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Abstract: The historical forms of literary emotional expression are intimately
bound to media conditions, as aesthetic experience and subject formation undergo
continuous reconfiguration across different technological contexts. This study
examines the historical evolution of literary affect from traditional societies through
industrialization and digitalization to the contemporary Al environment, analyzing
the structural transformation of emotional experience from holistic to fragmented

modes and from collective to individualized configurations, while arguing for “aura”
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as a core aesthetic quality of literary emotional experience. Technological transitions
have generated dual effects on emotional expression: industrialization and digital
media have induced the standardization, fragmentation, and “entropic decline”
of affect, while artificial intelligence further destabilizes classical paradigms
of emotional authenticity and creative subjectivity. Yet technology also opens
possibilities for reconstruction, as transmedia narrative and virtual reality expand
new dimensions of emotional expression. This article proposes possible pathways
for “human-machine collaborative creation,” demonstrating that digital-age “aura”
is shifting from the static “here and now” toward a dynamic “distributed presence,”
whose reconstruction requires dynamic equilibrium between technological
enablement and humanistic values.
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dophilia,” Social Text 2 (2013): 123-144.
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2 2 B. Spinoza, Ethics, translated by W. H. White, Hertfords: Wordsworth Editions, 2001, 146.
3 2 I, Gilles Deleuze, “Lecture Transcripts on Spinoza’s Concept of Affect (1978-1981),” LES COURS
DE GILLES DELEUZE, 2017 Webdeleuze. Tous droits réservés. V. 1.1. Available at: https://www.gold.

ac.uk/media/images-by-section/departments/research-centres-and-units/research-centres/centre-for-inven-
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78 | Interdisciplinary Studies of Literature / Vol. 10, No. 1, March 2026

AR, XA R IE SR AR « WiER RKF (Nigel Thrift) $2 H K “AERAL
%3517  (non-representational affect) =& —3, B EGE — MR E &S
R E . 2% (William Wordsworth) $HY 7 2 5 2B I 1 AR
g7, RS NS A RIR L P A AR G 1) S A . A DL B
RONBES, B A AR 8 TR S ) iz Mg, RILT “15i&
B MR EEE. X RIAAMEOR T OER 5 AR MR LR,
WY 1 S REBV SR N T SURHIE . SCRBIRAE X — I AR NGRS
B, SRS N SE ST AR SREN Jr &, RENRTIRA QIR I EEZ

PURTE X H R BARTE R, SRR GRIE TR ik 2Rk, HAE
HAXENE LSRR T ESNHEEE. 8 RBMNG— TR RERIL
s AmAL, HELH N 2 ek, Bl R EE PO Bk
fifo B E X0, Wfhi/R K (Virginia Woolf) [RI{E S, & F IR I (10 T3
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London: W. W, Norton & Company, 2000, 303.
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Péter Kristof Makai, Cham: Springer Nature Switzerland AG, 2025, 77-81.
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