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Title: Lady Precious Stream’s “Breaking Away”: Ethical Negotiation and Cross-
Cultural Dialogue in Hsiung Shih-1’s Play Lady Precious Stream

Abstract: While Hsiung Shih-I’s play Lady Precious Stream has achieved wide
international recognition, it has also been drawn into public debates over self-
Orientalization. To clearly articulate a Chinese cultural position, Hsiung Shih-I
constructs Lady Precious Stream in the play as a figure confronting intersecting
value conflicts: tradition versus modernity, and the East versus the West. Through

this characterization, the play seeks to transcend the cognitive predicaments implied
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by the notion of “China’s doll’s house.” The critical ethical choice of Lady Precious
Stream’s breaking away has facilitated her transformation from a subordinate
within the patriarchal ethical system to a subject capable of active negotiation.
The transformation process is marked by fluidity and openness, through which a
dynamic “third space” is established. This space carries multicultural consciousness,
and through sustained ethical negotiation, makes possible the formation of
value consensus, thereby presenting the “real situation of China” to the world.
The narrative of Lady Precious Stream’s breaking away not only demonstrates
the feasibility of ethical negotiation and cross-cultural dialogue, but also offers
significant theoretical and practical insights for Chinese drama to “tell Chinese
stories well” in the context of exchanges and mutual learning between Chinese and
foreign civilizations.
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