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Title: The Ethics of Humanism in Michelangelo’s Poetry and Painting

Abstract: From the perspective of poem-painting intertextuality, this paper sorts
out Michelangelo’s ethical evolution: from ethical enlightenment, confronting
ethical predicaments and making ethical choices, to ultimately undertaking
social responsibilities. Michelangelo’s poems embody inner spirit through noble
aspirations, while his paintings interpret moral righteousness via sublime aesthetics.
He created The Sistine Chapel Ceiling to express the ‘Sphinx factor’ in character,
hoping to establish a Renaissance humanistic ethical system. The ethical value and
influence of his poetry and paintings contributed to the rise of the European middle
class. His painting Last Judgement promotes humanistic innovative ideas and the
ethics of humanism. His integrated multiple ethical identities reflected in poetic and
visual creations mirror the shift from medieval European moral and cultural notions
to modern humanist ethical thoughts. He embodies the multifaceted ethical identities
of a poet, painter, sculptor, and thinker but his poetry is the soul of his artistic
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creation. This paper aims to explore Michelangelo’s multiple ethical identities and
the humanist ethical philosophy that emerged through the fusion of his poetry and
paintings.
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