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Abstract: Philip K. Dick’s science fictions manifest the features of alternation of
reality and virtuality, alternative history and combination of truth and illusion. His
narration of “large spaces” refers to the spaces of modern life, while the “small
spaces” in his stories with constant variations can be either a city or one’s subjective
world that represent the predicament in the process of ethical pursuit of the self
identity, the emotions and humanity. The narration of the variations of spaces
violates the traditional linear structure, displaying physically, logically or humanly
unnatural narrative. Firstly, the variations of urban space, as an antimimetic form,

provide characters with the environment to find themselves and reconstruct the
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subjectivity between reality and illusion. Secondly, variations of memory space
are the places where the events happen in history, reality and future, with the
overlapping and connection of events to carry historical truth and probe into
subconscious desires. Lastly, the purposes and functions of the variations of spaces
lie in that they not only serve to develop plots, but reflect human minds and ethical
choices as well. Therefore, in form and content, the narration corresponds with the
theme of alienation of science and technology, providing the ways to understand
and comprehend the reality.
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