SIS EERARE, BT B A
BES R BAE R ASCR BB 22 Mo RSO oo 75 5 BRI AR
BRERBEAT AR, R SCARTS J i I AR IR AR, EH B A e AR s rp AR
HAZRHERE .

—. EEHYEMFISHE

WA RERAR, MR ETE (FRFTZRERS)  (Theaetetus, 369 BC) Hi i 18 J&
AR AR U, SR BT R NS s A R, T 2 ) g —
W, 1E (WE)  (History of Animals, 75 JCHI 4 2 )5 81 FAF4HIX 4 1 7
i (ps6gos) . 7% (phone) 5 F ik (didlektos) . Hi. a2 J& HAEIKEEA
WS RSB I B R tH A, WK, SRR I EAR AT IR A &, H
A & BB MAIARAHERN A S, REIE. * 5 (EUR%)
(Politics, 325 BC) MX 70 T H S5 AN FilE, VOVIANKALFIE
FIFLEE. ° (IERE)  (On the Soul, 350 BC) 5 & i 5 35 2 —Fh i A R
MY R .

MAECRF 2% ) (Poetics, 347 BC B 335BC)H, i1~ [ A 9% 1 " AR I, W
B2l LA RO TEAE BRI MES” (63)°. e, ik
JEI 7S K5y R 8 T A 1) 518 (lexis)  TBEL (melos) 15 7 3% BLEEA G 1M
(i) hsa) “iEdE e RAPIEZNRTS” A7) HRIHRTES
FE7 B A 2480 H A Bk e

W2 WRIR P AN D 2 gk ok 1 B+ 2 R S B B Z i s, B
ZINA “PHEEBERE TR TAEERNRE” (FRE (BT F17%)
328) . Hirh, EHBHIERKIEE (Diogenes of Babylon) fE (i85 3%) (On
Voice, ATLHT 2 LRI ggth,  “IN A S AR 3R b s 51 &

I AR (CREZERMER) , (AR E4EE) T, T, Jbat: AREMH, 2018 4,
45 369-370 71,

2 W UHRA:ZME. (FmE) , (WEEEBMEAEE) F45, WM, F—% Jba:
RPN RCR A R, 1990 4, 5 136 7.,

3 W WHEEZME. (BuRY¥) , REFEE, Jonl: EESEIE, 1983 4, 8 i,

4 A UREELM: (BRZ , (PELZEeE) 3%, WG, F8EE, .
O ROKZE R, 1990 28, 55 52 .

5 ARHK (R MI5Iscske WEELME, (), BRPigeE st @S,
1996 4F) o PAR 51U bRE TS, AE——uil.
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R SRS, MARKEE () RIETEMBEKNERE” GIRE, (4
TEATR) 328) o FEHEIREMHA Y (Chrysippus) SENFERK, HiE
(75 AR —Fh “mgm) 7 (noise) , WA NKMEE (lexis) RAHLHLH
AR S MEZ, JBT NSRS SR EIEE (logos) MiGH. ' 7EIXE, #
LA AR SE B b CL 2K A B RE W BRI G ) 75 5 A D9 BRI B R AL
HMR I, FFETE B 2R S MAE RO RIRSZ . BEIFED LT,
AT = “ARIEMET (extov, X “HIR” B “PraE” ) —— BT
WP R A RN A, (EIZHE BT DAY Oy R, R R SR R ¢ TT
RIBW” , NEABIRMIBL I SMEFY .

W72 WAAIR A — R RIRAL 1 3 A i AR e T EME SIE S B, th
NBRATT S AR D 2 A T (Augustine) JHiE T iE R, LE
WA 7E (I ZTY  (On the Teacher, 389) Wik & BHAfFEH, “FFS I8N
AR S, MRRMNELFRERN WK F97 C GRHERF)
171) o AW, BT 76 2 52T b e L 1 0 i i ARG A 1 5 ) — ekt Sz
Mo AERXMAT LI “PIR —on” & d, PRI RS g i, A5
SR, TS A I R KL < 58 ) o 3K A R A [A) B B T 5 35 (vox ) R, £
H CGR=LL—1)  (The Trinity, 399-420) X H B # “ 18P & A 1] %
HRE] Ve R, BTN “EF7 (Word) Y EL “NE 7S LR AR )
FOARPRET NSRS X “WIEZE” M CRRIAES” 7 X7, 55
P CBATF AW T A FHIFARET FEH, MIEFHERA, AT
REMETRE” (418) o K, & BN S a] LG A AN A & B
FHH, HEAFAIHEREREE, EAETEMTS, BEEA R
SEERLI] L1

BT O SR A A0 ek 23 X B A [ R A R R O e ST - sR
(Jakob Bohme) IS AAIIREAG Bk AR K i, PEBAEMAT CIMIZESA)
(Signatura Rerum, 1621-1622) Hi&H, JiWIH0 N TE & 18 i S SR 5 A
FEARJFTECE WAL BGEN, CLSOvH “247 o ERERER, FEBER LU
NMERER “%47, M RMERERNENA; Koy b 2iE
i “EF” (Logos) HIHRzNENGHEF, JERFHM My “MEAER” (Divine
Voice) R4, ARMFEENL “RYEBEW” A e qRPrmEsE L., °
P ARV R A Ay — M A E A OB G, MR AE S 5 AR, 18
1 Z 0 ERIE « fRiE: (BIEFITFRD) , RIFR. AR, M. TR R A hAL,
2010 4, #5329 1.

2 ZIEKARE « BUREE: (BT FATIRD  ARITR EAREE, HEAR RGN RS R,
2010 4, f 326-328 T,
3 %), Jacob Boehme, The Signature of All Things, translated by John Sparrow, revised for the 1781

William Law Edition, The Works of Jacob Behmen, The Teutonic Theosopher 1V, London: M. Richardson
& Robinson, 1781, 9-11, 59.
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AMWEAT 7, NEMEE S, BRGS0 MR, 1ok
FIPIEAE R 2 A4 I, M RAE TN R — MMEAEVR A TSN R, FaiE 3
RPN, WAUE AR ST B3R E BT

NEJRZEBAR, TS o SRR (Jean-Jacques Rousseau) 7FE (it if 5 ik
Ve WS & RHAG)  (Essai sur I’ origine des langues, oul il est parlé
de la mélodie et de |’ imitation musicale, Essay on the Origin of Languages[: Where
It Speaks of Melody and Musical Imitation], 1754-1761, 1781) i F &5 B X &
t, “FHif (speech) X7 7 NS5a¥” (R 1D, 4kmsmid NKTE 5 &)
A “voix” (N, Fil) RIAM ', SRR R B RREEIER, 5
PlE (passion) EHKHE. * NULEVIMIE 5 & RAEMEN, B & s
HRALB IR, TR 2R S A BMES .  TA  O N E TR
B NRIEAER NI B ARE I, A A Se e T X AR S A ER 5,
A MRS TP, M2 T NRA BRI EE), R yiE
BRI S AVERA BT, g AL T

(H, IR RRE RIS AR T EBAERNEE. Mk, i
AdR—NEUEEHEM SRS, B2 T/EHER - 5% Jacques
Derrida) X3 & M pots 32 SCHOHEA) by, 72 AR 335 305 n) 38 75 507 Pl oy i
AL, TR “TCBE R R/ARMIBRE /R Z 0], ME—BEH 38— MR 1A
AT & M FIE R F S F IR RFEIN” ERE, (BT )
122) o FAREMAEFEREAR, FFEBAEIE GBIEFREE) KT irm
FORHRIAR S “Rr. A DA E R NEER T, NSRBI i 5
O SRR, AR, RRERTHOCC XA B, BUONEUE L
THE . HORMRRAE, RIS R R, AR F IR A SR

7 (85-86) o KRR N, F. W REIETEAE LN A TR R A A E Y]
HH IR A REAEBK 2% 4 o

—. EENRERA SRR

B EE, &R SR S AR IR ZI S R 1 RS TE A
TR, BRI X 3 B “Bpie” R, RS KES 7 R e
B RAB T EATH A, ML RIKE, A ReiE 77 Hx 5 MBS 1E K .

W2 (RF) hEFEFRS “BOR7 , Mgt SRR
Hil, GER B (e ) BIR, X UIR R AR AT, BT S
1 voix HHEB T “vox” , MIE-FHRARAMIES, SIHAIPEN, S, BH. HE. Eh%.
S KA G (R TEDOE R , JkRT: @S ENTIE, 1988 4, £ 585 1.
2 AR - e AR GRIEB SRR Heiem S5 Ry, wiEE, b b
NESH A, 2003 4F, 5 14-15 71,
30 WAk - - AR (RIEE MR SRR ST RME) , EE, 1. Ll
B ARAL, 2003 4, 45 18-19 T1.
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CERFR MG BN IWEATES T Q27 o S ENRE. KK
BIACH “THeT" AR, VR EZEER, “ NI —DX
ARAE T N BT, JFE B0 3RS 7RI AR, “HEA NHSRE AR
DI ER R AR BIPR” (47) o e TR R E ANATE), AR
BUR, I 5] A AR AT X e 5 RS B (63D, JREIAGE] i
£”  (Katharsis) »

Wy 2 W2 YR A B 0 T T REAR. E AR ISR A CBLTIR T o
TE A B KL JE « $7 /R & (Diogenes Laertius) ¥ ( % ¥ 5 47 %) (Lives and
Opinions of Eminent Philosophers, 3 40 A7) idstd, & & —Hr 2 )k
FENN CRRIR — R R, CERAMAECTRET , R
FMNFRRIEMEA” (3300 o fEXH, AERTERREA S BN 1 RFoE
SCAERHIHLE. HE 2 AR R T, AT EE L RS AR R AR
EEBAAEN, BeaFEMEN, FHEE &Y  MERF. G
T FRFMEN TS &, AR RS, B A IR E 9 RS
oo W TAE B R)  (On Music, 387-391) Hol35 SAl N 30 FliE 5
PHERRIT BB, Begl R BRI b, o v B 0 i 78 26 0 3 o A
O .

BT SR CIMRAL) T, REC I E T — e R e 2R E B 1Rl
FET B, JRRD B NTEAR T AMNE . (HIE S 1R E &5 &M iR
L2 R, WHARSMANS EEHR X RARNKILL— “BHK
—UIA BT A5 2 O RE Ty A pls N Pt/ 1) A i R A R ORI, R
BAKERHNEZAR. HIXAERENCEPREE, WaEN, ZmHA
AR RS, TBAEE S IE A B R RS S oY 2 5 frik
[RAREERS I (10) 7

P SENTT R E S RTINS SR I B B T A L
WAL, HEZ M ;7 e mek A R p SR R R P ) “RIRL T, 6 INAE
PIEFRIR ) “BAL” , DLERE AN “%47 hNAERIE “Ehd” ER. (H
o XA AR R B 10 R S TR I e Ak, FUONI R R BRI )
[2E42) HEASERIEA MO T “MEER”  (Stille/stumm) i

AR LR =TI, BERETF, FHZATELMim, FH
Tk H IR fFGG (eeeee ) R E AT BEL, RREBEAZ TR, £
I BWORENT: GeBE) B 6%, AHEGE Jbst PEESREHAE, 20216, B
181-186 UL, 25 197-201 i,
2 JURHRIRVER, SIS0 AR M. AA R (TTMREA) 151 3K A Jacob
Boehme, The Signature of All Things, translated by John Sparrow, revised for the 1781 William
Law Edition, The Works of Jacob Behmen, The Teutonic Theosopher IV, London: M. Richardson &
Robinson, 1781. LA R 5] SANARETLRY, ANH——Ui.
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AR R A TR REMA TP r T iE A RRA, (9)
BELIHGRFERZRY, MARZNER, KEEXEE, BALEL
BETARY, b E0EE, EREL—MFTEZY, 2R ek
MA, MALCHHBRACHRAGHXFATF, AREHIEL YT HIED
WE, R, ARGELELBX P AR LA TR, RIEEIFHRE, &
&Y IR A A RIS, AL EEmE, (9-10)

NFF SRR R A, BT R A U, A W
B7ORE, Wi, MARBRIREM. WAk “FU” . MARAIEH A AT
— V)& R B PN CMEER” s — RN AR RSk B “RURT PR
HIL, Xhok 4S8 “X5/1E” (Logos) MBEBEK—HH “F
o CBE) o Bk, BT (RRIE) WA CREER” SR sk . fEYK
AR, ANBE S Ml A R AU ER, P DL I A A R 56 A2 B] ) —
Bl “HEMTER” , (EUUERRP SRS —.

PSR PR T CMEBR T B OCTE, WARE R TR ERIZ IR B RS
gk, WELAIHT (Novalis) ) (#&4ii) (“Hymnen an die Nacht”, 1800) 1, f{f
AEFERIIR, LA TANAT L ANAT & U b n] DU SR R ) o ANTIERH (Walter
Benjamin) ff] (BB S A S 5 AMIES) (“Uber Sprache im Allgemeinen und
das Wesen der sprachlichen Symbols”, 1916) — 3 o t45 3¢ T A5 #1415 5 16
BERIEW DL “HYKIESRATER, ENZ2LER” (269 . X—
FORT T ATREFARME T 75, 1 o] BT 4s T U BR W AR K 4%, 7EMG 8% /R
(Martin Heidegger) [ (i&%) (“Die Sprache”, 1950) — K “Fiff” (die
Stille) kb 73 31| | 7K #e  AEHFAEAG KRB K, BUEIFE TR, R & A ERE, B
Bt “IX - 73”  (Dif-ference) 44 5t A NH AN “oREE” ¢, i
T E NG — ZM “X -7 28 dn, @il R BaAEEE
ETHAEMROT S, BEOE S FIARE—— “BEcE” o BEE/REE, 15
FHAEAM TR, M2 “HEtcE” B ARNE A LRI WREOX A
AW EERXNEFRN “NA7 , mMIEEshtliE. EmER, “AREPRFICE
ARRHEEFTH—ANm@real, BIbEE. mkTit, HESIREZ— Mg
WS T g e TR, MR LA AR EME " (24)

MG EAG R 5 U SRR A “ERER” WUNEARTREIRES, WAERRIE S
/ T AR “T6” Fg R BURILH R, Bl ARYEAR T EUTER, B DA
Wt gk SN B, (H SRR “REER” A A BRI - FH IR AR, i
TERGIRIY) “RER” R —MEER - IR ERIMES, BAFE (Sein) HEHIIEIT
J730 SREAELER B AT IR - MR I2 5 . BV AT DU AR IR I “ R A
X CREER T B R AR IESE

I Z R, VE E 3 AR/R « BL3KE B (Paul Valéry) BT HEE KR /R 20 434 (1 4
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R PR U SEAG ) MM T SR AR R EHE SR CBRULRHE,  “alifg”
303) , JRBIIESRFFAGE S 1B SEH L 1800 TSR RR R R AR, B “ 4l
"7 (Poésie Pure) . fEFLERE R, WlARETESEAALAT (BFE. 1
Z2. W BRINAE) P ARMeL T HE G Z MR . XM “4i” 1Y
RS — PP EEAEA R, " A 7R B E I B O . = E AR 2 R
Fhe, [ENESHRRAEPREE RS HNE” R SEm, {§H &M
MOGEM AR RE B ORI TR EE I E BT

AIDLUG, FUSEHL “aliny” AR R “RER S AE e
X R MG G R B AT T, B RS REON ISR 1
REMEIEE AR TR, RMERES. FEASGMAE TN, RRWH
IR T AR . AN I B3R BLIE SR A R A B R B ARR A, i A
KRB B AR RAFER “TEl” -

=, iEE. EEMIENES

20 20 SR FNE L K A 3 =8}« fL#F Jé (Gianfranco Contini) # &
Hy BORFIEUL F R AR FEA TR ELE « MW A (Giovanni Pascoli) 1)
W ECE — R “FEIE S 7 (la lingua morta) [{J3E R (qtd. in Agamben
62) o TMERKF ALK EH BTF « FIH A (Giorgio Agamben) NITE— R4
FiRH, AR RS B, R ST T IRAIR S . BT H AT
“OUIET T MELE, MU S TUSREM “Aing” L ERRE “REC S ¥
BN, A7) ) — SR A DG 1 3R SRk 4

XN EREBRXTIESHRNF, (GBEFH5ET: HEcih)
(Language and Death: The Place of Negativity, 1982) w1, [ H A B %
B HT . B HTAE G AR AR, B A A B AN R
WH A, W “metheglin” , fFIERXZ—MFS, BIEEBEDARA,
MAUL RN R, DASHBLEREFRXMNEE L, FAN 4l
WEXA R —A [k A Fi Hg — MNP S, At A8 AERAR: M
FRAENIE T ERMNRTS, REA BEAIRMIE TR (262) o %R
T R, X T IX R AL T R S ) B R R O B AR S, B — AT
SR RZ AR S

B[ H Ak T I, 11 H 20 p) AR = JEe 2 (Gaunilo) 7EXf 20 #5258 &
B # K 2t (Anselmus)  “ EAFARAE” WUEREAT RIS FE b, XTiE S
5 SRR RWIEAT TS, WATTRAAE—F T RIAETHEEE S
HR AR R AR, BT — I R R Fe AT AT WA A 1 R SO B B 75 B S AR

1 2, Gaunilo, “Gaunilo’s Reply on Behalf of the Fool,” Monologion and Proslogion with the Re-
plies of Gaunilo and Anselm, translated, with introuction and notes by Thomas Williams, Indianapolis/
Cambridge: Hackett Publishing Company, Inc., 1995, 123.
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BIH AN, mETRMA N “BEEERSG” WS “FHE T N2
JARSIIE, EFRINAE — P AR HCIE T PR e 1 B S HT T L S B I Al AR
f%” (Agamben, “Pascoli” 72) .

Bl 5, B H AR 1 rE 44 R B AR SIS (R (Roscelin) SEBE A RIL T “ 5
BRI A B, IEE “EEMAE” (flatus vocis) HHREF] T
FAREIR “HETREM” (Geist) MU —R B, RBEEESFARGMER “BAE
BE R ARARS®wE: A7, W “fFE, 5 gkt —8, fFh—
P e T S, R IR R S AR (Agamben, “Pascoli”
73) .

B H AR H, £ ERKET, S airE S (phoné) 11
WAL R 2, A E X BITEE T Re A il X5 S0RE 75 e A7 [X 43
PINRFEH, BB RS A E (Voce) » HTERIF “AHAAE” 1
FEME A AR BRI RS, LR A S E R LERE . T, AR
BOAE R Z AR R B — Py A 4R 5 ) “ R¥E 7 (Voce) K
a7 o BN SEA% JRAE CRE PRI ) FE AR R T — ANl A 75 08 PR A o

EETPHRMNACABETET HAGEG (oo ) TiE T AL ERE
XA AL BBANIe RN E B — ARG ERESDLE SRR 74
R R,

(eeeeee ) hBEERAE—F ABEW ARG, WmA—FA T e A
HARRGFET, B mE R BN ER AL, T2 LA MR A
i e ML R B (66)

B H AN “AE B R A% IR 1) 8 2 v B A AR 0 75 8 5708 N R A
MEMGEERIRR” BTHA, GEFERT) 7D  £EEHEEKRK, X “X
B BB RRE R DL SR AR S R (0 78 O SRR RO R AT B 1], LA
BEHE H VR 2 2 3 AR R RNES .

B 2)5CT “TEIET 7 B, B Ao 9 e el ) 1 5 a sk A £ f 3L
T AR S MR A R R, MR R R R — L AT RER
VRIS, @A AERRARTE “77 57 A s R ma gk AT
LA IR, HAR G e AR B AR . A QIR R 5 s 0 AR
(“Pascoli and the Thought of the Voice”) — CHY, Fif H AFEH, 1XLiEE R
flEH “RUE S & S SO 4ERE IR B 5T ) A 2 B CAMUAN 2 = Fa Aok
R &, SRR B s F AR R4iE &) 7 (Agamben, “Pascoli”
67) .

1 2 Giorgio Agamben, “Pascoli and the Thought of the Voice,” The End of Poem: Studies in Poet-
ics, translated by Daniel Heller-Roazen, Stanford, California: Stanford University Press, 1996, 66.
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2 WAARE LA RS AR eS8 Ko, “TAliE2 B HRIMAE S (i
IRE 328) o HARKISCIEY: (grammatica) ERF )PS5 (R RE AR P= AR, (H 24
VEONZIRE E AR P W (75 & JF RN SR AR R . O AR B AR X0 N
RIFE SN ER, NERFEEEE LW 20, s 07 & WE
AR AL S LU S 0. A2 BT H AT A R B i 4 (S
HEMRNEAGESD F, “WFEE" gD W5 A 0T, IS
ANETE e E) b o ]S e AL R U DL (5 A R R
VrZ AR AL, B H AR SR Y, SR A R R AR AR B AR, A
AN, B33 TR AN L T I R e R 35 3 b 7 22 BT 1
7, RRIBEIEE, AR TS

Rk, BIHAA SR PR RIE S R A S T, JERE S
FBCHI B RO — 135 RAAETRH, REETARF, A Remiie ik h
FEH 28 B P B T A0S S S B ROXE B R s SR, R, At RT AAE
TS HRUUE N B ASET B WE R S5k, RIS EL, 38 B A&
M I, BN BERA ) BARITN” (Agamben, “Pascoli” 700 . 5]
T, BRRAEN CABERA”, GRS . XML R RS
B5 . SGEFERA IR, WTUUOSBTH A T B AR g e
ARG )RR

A AR T A E TR LT IR A AR ). A R RIEA AR B ?
PB4 FEURIERE X 7 (BRI T 75 5 e A e
], BB ARSI LB e 1) “ RS E A F AR, B R
EREZRRE” , Bifl, FEASIHAEEE, HRFNINRTHIZH M
AW LB, R R R, MG SR H W I A A A A,
WA TR RIE. Frilz “MEER” $e1a “REET B AT, AR
“OEEE 7 B, JEAREMRE N IREHE R T e AL R, A
FEAE R I B Al B T, TR AE AN A [ H R A 2 AT IR
frE, BAABRAWETE 5 R A AR . Bl H AR AR SR
XF A R — N RS S ORGSR A T RERAE
PEFRIRE . EG, A BRI R, SR, XMEAF AL
KB ERAAEF Oy L. T AR T E . VAT E AR R
TS E B IR OSSO A A5 S R, A AR RIE RIS
IR, TR T AE SO AR R ER P A XA B R v B, &
RIS S SEAR B AR SR T — R A A R

1 2 Giorgio Agamben, “Pascoli and the Thought of the Voice,” The End of Poem: Studies in Poet-
ics, translated by Daniel Heller-Roazen, Stanford, California: Stanford University Press, 1996, 68-69.

109



110 | Interdisciplinary Studies of Literature / Vol. 10, No. 1, March 2026

Works Cited

Agamben, Giorgio. “Pascoli and the Thought of the Voice.” The End of Poem: Studies in Poetics,
translated by Daniel Heller-Roazen. Stanford, California: Stanford UP, 1996.

FRTE « BIHA: GES ST HEzi) , KPMERE. Mal: MRS MR, 2019 4F,

[Agamben, Giorgio. Language and Death: The Place of Negativity, translated by Zhang Yujia. Nanjing:
Nanjing UP, 2019.]

WL, (URER R SRBCRIERE. bt MSSENTE, 2017 4R,

[Aristotle. Categories and On Interpretation, translated and annotated by Nie Minli. Beijing: The
Commercial Press, 1996.]

—— “YPE”, (EELBMLE) 45, WM, S8 bt PEARKS R,
1990 47,

[—. “Historia Animalium.” The Complete Works of Aristotle Vol. 4, edited by Miao Litian, translated by
Yan Yi. Beijing: China Renmin UP, 1990.]

——: (W), BRI dbat: RISSEDARIH, 1996 4.

[—. Poetics, translated and annotated by Chen Zhongmei. Beijing: The Commercial Press, 1996.]

—— (BUR%) , RAFEE. b5l BSEHE, 1983 4.

[—. Politics, translated by Wu Shoupeng. Beijing: The Commercial Press, 1983.]

— “WRH:M”, (ERLBEEE) 3L, WOHS, RAEF. Jbe B EARRE B,
1990 4%,

[—. “On the Soul.” The Complete Works of Aristotle Vol. 3, edited by Miao Litian, translated by Qin
Dianhua. Beijing: China Renmin UP, 1990.]

BT CGRRRT: BT RIRESRE) A, dbat: P ERLSERA R, 2017 4E,

[Augustine. On Order: Selected Early Works of Augustine, translated by Shi Minmin. Beijing: China
Social Sciences Press, 2017.]

—: (BERY , AR, Jbat: T ErLaR AR, 2021 4F.

[—. On Music, translated by Shi Minmin. Beijing: China Social Sciences Press, 2021.]

—: (=R, R L. i ARIHAREE, 2005 4.

[—. On the Trinity, translated by Zhou Weichi. Shanghai: Shanghai People’s Publishing House, 2005.]

AHEW . “CWRIEFEAFEANRIES” , £, CRIEWCEY , BokE. SR, b
R AL SRS AL, 1999 4R, 56 263-278 1T,

[Benjamin, Walter. “On Language as Such and on the Language of Man.” Translated by Wang
Guangzhou. Walter Benjamin: Selected Writings, edited by Chen Yongguo and Ma Hailiang.
Beijing: China Social Sciences Press, 1999. 263-278.]

Boehme, Jacob. The Signature of All Things, translated by John Sparrow, revised for the 1781 William
Law Edition. The Works of Jacob Behmen, The Teutonic Theosopher IV. London: M. Richardson
& Robinson, 1781.

Meve « MEGE:  (RCFE) , EEKE. Bl RSP, 2022 44,



Exploring the Literary Writing of Voice through Language, Poetry, and Music / Wang Tao

[Derrida, Jacques. Of Grammatology, translated by Wang Tangjia. Shanghai: Shanghai Joint Publishing
Company, 2022.]

Gaunilo. “Gaunilo’s Reply on Behalf of the Fool.” Monologion and Proslogion with the Replies of
Gaunilo and Anselm, translated, with introduction and notes by Thomas Williams. Indianapolis/
Cambridge: Hackett Publishing Company, Inc., 1995.

k&It “ R p 2855 5 WAE RO AN AT BEE——1R BT KA R 2 AR, (AR E S22 1FIR ) 1 (2010):
83-94.

[Geng Youzhuang. “The End of Poetry and the Impossibility of Testimony: On Agamben’s Poetics.”
Foreign Literature Review 1 (2010): 83-94.]

MOR:  CREMPELZRSE) , BUBE. IO, Jbat: FISEIR, 1981 4,

[Hegel, G. W. F. Phenomenology of Spirit, translated by He Lin and Wang Jiuxing. Beijing: The
Commercial Press, 1981.]

BT e iR EET, (EEREFHET) . I Jbal: FSSENTITE, 2005 4,
Z1-28 T,

[Heidegger, Martin. “Language.” On the Way to Language, translated by Sun Zhouxing. Beijing: The
Commercial Press, 2005. 1-28.]

BEIRE « hr/RE: (BT FITR) , RIFR. MR, Babk: JTEEIMIEOR A RAL, 2010 4.

[Laertius, Diogenes. Lives of Eminent Philosophers, translated by Xu Kailai and Pu Lin. Guilin:
Guangxi Normal UP, 2010.]

MRiE . “HRBTERERT, RREeE) P&, FRREE. doat. ARHIME, 2018 45,

[Plato. “Theaetetus.” Complete Works of Plato I, translated by Wang Xiaochao. Beijing: People’s
Publishing House, 2018.]

ik - HERE < R CRIE S RRIR: bt 58 RO, B, Ll il ARG,
2003 4,

[Rousseau, Jean-Jacques. Essay on the Origin of Languages: Which Treats of Melody and Musical
Imitation, translated by Hong Tao. Shanghai: Shanghai People’s Publishing House, 2003.]

PROR « TU3EHE.  “alivg” , FEHAERE, (TRSREBOCE) o RE: AEXZHMAL, 2005 45,
2 298-306 T,

[Valéry, Paul. “Pure Poetry.” Selected Prose of Paul Valéry, translated by Tang Zulun. Tianjin: Baihua
Literature and Art Publishing House, 2005. 298-306.]

WRAE S (R TIRBGER LY o dbat: BSSERIE, 1988 4.

[Xie Daren ed. Dictionarium Latino-Sinicum. Beijing: The Commercial Press, 1988.]

111



