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Abstract: Ethical Literary Criticism constitutes an innovative, scientific, and
systematic critical theory and methodology aimed at revitalizing the ethical tradition
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in Chinese and Western literary criticism and constructing a discourse of literary
criticism with Chinese characteristics. Employing the unique perspective of Ethical
Literary Criticism to conduct a diachronic study of British drama allows for a
renewed examination of its ethical tradition, the ethical motivations behind its
creation, and the trajectory of its evolution. Professor Liu Maosheng’s 4 Study on
Ethical Narrative of British Drama stands as the first academic monograph in China
to undertake such an endeavor. It offers a comprehensive interpretation of classic
British dramas, from medieval religious plays to contemporary absurdist theatre,
revealing the intrinsic patterns of their ethical narratives and demonstrating that an
ethical tradition consistently permeates the development of British drama. The book
highlights the capacity of Ethical Literary Criticism to integrate interdisciplinary
approaches, merge aesthetics with ethics, uncover historical contexts, and consider
contemporary values of literature. It demonstrates the academic significance of this
critical approach in breaking the monopoly of Western discourse, constructing a
Chinese critical paradigm, and exploring the ethical connotations of literature.
Keywords: 4 Study on Ethical Narrative of British Drama; ethical literary
criticism; British drama; Chinese perspective

Authors: Song Binghui is Professor at the Institute of Literary Studies, Shanghai
International Studies University. His research interests include comparative
literature, Sino-foreign literary relations, modern and contemporary Chinese
literature, and Chinese translated literature (Email: swsongbinghui@126.com).
Huang Yongliang (corresponding author) is Lecturer at the School of Foreign
Studies, Hanshan Normal University. His research interests include British and
American literature, and ethical literary criticism (Email: 604413567@qq.com).

o[ R A AR R s, EWNAME R R, R T ZME. £
Rk, BRI R . AT, AR 2 B T T O AR e, T E
A BRI R AT B 78 o AL S B 2 YR B SO AR B R VT B A
DAk, CONEWANEEF&EEIAT, FE 08 T A [ E A SRR &
BT, MR, EEPREARH THEE SRR E S IR
N BRI PR, CSCEEAEAR R E AR PR (Nie, “Ethical Literary
Criticism: A Basic Theory” 190) . &[5 X% J8ll RUMURF ) 2R 1 52 N bR, B
PLVRZ )46 BRI T SC G PR M =4 A . HAT O ##F L, £/
7 FAAGN . SR, RS (Tom Stoppard) 25 B RIVE BEAT SCEAAE BRAAAE DT
HIARSE, (HIX LERHF 5T 35 0 S8 AR BB AR i BRI ALVE I s X0 AR B0
1E (SEEFRREIFRBRACHEVT LY CREAR (HFFE) O 2 E A AR 3
EEREVT IR A FE T B (B YRR AT P i S 3, HE T 7 IR E e S AE i A A



Viewing British Drama through Chinese Eyes / Song Binghui & Huang Yongliang | 465

R — T

—. M EEFHERTER BIHE

F AR B 2 VP iR s e [ R R, BRSL P SO RO RIfR B AL 4, X
CLRT ¥ 1 0 R 1 D BRI, SeIl TR S IR, A E 5P 7 R
P H PR, ARHIRZARE h SO A E IR O . A B A
Bl (ERARED SRR SCZ R IR N RESE SR BB AR, G, T
HE2mn <@ iein” MBRIE “EmE TR JENBEE 73 ST
R LR SCEY U EE Y R AU R S E S TR, mECZ
BXIFE T REERE R E AL, ASCECEREANMME AR RE, E
WAEHE PR, i ATFE (Geoffrey Chaucer) . 448 (Philip Sidney) FI5K/K
i (John Milton) #BIANC2ERELE NIRALE G A1 . XRBEI KA « BiZE (Ben
Jonson) Fl “He[H ST 2 A7 FESEET (John Dryden) 13RI 357 “ WA 20
HPEME” (ET HITES 48) .

18 tH 20 5 58 & SRR AR, A2 SO B E AL OP B e 1 S TE 1
JE D) FRDE Ty M 3 o WSTR A ZE R « 295534 (Samuel Johnson) 5RIFMEZ
AR I AR N AR T LRI o IRIE F EM SRR, (|
A MG FEIE . anfe2z e (William Wordsworth) . F 3 (Percy Bysshe
Shelley) 54218 H B SR AIRE & A0 R 1) JF 3, 1A 28 S Ek ek 5
FHiEfE, " EgELZFITRA, B SERAMGEMEN, — S RSN
PREHE 22 IRALR MR RHT 12 . R3/K (Thomas Carlyle) A& I TE 5%
FESCFHEF I AL, FEliE BB SRR E () A% . Bili#{E (Matthew Arnold) A
N R R B ESE PR ER 7 (CESFE HIFES 182) . HEF 20
Y], BV — B PE T SCERE A

T 20 tH 20t 5 R A S5 o 2 e ia s e 1y, 1RO SRRV AR AR
GBI VR . B, WK KBRS F AL Gl 1Rk R IE 25 5E,
T S 27 17 A R S B B AR e P X B A G E . Hik, B
F L BB REN ISR G R T “MNEET 5 CmiERE T 1
PR ], 3 At VP IR A0 B 4 FE IR W S At EROR 20 4 80 AR S )
IO EEHEVE G — ARG 07 22 R I, (B E R 4 B i SE A o, o — AN E L
RS “—HEAEVETACWER, LHBD W R (2
Bl 2>, KB ERAL. SCERCEALPA S B LA, H “ip2E
VR A — PR IE B 2] 20 tHaD 80 FEART7 4R LT se RiE A g rp, 2
A — e SRR X R DL BRI A °, AR B HE PP LUK R R R

1 2 W, Adam Potkay, Wordsworth’s Ethics, Baltimore: The Johns Hopkins UP, 2012, 151; & :
(P sCisik) ™G, il REPEscHat, 19884, ZH5311.
2 0 HEF: ), dbat: AMBHCEE ST, 2020 4E, 1 0L



466 | Interdisciplinary Studies of Literature / Vol. 10, No. 2, June 2026

J& N — RS R G IR

BV AT EBAERUNE. XSHETHE g RAH
B Y. i 30 A 3 A A AL AR R 2 it fL 7 R AR AR B R RE TR A
20 XL ALy B BEAROKEFAGEEAE, B S RIE R A B AR
fEo LT “OUHER” B RURI TR AR, Az AL
Notyo AP EE R AR T8 (B WONSCERE “JRAE, kB .
FHRIBRIN L) & E L EE ARG SCE, EiK “SCUMIE” o R
ARBLEXS A BT REHESS 2 28, R UM B 7 il St “ SCRASEE ” AN
“COOEG T 2. WEIREIR RS UK, ARHEZER"
A EARTE S . BIARTEHIZ 4R R il A O U EAE T RN, e )
B AP EE S, WIANE, SCEERPAUN A R E L. £
R BOE GRS TUE.

SR, BRI, K& P 7 B A b [ 22 L ORAT HE, W
AZ MW — AW FUE I LA EEAR T AN FE AR S22 AR B f
T, IR SCARE P i — B ot e, W EEREENA . A, skl B
SEAE CEE T UL, DRI R OO ORI TSR T A B O AL ot
[ GEBA ERM 2) 3 ZRWZSCAFRZ A SEETUER, FHeHE
Az, =R EASCEARBT TS Z B SRR AT, &R E Br B R
AE” o B SCAEIP PR AR, DSR2 AN RER I T E 2, RN T
PEACBEHEVE BRI A LA 1, T 2004 £ 1E 3 04R SO B AP IX — B B3R
PERI T E R ARG . eI BT SRS, i ER TP A S B A
A N5, ASEASEERKRAT OIS, e ATy
Hig—GR MR, KETEECRAARE S, SO T AT .

AR S HEVE ) BAEAG AR Y E A SO AL T, (R I AR S [l
FFARfR R R, TR AT G R SRR A . B PR A AUE BT
Bk = WY 1 2 R T B A PP € T e DA O — MO iR B T, SO AR B
FHCFVCORBBOA BIR 288, AU DUR L PR &R, BB st Sk = 5718
SLfe AEACAIRIZR R PSR SR b, B ARG EIRIEL, B
PAAZESCH = BOd At MG B B O LTI R R 2, SRt T —&
HALT SRR . O RIS, USRS SR Bt AR

CHFFED XoF ST A% B 27 4t vV BEAR RIOR 15 1 38 F 1E 2 L SOA [ B Tl e —
IR FAEIXREEI, %A S L R R MR R AT R 4
ffz, I TR S AR BRI . BRI IR ERLE LR AR B S . 18

1 2 I, Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature Studies
2(2021): 190.

2 £ Il Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum for
World Literature Studies 3 (2021): 383-398.



Viewing British Drama through Chinese Eyes / Song Binghui & Huang Yongliang | 467

PUERE, Wb R REN SRR R, I T 90 E XA A A BE ) R
P ERE, ZIHLFEERZMACEE N, Z BRI T XRBEE R LA T #
HONFRIMZARIER, R HREE SR SE I, “FhNE
SEHE S HRIE SR AR BRYR SR 5 T8 BB 0GR, B —FiAEX B, 5 T 2R H gE
BB 5] W0 A e A 2R 7 il kS S E R R e B AL 4
500 , FrLAREIEA FHSCEA B A VP R I AT . Hodr, AR BE R IR X
OARE, N “NETENEZEHRARANRFEIRE” (Sue62d) , &
SN 5 AN ie AT I . TERBIE S, EIE R E A A AN
1781, MRS PR RO . ANFIERE S SECRRIATIMEE R, 1X
Se gk BN AT AR G R BT R R AAT B, MR R R, ki B i A
RAEEREA . flan, @il H /R (Caryl ChurchilD) (Tiige %) (Top
Girls, 1982) " EREEEERE, (HFFL) 8RR 7O L EfEIE R B
BPAE L BROE s DA B FRAN (B 2 BT I 0 R 858, #8017 a9, 1R
FEEREIPIRAS o 0 EE 032 BB i NWTE SI B AR . “HESC AR, B
AACER ] R = A A FEAC B S A OG . GREEI 263) o KRBT &
DI RFAERE IR T4 5 AL S R SCAL VIR, XSS PR S A A 1 P As . AR, &
ITETTTH, N NTE A2 4 TR B, A Bh T AER AR R R . X158
AELEFT R BT T IR AR RN DI B A R S LR AR, AREIL T B A AR X 1
AN A2, B 7 0 X i A T8 4 v 3t Ry L) o 3 3ok X S 240 B A 4P
HISFARBE N AEIZH, ZEER T W IR S R 55 R E
SR 1 — A9 H T2, % [ J 1 R AR 4 R B 5 20 (A B DG PR R A 2 DA T IR

=, REIEGNESAE

S [ X ) Py 22 30T T4 IR, AN () 7 S I A FL R SE 1R A8 B A S5 AN
BHN S, &YEHEIOUR NS U AN S BR. A . BARK
B OC A AME BB P R SR A8 4L, IX SR AR A0 TS Js A S [T 8 ) 18 48 BR AR
Hoepo WPt 20 SR R B A AGE e R, S EARRIE T — A R
B OER CNRREY, BE HhaeH” M HRCE” mEdE. KW
b, PSR R ARV 0T AN [ B A0 2P A58 04 T 0 A PR A B8 T 5 A0 o
RGN, (BEFE) PP S48 %A “ DURRIR e AR A IR 45 &
M HH 2 A o AL [T o] 189 B O s ) 380 0 R Ao ) 4 A U B AR R RS
AR NIRFAE”  (22) o BRI R e Ji LIS B O 2R 2 & 0 9 A>3 2
BB S IE R S IE I SCE RN AR E SRR S5 AAE B
SR ERIE RS A2 F R S S HOAME R DR SR TE IR XK R
HAEW AR o a0 2 [ X e J A R R A SR, % AN R B
B R b FEOTAG BRALDE,  F T A [ e AR 48 B el A b () B AR 2R
EHo ATLAUL, %A E S B SRAIAG BEU & A AR, A7 R0 By S S



468 | Interdisciplinary Studies of Literature / Vol. 10, No. 2, June 2026

R FEENTE, SI T —MRWEAS R (0 2 (5 46 B S0

Hh A 20 S [ 5 0 R A% 0 2 DA SR 2 S D Bl IR TE AR, A R
T E RS ARG IR . B SR BUR LA e B o A, X xR
[Fdm e M H NG S B R A, EEEh, w (EZ3ED)  (The Pride
of Life) « (NZ&) (Mankind) . (HE) (Wisdom) . NWIHLL “3%
3”7  (Greediness) . “347” (Good Deeds) ZEfy44. X3R4 A EE
B SR BT R, AR E M. 5 R, xR 2 A
BHUWES Y, HRERHFAER et 2=, MR8 AR R, &
WA “EFREREE SR (HIE 11D o s A28 ™ 7 ksl
MAEE MR, WERERE. ERAET, DS SR R y AE B 1
=, NRRBAPTREAE T 40 /R L7 B R B EAC B IR RS, @i g
AT R IEFETE

FENSCE X By iR R E UG L R E S R BRI ST T, SCZE D
SO ] S P A R T MK A (R A 1) ) NI SR AR R . NTT
e BRI e IR R G T, A TR R E RS S . RIE
FAFHAL LAy O BRIIE S R “ N7, R NTE AR5 B R 2K,
WHETRHEMELZ L AMENEGBER . NS BIFEAERE. A
X 2 EAREE N g . 3B R S RN — P AR REBAR
FZREMHEAR SR, HOGEMBYEE N 72 DRI xR AS 17 B 15 o AN 45
PR, MR HA R N 52 R P B B R, R S ad SR Lk
IRAE 7 B L N T A TAS EE R T o 95 - B R R R A b R B T L SRR 1
MRS NG s T ACFRIN SR,  Qnns U6 55 R 1R R o ML AR AR B 1 N S0 3 SCFR M
FEAC BT AN 5 A0 35 B 4y 1) b R N IR B L

Fho A BRI B T Ja 5% AR s T 9 [ 2 XU AN BRER IR AR BRI AR o AN
A B A6 BE B 3 AR A5 SE AR AL . 5% [ XUR BRI AR OB R 2 Bidt e S
B . R E R T, B M AR B R AL RS AR
KM 7o E 42y . AR RENH DL E A ST E DA “ Bl E 1E 2
WHIEBURIIA T, GWEERRE, AERERKE ERERZ” UEFE 300, 1
Ja 5% 32 SO [ 0 8] — SOt 78 UIR A, s B R SE A 1) B S, AR
TR g R H TR S RO E AR B U R I8 T S B A O ] 4 2 g o
SHAL . ERVEAR AR SCREAL S AL A HEN, ik BEAR R BN MER]E
Bl ok B A SRR B M BUANE AR AT N 2 B FE . R, FEAs L (William
Congreve) . & /R 125y (Oliver Goldsmith) . i B J} (Richard Brinsley
Sheridan) ] 5 Bl Rr ) CVE AL & AR BE IR N . AW AE5E Sy S HLAE R 58
HAZ A AT sk, R RS B E AT 28 1R B S s A7 ok B AR
RS X AR — LR B 4 22 RPN B R 8 (Oscar Wilde) 1412 K&
I



Viewing British Drama through Chinese Eyes / Song Binghui & Huang Yongliang | 469

19 40 R % 20 20y, Tolkfan 5 Mtk 2 e AP JE R R 1 96 [ 3054
MM, n CBEFE) ThRTE, [ A 2 a) I AR xR R SO A R AR
HEMIE S RE R ERIOB SR RSN ER” (12) . KAgh (George
Bernard Shaw) Al /REftE24% (John Galsworthy) [K)4t 23 a) @ R4S BEER ) 5]
M T HRZBOA S ET4ERE, AL T R R HE R ThRE . A2 o) AR IR
T ANV & 4y LU ZL I o e R A pE 22 o] fU I, IMEAT AR AN N B TE 1
PR, MRS 0. R 2IMA SR E R E IS, R
WG 57 MR LR FVEA ISR SE R, IR E 54 3 SR
AR BN EL . W /R LZ ) (BRED)  (The Silver Box, 1906) 1 i 4
HEE M RARE R I AT A R A, e TR 2 B BRI k2 1n)
JRIAEXT e E L SE I KA T X E L . R NERE e, s TR
HIELBH] MARIC . g ia S E e R S 1.

20 AL ST — AN RHRE UL T AR BRI s i . B AR ME R B e
K “ EROIE” 5. SRR T U, SEE R T AR
PR, XA WEOR. BEa SRR R IR A B A
FE, AN S ATE J7 i BE R B ) i SO A BRI R0 R, i 17 A
FKORW “RA” , MEETEEEAENARR . 5iX o3R8 2 E %)
B0 N, XS DR VE AN R B — B R AR, TR AR 1) AR AE TG S SO S )
FERRAS, I —FR R0 £ U . X AE 20 20 i 5 i xR 51
FE TR G A R AR . TEER S Bl PR R R S T 7 Ak
S S TEE AN, (EXFC RIS, R IR R, R T —
FhTEUE, AHE H 7ot B IR A AR H . iR, NS hkAE
FAZ, B E . B S PRE S g AN ERE (Harold
Pinter) [ ([A1Z) (The Homecoming, 1965) BT BYEH) B4l F G, &
Py AR R A, AR DU IE AR B 3 5 AR A AR . TRl “ 35 H A
T HIFT 1B PRI 9 25 A7 A B M DL A2 R S AN T 380 17y SRR S A7 FE S e, 48
g UM, FEIE. FETD. YUe. SFRE. RO BERBAER”
g aE (8 75 , RN NBEEMar s Wl e R IR SRR fEAL
L. 7 (R it dFEtEEAA RS T b, ANEE
MR B o XM R 77 B4 R IR N ARG #0575 5L 2R 240 BE S
I bR 45 5

=. SENRAHAEIH
SCEAAR B AP — M E A R RO T B R R 1R . B DG AR
N, BERIEME AL, oL QMER A 2w, BESRUEME S A
7, WREHEA B, HES MMEEBE MR, BisH
H & BRI L, gy HAh S BN EAE AL A X 24T 2 4EE AL BEoR



470 | Interdisciplinary Studies of Literature / Vol. 10, No. 2, June 2026

ARG Pl WEMEX S TR R, A% S ARITRE.

BRSPS b SE A B EI R A AL, SO G B AT EEAS B VR AN 2
R REHHEGERK. PR R BRI, T2l R 2R
Ky AL BAC BE IR, 1k NAESRAS B 3 2 32 1 R I 19 B BRI, [ 2ZARTER
N —Fh B A EE R AR . B, SO B P e O 2
ARG ABTERNG . BRI IR FEIM A R o 720 5% [ il 46 BE A% S 1 e
B, XUSEAE O e SERME ST T RGO . B, Brhxd GEIRFER) (The
School for Scandal, 1777) W45 8 LHE ST 5 AN O FEET, 85 7AW
PERSAURRAE WS WA RS S 3L . IR, (EFRERIE B T U 3 15
ORI B 6 18] 1) SO R, I8 7 2 MEAE SORLUE R R R A 8 e YR =41 . 1
HAEXT CRE D (Skylight, 1995) RIffserf, fRHB/RKEM TERE . BFEEH A
A AERUR ERUF ARG, FIROEH ME GRS R E RIS, R T B S0 4E
SR EAREENL. DL X, BER ISR VR AL E R Tk
A2 5402 2 UM AC AN E N 20, Ui 1 & 20 E 50 N EE
SARPHINELG —

I IR IR PR BT S B A PR B B Dy ) R 1 A S AU A i
[H]7 GEREE] 98) , CARTHAEAVFAIE N 1 S5 50 SRR St 22 &4
S I REUAT AR, TR T EAT S WY P 5 2 R, 4R T SO R A) . R B
TR TS HAB A SRR AR, T A ARSI 3, e,
¥oWEE Y AR R R AR S B S B A . Flan, B
A A A0 B R R RR Y Hr 55 se R 7 RS, I DARRRE AL B 1t B
MEESIEEEEE WL, BEE M Lr it Ry “eBmE” ,
I3 MR 8 AR B TE AR RS T il 29 NWDAT 3. Foik, FEAE PR SR, SR
B RO B A SR . &V RIS GEEMLS S, AR IR
PHEHEEE R . (BT WA R RIS 1T 2 A e, B, BT
e EERL Ik, XFE 3% (Christopher Marlowe)  Z EABIH R N)  (The Jew of
Malta) WERELW KRR, R AR BURSETTI; XMELF GEIBFRD)
o0, MR A PR EM. w)a, O A At v A
HIRZr 2K, S HNBUNELR,  “ ORISR 77 B S AR5 F A it
PRELSH A, S R R IR R SO i e AN (248 £
M1 o XA EF R T R (Zshsk4z)  (She Stoops to Conquer,
1773) W RS, il A 1 513 AR /R (Henri Lefebvre) i %3 (A1 316, WAIEEZS (0] | 41
273 ) FIORG 40 2 B) )RR 1 R R 2 SO IS SRR BRI B A58 4. %
FIREE RIS, MR T AR RIS, I T /R 5 8 dn e 8
RO S EIE . 15 RUES T BRI 4 2 ) 0 A AL B 1R %
HERRRT .

BRS8N ZIR T RAC BRI R W i, 3O3R B VP A SR e AR



Viewing British Drama through Chinese Eyes / Song Binghui & Huang Yongliang | 471

TRHERE NS LR SR E. s et AMER D L™, A
APLESG X TR A R R EH . SCA S B SEHE PP S5 7 e B S0
B Wb I SRS S B 5 AN B S BOH CREIE . (WFFL) RBL T XM
PGB SCE CELSEEGE T A rie . Bln, xb (S EARRIER D
FIBT FEIR N BN 905 B AR [ B4k 1B 58, IHT 1 S5 i QAR I i) ) e 4 A
T RAMIEEE . SOBURIE R R 3, AT R R AAAS A58 b g e o A
YIRBE . BUAR SoRET R A4k, DT E i A2 R 2 & e
JEI R NPE AR BUAIBIE . SR B O S5 R R LR, RN T S A
XHEERIE . B BUR 5 ST RN RS

X XRS5 EE AP AR, BRI CEAT IR i
STUE, EREIEATT REM EAC B BOEK H . SO AR B PR DL B Y
Pt EiIRA R R G ik ie S ARG e ), IR T 0 e B
g, Jufi o B RMBR AL T AR IRE 5 B M OB HEZY,  BESRA 1 95 Uy B
WKW T FROB TR, RS PSP e LRI AR (it
FOY KRSCAAC B AL VP LA X S B R BEAT DI AT T, RGeS HAC B A%
gi j A IR, AR SO XIS TR A2 B T B SRR . X Wt
it BB [ XRJR) A r  20 5 R A AR T SR (4G B Bk 4%, BRIEM] TR EE
FRGUIRLA T T 9 E MR I BIE b, s AR RIAMUR SR 4 S 3k, &
AKX SRR N EEI, RN bt — PR, REEXE5Z
ARIEXFEAT 7r, ACHEAVE S HAD AR G552 —FT 2 A B HEPF
e AR, XAMER TIERREITT T, B 7 SRR AR PP AR A I
5. #RERH. AT ARSI,

Works Cited

FAE: “20 HABAIRRBIRZAEL” . CCEIFR) 6 (2004) = 74-77.

[Fu Shaowu. “An Inquiry into the Exploratory Spirit of 20"-Century Modernist Drama.” Literature and
Art Criticism 6 (2004): 74-77.]

fHEE: (OGRS o PRt BEMRL AR, 2008 4R,

[He Qixin. A4 History of English Drama. Nanjing: Yilin Press, 2008.]

A “SEERRRIACHREEAE S, (TTRIMESNERE AR 1 (2021) = 42-52,

[Liu Maosheng. “The Ethical Tradition of English Dramatic Narrative.” Journal of Guangdong
University of Foreign Studies 1 (2021): 42-52.]

——: (EEFRRIGEACEDIA) o Jbal: RSN, 2025 4F,

[—. 4 Study on Ethical Narrative of British Drama. Beijing: The Commercial Press, 2025.]

M (SEE I8 ) o Jbat: SMBEHEA ST HAL, 2005 4.

[Liu Yiqing. 4 History of 18"-Century English Literature. Beijing: Foreign Language Teaching and



472 | Interdisciplinary Studies of Literature / Vol. 10, No. 2, June 2026

Research Press, 2005.]

Nie Zhenzhao. “Ethical Literary Criticism: A Basic Theory.” Forum for World Literature Studies 2
(2021): 189-207.

—. “Ethical Literary Criticism: Sphinx Factor and Ethical Selection.” Forum for World Literature
Studies 3 (2021): 383-398.

HEE CUFREAMTESIR) o dbat dbRURF AL, 2012 4E,

[Nie Zhenzhao. Introduction to Ethical Literary Criticism. Beijing: Beijing UP, 2012.]

TRE. TRtk  CUAEHESFRGTEIRTIA) o Jbat T REE, 2020 4.

[Nie Zhenzhao and Wang Songlin. 4 Study on the Theory of Ethical Literary Criticism. Beijing: Beijing
UP, 2020.]

Potkay, Adam. Wordsworth's Ethics. Baltimore: The Johns Hopkins UP, 2012.

Su Hui. “The Theoretical Cornerstone and Central Concept of Ethical Literary Criticism: Ethical
Choice.” ANQ: A Quarterly Journal of Short Articles, Notes and Reviews 4 (2025): 622-630.

FAPACL BPOFESE: CGREDCAEL) o Bal MRURE IR, 2012 4R

[Wang Shouren, Hu Kaibao, et al. 4 History of British Literary Criticism. Nanjing: Nanjing UP, 2012.]

g (FARIE) TH. big: RIgESCHRE, 1988 4,

[Wu Lifu. Selected Works of Western Literary Theory Vol. 2. Shanghai: Shanghai Translation Publishing
House, 1988.]

Bl (RE) o dbat. AMBEBE S MAL, 2020 4.

[Yang Guojing. The Ethical. Beijing: Foreign Language Teaching and Research Press, 2020.]



