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Intermediality of Richard Strauss’s Opera Der Rosenkavalier

Abstract: Richard Strauss’s opera Der Rosenkavalier, while regarded as a
masterpiece in the history of musical drama, has been predominantly examined
through textual lenses. Existing scholarship either explores the intertextual
relationships between its libretto and European dramatic traditions, or investigates
its musical language’s drawing on historical styles. This text-centered approach
has effectively illuminated the work’s profound cultural grounding, yet its focus

remains largely confined to semantic associations, thereby failing to fully capture
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the complexity of Der Rosenkavalier as a “media complex.” Employing Irina O.
Rajewsky’s intermedial classification system as the core analytical tool, this paper
systematically reconstructs an interpretation of the opera from three dimensions:
medial transposition, media combination, and intermedial performance and
remediation. The study not only examines the medial transposition from literary
pretexts to operatic libretto, but also analyzes the media combination of German
folk song, waltz, and classical/romantic styles within the music. Furthermore, it
reveals how the performers’ bodies become convergence points for intermedial
signs, and how different stage productions and recording media engage in the
remediation of the operatic text, ultimately demonstrating the generative mechanism
of Der Rosenkavalier as a multi-medium hybrid.
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